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ready 
for 

STEREOPHONIC 

records 



GLASER-STEERS GS-77 



With the availability of stereophonic records, the require- 
ments for turntable and record changer quality become 
more critical than ever before. Yesterday's 'bests' may no 
longer be good enough. All previously acceptable units must 
now be re-examined in the light of the new quality demands 
imposed by stereo. 

That the Glaser-Stecvs GS-77 should be ideally suited for 
stereo is no mystery. It is simply the result of strict adherence 
to rigid precision standards, and permitting no compromise 
in quality. This is evident in every feature of the GS-77. 

The Tone Arm, by reason of optimum mass distribution and 
free pivot suspensions, exhibits no resonance in the audible 
spectrum. And tracking error is virtually eliminated. In 
addition, the arm counterbalance is so designed that the 
stylus pressure between the first and tenth record in a stack 
does not vary beyond 0.0 gram. These characteristics vir- 
tually eliminate vertical rumble (to which stereo is sensitive). 



Turntable Pause is an ingenious GS-77 innovation designed 
for added record protection. During the record-change cycle, 
the GS-77 turntable comes to a complete halt, and doesn't 
resume motion until the stylus has come to rest in the lead- 
groove of the next record. This completely eliminates the 
grinding action which takes place where records are dropped 
onto a moving turntable or disc — more important than ever 
because of the delicate grooves of stereo records. 

The GS-77 is the perfect record changer for stereo as it is 
for conventional monaural high fidelity. It brings with it 
traditional turntable quality — at its very best — plus the most 
modern automatic conveniences. And does it all with incred- 
ible mechanical simplicity. $50.50 less cartridge and base. 

See the new GS-77 at your hi-fi dealer today, or write to: 
GLASER-STEERS CORP., 20 Main Street, Belleville 9, N. J. 

In Canada.: 01a*er-Stccra of Canada. I. til,, Trenton, OnU 
Export : M. Simon* £ Sons Co., Inc., N.Y.C. 
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5-RECORD GLENN MILLER ALBUM FREE 



with the first album you buy 
as a member of the 

rca Victor 
popular album club 

...if you agree to buy 5 additional albums from the Club during 
the next 12 months from at least 100 albums to be made available 



TiirscKciling new plan, under ihc direction of llic Book- 
of-the-MonthClub, crjablcs you to have on tap a variety 
of popular music for family fun ami happier parlies . . . 
arid at an immense saving. Moreover, once ami for all, 
it lakes bewilderment out of building sucl) a well- 
balanced collection. This way you can "program" 
music for every mood and every kind of occasion. 

You pay far less for albums this way than if you buy 
them haphazardly. For example, the extraordinary in- 
troductory oiler described above can represent around a 
40% saving in your first year ol membership. 
Thereafter you save almost 33'/j%. Alter buying llic 
six albums called for in tin's otVcr, you will receive a free 
12-inch R.P.M. album, with a nationally advertised 
price nt at le.-ist SS.Qft, for every |wn albums pu rehiuwwl, 

A wide choice of bca Victor albums — enough to satisfy 
every kind of taste — will be described each month. One 
will be singled out as the album-of-the-monlh. If vou 
want it, you do nothing. — it will come to yon automati- 
cally. If yon prefer one of the many alternates— 
or nothing at all in any month — yon can make your 
wishes known on a simple form always provided. Vou 
pay the nationally advertised price — usually S3. 98, at 
limes $4.98 (phis a small charge for postage and 
handling). 



NATIONALLY 
ADVERTISED 
PRICE 

♦ 19.98 




AN ALBUM OF FtVE 12-INCH 3 3'/i R.P.M. RECORDS 
CONTAINING SEVENTY-FIVE DIFFERENT SELECTIONS 




"The highest preci- 
sion, polish and re- 
finement ever known 
in the playing of pop- 
ular American music" 

— IRVING KOLODIN 

27ic Saturday licnicw 



BEGIN MEMBERSHIP WITH ANY OF THESE . . . INDICATE TITLE IN COUPON 

WE GET LETTERS Perry MARIO LANZA — STUDENT MUSIC FOR DINING Mclo- 

Como sinus 12 standards: prince RIM from Roin- clirlno SlrlnKs In hl-fl 

S'iMMin', 'Deed I Do, etc. acrt'3 operetta. Plus Lch.tr, mood music. Tenderly, Scv- 

ItodKcrs teems, etc. li tcmbr.r A'omj, charmatne, 

BEIAFONTE Scarlet Rib- favorites t>y the cxcltlne eta. 

l^f'm'sS"^ tC ' mr - PORGY AND BESS HlKh- 

lads siiiriiuiils, ealynsos,' BING WITH A BEAT A Merits from Gershwin's 

Crosby Jazz larlc with Dob classic. All-star cut fea- 

FRANKIE CARLE'S SWEET- scoboj'i Dtxlal.mdcrs. turlnft nisi Stevens, Robert 

HEARTS Dnney piano, Wkbtperfng. Sxaeily Like Merrill, 

rhythm. on IJ -,lri ' ^.10 more o.d-t.mc ever- SEVENTEEN Ames 

sonns; N6la. Laura, Cc- sr«ens. BroLhcts sins 13 standards. 

c "' a - etc TOWN HALL CONCERT Little IVJiJIt £lej. / Don'J 

urn. /-nuu umicb PLUS t-°uls Armitronit col- Know Why. For Ji'it- 

"«.w GLtNN miller on- ) cc tor s Item, with Tcimiir- timcutal liraioni, etc. 
CHESTRA IN HI Fl Hny Me- ,i tn , nti:*rd Hodircs 

Klnley, new Mlllcr-slylcd HaeVett etc ' L^'S CHA CHA WITH 

Lullaby ol Birdland. On PUENTE LTrfenLly rtuthmlc 

(lie Street where You. Liee. LET'S DANCE WITH THE Latin dance fare In the 

12 dance Items. THREE SUNS Forty show modem, preferred blir-bnnd 

tunes, standards In "socl- style. 
BRASS & PERCUSSION ay'' dance medleys. 
r^?" hl°fl .h™-Sl« 0rl |$ SOUTH PACIFIC OHjtlnal 

fl'lnlerhalter's lush orches- 

brothers by Ooldm*.. M **^****^ ggj \™* 

MOONGLOW Artie Shaw. 

JAMAICA Orlirlral Broad- THE FAMILY ALL TO- i; tili-tlme nils from '38 to 

way cast, starring Lena G ETHER Fiedler. Boston '43. Bcoin Die Beautnc. 

Home, Complete Arlcn- Pops, light Classics; Havel's Frcncji, Star Dust, Ntglit- 

Harbum hit score. Bolero, Clair de Lime, etc. inure, etc. 




These recordings represent (he high 
point as well as the final chapter in 
Miller's legendary career. Here arc 
75 selections played by the 50-m.nt, 
sl.ir-sutdiled Air Force Ban J, in- 
chiding deliniti vc versions of Miller's 
highest hits — In the Mooil, Tuxedo 
Junction, St- Louis Blues March, etc. 
Johnny Desmond sings top ballads; 
Rav McKinley sings ht3 G. I. Jive 
and performs diiuti Specialties. Jazz 
stars Vfcl Powell, Peanuts llucko — 
and many more — arc featured. 
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THE. RCA VICTOR POPULAR ALBUM CLUE) 

c/o ltoiik.of-tlic-Mu.'itli Clul), Inc. 

3-13 Hudson Street, Ns»- York li, N. Y. 



PI 2-8 • 



I'lcnsc rcpistcr mc as a nu-mbcr of The tica ViCTfin Popular Allium 
Clnl) and send me. free, the live-record album. Glenn Hitter's Army- 
Air Faroe Hand, with tlic first Club album I purchase, indicated 
betfiw, I agree to liny five oilier albums offered by the Club within 
the next 1,,'clvc mouth?, for each of which 1 will be billed at the 
ii.ilitm.JIv advertised .price; S3.9S (at tiinca S-i.98), plus a «m:tll 
cbarge for postage and hatidling, Tliercal'ter, 1 need buy only four 
such albums in any l\,-clvc-ruoiith period to main lain mcmbcr.-diip. 
1 may caneel my membership any timr: after buying six iltMimn 
from i lie Club, After my aixtli, if I continue, for every two albums 
1 buy from the Club I may clioose a Lbird alburn free. 



t**J«s« l>nnt qf puichjtf focfiril lieic) 



A'ome. 



Address. 



City. 



.2n»e . 



_5('ile. 



NOTl tl yen »+iti lo <nrell (hrog(!i tn tutlioifrcd KA VICTOR dtikf. c'<J<e I Its In below: 

Dealer's Name 

AHilrcAS , 



f LEASE H0TE:S«nd no mon»y.Ab[ll will b« i«nl.Albumictn b* slipped 
snly la T»ldenH ol lh* U. S.. lis t«fiilail<i jinfl Cinitit Album tor Cm- 
nxolan msmbeii are mid«JnCsnscf«*rid iaIdp^cI duty-lite from OnlHio. 
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The cover design it by Richard M. Powers; the singer 
pictured at Newport is, obviously. Mils Biffie Holiday. 



ARTICLES 

International Beat: The Voice of 
American Jazz 

To one contingent of shart-waoe radio listeners around 
the world, the most welcome coice on the Voice 
of America is that of Willis Conocer, 
Washington's international \azz jockey. 

Hipsters in the Bleachers 

Impressions of Neioport, in drawings and text hij 
our rooing artist, who says he doesn't know anything 
about jazz but he knows what he likes. 

The Square's of Paris 

The author, a humorist who can take a quest 
seriously, combed the Queen of Cities in search of 
jazz treasure, and came up with a rather odd finding. 

No Hum/ No Bugs 

How to make your tape recorder 
behave as if it loeed you. 




Edward L Randal 



32 Richard 



r 



Powers 



35 Milton R. Bass 



33 Louis E. Garner, Jr. 
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Books in Review 19 R. D, Darrell 

Music Makers 43 Roland Gclatt 



Record Section 45 

Records in Review; 
Jazz from Abroad; 
a Discograptiy by John S. Wilson 



ADVERTISING 

Main Office 

Claire N. Eddingi, The Publishing House 
Great Borrington, Mass. Telephone 1300 

New York 

1564 Broadway 
Telephone: Walker 5-2863 
Bert Cavit, Sy Re snick 

Chicago 
230 East Ohio St. 
Telephone: Whitehall 4-6715 
John R. Rutherford & Associates, Inc. 

Los Angeles 

1520 North Gower, Hollywood 28 
Telephone: Hollywood 9-4239 
Lee Zhito 



Stereo 73 
Tested in the Home 79 

The Lafayette LT-30 preamplifier 
Madison Fielding stereophonic tuner 
Scott 99- D and 210-F amplifiers 
L.E.E. Catenaid speaker system 
Trix T-43 amplifier and preamplifier 

Noted with Interest 5 Letters 8 On the Counter 14 
AUTHORitatively Speaking 26 As the Editors See It 29 
Professional Directory 95 Trader's Marketplace 93 
Advertising Index 96 



High Fidelity August 1958. Published monthly Vol. 8, Na. 8. Subscriptions $6.00 per year in United States end Canada 
Single copies 60 cents each. Publication, editorial, and circulation offices at The Publiihing House, Great Barring- 
Ion, Mass. Second-class mail privileges authorized Great Barrington, Mass. Change of address notices, un- 

deliverable copies, orders for subscriptions are to be sent to Great Barrington, Mass. High Fidelity Magazine is a 1 1 y* II f T IrifO 
published monthly by Audiocom, Inc. at Great Barrington, Mass. Telephone: Great Barrington 1300. Editorial M U VJ U ■> I | 7 JO 
contributions will be welcomed by the editor. Payment for articles accepted will be arranged prior to publication. 
Unsolicited manuscripts should be accompanied by return postage. Member Audit Bureau of Circulation. Printed 
in the U.S.A. by the Rumford Press, Concord, N. H. Copyright © 1°S8 by Audiocom, Inc. The cover design and 
contents of Hi ,h Fi~-.[ii-,- V: jtiine are fully prorsccd by copyrights and must not be reproduced in any manner. 
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unquestioned masterpieces of precision! 




The precision marching of West Point Cadets never fails to quicken the pulse. Dedicated men with a common 
purpose ... the group achievement transcending the sum of individual efforts .. .The precision achieved 
in JBL Signature Speakers is the resuit of such effort. Each skilled craftsman — be he machinist, 
designer, coil winder, engineer, or cabinet maker — is determined that preserving "JBL" as the symbol of the 
highest precision in loudspeakers shall be his individual responsibility. To you this precision means 
more accurate sound reproduction. More realistic sound reproduction. Cleaner sound reproduction. 
JBL precision brings you and the original performance closer together. You can readily identify' 
JBL Signature units. JBL Extended Range Speakers have a large, silvery, dura I dome in the center; 
and rigid, cast frames. JBL High Frequency Units may be equipped with the acoustical lens. 

Or the unit that catches your eye may be the 075 with its gleaming, annular exponentially tapered horn. See and hear, 
these paragons of precision in the demonstration room of the Authorized JBL Signature Audio Specialist in your 
community. For his name' and address and a free copy of the new JBL catalog, write,. . 

"JBL" means JAMES B. LANSING SOUND, INC., S2J,9 casitas avenue, los angeles 30, California 




XIich Fidelity Macazinf. 
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HERE IS HOW YOU CAN 
CONVERT TO STEREO... 



You 'con play any monaural touicc connected to Arnelifler^A' fh'Ou^h 
tiolh ampin*!*! 1. efrti'livvly doubling powa< aulpul 



Toscaruni Broadcasts Wanted 

Jn nn effort to re-create a complete 
library of Aitmo Toscanini perform- 
ances, liis son Walter and RCA Victor 
engineers have hem going through 
vaults containing acetate transcrip- 
tions ;md tapes of Toscanini broad- 
casts. They are hoping to build a com- 
plete library and to reissue those of 
adequate quality. 

In some cases, the acetates have 
been lost or become disfigured. Wal- 
ter Toscanini has asked us to broad- 
cast through the pages of Hicii Fidel- 
ity an appeal for assistance in locat- 
ing Toscanini transcriptions, in par- 
ticular those made during th« war 
years, though anyone having a good 
ofF-the-air recording of the Berlioz 
Romeo and Juliet performances of 
19-1? also will receive an especially 
warm welcome. Will anyone who feels 
lie can be of real help please write 
to Walter Toscanini at 655 Wesl 254th 
St., N'cw York 71, M. Y. 

Call to Satellists 

Once upon a time High Fidelity 
Magazine was more or less instrumen- 
tal in popularizing the word audio- 
phile. As a matter of fact, we carried it 
on our cover for many months . . , 
old-lime readers will recall "the maga- 
zine for audiophiles." 

Now we are happy to offer our 
services in the dictionary division 
with the startling coinage presented in 
the heading above. We arc not quite 
sure what a satellist is but suggest it 
may he a person interested in satellites. 
We also offer satellitophile . . . or, 
more euphoniously, satclliphile. 

And Audio Devices (this is how we 
got involved in this item) offers for 
the sum of 10<^ a very handy booklet, 
You Can Record the Satellites. Tells 
what the satellites are and gives a lot 
of interesting information about the 
signals transmitted by them and the 
best methods for their reception. The 
twelve-page booklet winds up by ex- 
plaining what you should do with 
your recordings since some of the ma- 
terial may well be of interest to the 
Government. 

Continued on next page 



Aflftwft you 10 monitor itcreo lope 



You icp '.Mt'lfr chomiek 
,1 p.ogrow maltviql frqui'ei 



t*ll y.u jil»)r iltni (fom 
nnv tourcc 



For ptovltlfl manouinl rcc'eSs 
wIlli vcul tlorro pickup 




on b.thKhanuIi tt d*iWra 



ailVT pA)/Sy tvritrh lurnt £fl , 



p |av ony monoural louitc eonnu<l?d to 
Ainplitipi "B F through both atnrillfit't 



The holier walumoKonl'Ol adJutK Volume luSrl 



Ho SCOTT 
STEREO-DAPTOR 

* Updates your present 
H. H. Scott System 

for Stereo records and tape. 

• Lets you buy a monaural 
H. H. Scott System 
now; convert later. 

Just add the Stereo-Daptor and a new H. II. Scott 
amplifier to your present H. H. Scott system and you 
can play the new stereo records, stereo tape, stereo 
AM-FM or stereo from any source. 

The Stereo-Daptor permits control of two separate 
amplifiers from a central point. A Master Volume Con- 
trol adjusts the volume levels of both channels si- 
multaneously. Special switching lets you play Stereo, 
Reverse Stereo, use your Stereo Pickup on Monaural 
Records, or play monaural program material through 
both amplifiers at the same time. This 
gives you the full power of both ampli- 
fiers. No internal changes are required 
when used with H, H. Scott amplifiers. 



HERE'S HOW THE 
STEREO-DAPTOR 
WORKS 



□ 

/ \ 

1AM / rHOMQ \ MO**lr«4l 

BtCORDIt tKMVf ncnur 

□ On 



only 



IMPORTANT! Stereo-Daptor works with 
All current H. H. Scott amplifier* and 
molt older model* . . , with any system 
having separate pre-ampllfier and power 
amplifier . . . and with complete amplifiers 
having tape monitor Input and output provisions 



LLll 
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SPECIFICATIONS 

H. H. Scott SlorcO'Daptor 
Stereomaster Control Ctinler 

Coinpjtibiily: Any amplifier in any of 
the gioups shawn below may tie used 
with a second amplifier IN THE 
SAME GROUP Im best results with 
the Stereo-Diptor. 
■Group 1 : 99-A.8,C,D; 210-F; I20A 
1 20- B ; 210-C- 

Groupll;12l A.B.C: }\0-0.l. 
Gioup III Any systems wild separate 
preamplifiers and power amplifiers. 
Group IV: Two identical complete 
amplifiers having tape monitoring 
input and output connections. 

Comroli: Master Volume: Loudness 
Volume: Furictlm Selector (with 
these positions — Slereo: Reverse 
Stereo; Monaural Records: Monaural 
Channel A, Monauial Channel Bj 
Tape Monitor . Power off (on volume 
control). 

Conneclini Cabin: four two foot 
shielded cables are supplied for all 
necessary connections Maximum 
recommended cable length 3 feel. 
Cuilom Initilhtinn. The Slcrco-Dantoi 
is easily custom mounted, and no 
special mounting escutcheons are 
required. 

dice: $21.95' completely enclosed. 
Accessory cases exlia 

•ilioMlr higher Wttt uf the Rorkic* 



| H. H. Scott Inc. Ill PowdarmJII Read, Maynard, Mast. 

Send for Complete I Expor , . Telceco International Corp., 36 W«t 40th Street. New York City 

Information Now 

J Rush me complete mformation on the, New 

H. H. Scott Slereo- Daptor and your new catalog 1IV-S 

+ 1 j name „.., 

• ' I ADDRESS 

J CITY STATE 
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Weathers has done ii again — with 

components engineered specifically 
for the finest reproduction of stereophonic 
sound. These components are the ultimate 
in quality, reliability, and economy. 



2 Superb Stereo Cartridges 



The Weathers Ceramic Stereo Cartridge (shown) outperforms any mag- 
netic cartridge. Tracks at2 grams . . . shielded againsthum . . . 25dbchannel 
separation ... 15 to 30,000 cps frequency response. Comes complete with 
leads and connectors to fit all standard mountings . . . with diamond stylus 
$17.50 ... with sapphire stylus $9.75. 

The Weathers FM Stereo Cartridge for the Weathers FM Pickup. Univer-= 
sally acknowledged to be the finest ever made. Gives you the ultimate in 
channel separation (up to 35 db) and 10 to 30,000 cps flat response. Tracks 
at 1 gram . « . never causes record wear. Prices on request. 

'Play both monaural and stereophonic recaids without damage. 

The Weathers Turntable and FM Pickup 

The lightest, quietest, and smoothest turntable ever produced. Noise level 
is 25 db less than that recorded on today's finest records, Isolated against 
outside vibrations. Rumble and acoustic feedback are practically eliminated. 
Maintains constant speed regardless of variations in line voltage or load. 
The Weathers FM Pickup and Micro Touch Tonearm show absolutely no in- 
termodulation or harmonic distortion and no resonances over the com- 
plete audio spectrum. Prices on request. 



Compatible Speaker Systems 



Shown above atleft is the Weath- 
ers Decorator ... at right the 
Fiesta . . . both ideal for stereo. 



Decorator 
Fiesta 



Mahogany Blonde 

each each 

$135.00 $139.00 

$ 59.95 $ 62.50 



See your dealer or write for booklet number 658H 




66 E. Glouceiter Plka, Barring t«n,N. J 



DIVISIOM Or ADVANCE 4 H D U « T H I C * . <NC. 

Export: Joseph Ptojencio, Inc., 401 Broodwoy, New York, N. Y. 



NOTED WITH INTEREST 

Continued (ronpjneceding page 

HF Equals High Fidelity 

We luive just received word from S. 
Yancey Belknap of the University of 
Florida that in Iter exhaustive Guide 
to Mimical Aits, 1953-1956 the initials 
HF stand for High Fidelity. Seems 
that the compilers went through three 
years' issues of this magazine, making 
a ea refill index of all the material 
to include in their 1200-page reference 
manual— and then somehow omitted 
to decode the HF. 

Glad to pass along the equivalence. 

Incidentally, it's quite possible we 
may do the same thing occasionally 
ourselves. All the publication staff re- 
fer to High Fidelity as HF. This is 
simpler and eliminates, for us. the pos- 
sibility of confusion with the half 
dozen or so publications that now 
call themselves Hi-Fi. 

Oops! 

Our apologies to Boston's radio station 
WCRB AM-FM for an item we print- 
ed back in April that gave credit for a 
.stereo first which was not really quite 
a first. WCRB was broadcasting the 
Boston Symphony Orchestra Saturday 
concerts live and in stereophonic 
sound all through the past .season. 

Incidentally, there's lots of stereo on 
WCRB. When Dick Kaye wrote us at 
the end of March, they had a regular 
weekly schedule of fifteen hours of 
stereo broadcasting. 

Danger Ahead 

Bendix Aviation Corporation has an- 
nounced operational tests of an auto- 
mobile radar device that sends out 
beeps to the driver of the car so 
equipped when lie gets too close to 
the car ahead. The closer lie gets, the 
louder the beeps. A remarkable de- 
vice, we think; and efforts in this direc- 
tion are highly commendable. Now 
what we need i.s to have Hermon Hos- 
mer Scott figure out a method of 
coupling his highly sensitive londncss- 
measuring devices to the volume con- 
trols on some high-fidelity sets. When 
the sound intensity gets to the danger 
level and ear drums are about to crack, 
the Scott Automatic Volume Control 
would take care of things. 

More Stereo Broadcasts 

Station KRFM in Fresno, Calif, advises 
us that as of May I they were pro- 
graming four hours a week of stereo- 
phonic music. Schedule is Snndav. 
1:35 to 3:00 p.m.; Wednesday. 7:30 
to 8:30 p.m.; Saturday, 8:00 to 9:25 
p.m. 



High Fidelity Magazine 



WEATHERS TECHNICAL MAGIC IS SOUND 
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ADDS OCTAVES TO YOUR SOUND SYSTEM 



New Toroid Tweeter design lets the sound grow right out of the voice coil.., 
disperses clean, brilliant highs through a full 100° angle! Developed t>y Bert 
Berlant and the Stephens Trusonic engineering staff, the new Toroid Tweeter 
adds octaves to your system. A distortion free 5000 to 25000 cycles per second 
brings you thrilling new treble clarity and transient response. Hear new realism 
from your sound system. Try it — at your audio dealer's now. 



Listen... you'll always hear more from: 

STEPHENS TF 

S53S Warner Drive, Culver City, California 



IKTC. 




conduct, 
c.ny io install 



nJ juslnlite >>ril1i:incc 
control network! 
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A worn needle 
ruins records 




Not as quickly as a spiked heel, but just as surely. Any needle that's been 
played too long develops sharp edges that slowly slice away sound impressions. 
By the time you can hear the damage your valuable records are ruined- What 
ran you do? Take your needle to your Fidelitonc dealer and ask him to check 
it. If it's worn, ask him for the best — a Fidelitone Diamond. It gives you 
more hours of safe record playing time than any other type of needle. FREE — 
Fidelitone will send you complete information on record and needle care. Send 
name and address to: Fidelitone, Record Care Booklet, Chicago 26, Illinois. 

Fidelitone 

"Best buy on records" 



WIN AN EXPENSE FREE TRIP TO THE BRUSSELS WORLD'S FAIR 

You and a guest can fly (here non-stop aboard 
a luxurious Lufthansa German Airlines Super 
Star Constellation, unsurpassed for comfort and 
service. Simply enter Fiaelitone's "Name Your 
Favorite Tune" contest. George DcWitt, star of 
TV's top musical quiz show, ''Name That Tune" 
(CBS-TV Tuesday evenings), and popular 
Johnny Olscn may choose YOUI Get your con- 
test entry blank today from any good record I 
-dealer where Fidelitone Phonograph Needles 
arc sold. There is no obligation. Do it today. 
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Duty of the Critic 

Sin: 

I am writing you because I feel tliat 
Alfred Frankenstein is performing an 
inestimably valuable service fo the 
cavise of modern music through your 
Hich Fiijelity reviews and because I 
feel this service could be still more im- 
portant than it is. . . . 

I very rarely pass by one oi his re- 
views in any issue and I always find 
Jhefla exciting. 

I am beginning to wonder, though, 
whether he ever hears a record of 
modern music which is not in some 
way or another (performance, record- 
ing, composition) "brilliant'' or other- 
wise of the first importance. In any one 
issue I am hard put to find a less than 
favorable comment over his initials 
and would be led to believe that every 
record he reviews, virtually without 
exception, is one that 1 should add to 
my library. I am tempted lo indent 
here an A. F. Sampler, listing the 
glowing comments in his reviews from 
the latest issue— but he wrote them 
and he knows. 

1 will confess that his enthusiasm is 
contagions— I certainly owe to him 
most of what little I know about mod- 
ern music. 1 went out and bought 
many of the records he raved about. 
While the result may not have been 
warmth of feeling equal to his. I never- 
theless have come to know a good deal 
of music I would otherwise not have 
known. 

But there are times when 1 firmly 
draw the line. In the January 1938 
issue be reviewed Stravinsky's Agon 
and Canticum Sacrum, and said, 
"Both compositions are instantly and 
completely enchanting." Now I have 
heard the C<n\ticun\ Sacrum, per- 
formed in the flesh by the BSO, and I 
most emphatically protest his state- 
ment. These compositions, or at least 
the Canticum Sacrum, may become 
enchanting after several hearings; but 
I cannot believe that anyone, even 
Mr. Frankenstein, could find I he work 
completely enchanting the first time 
round. . . . 

In order to have a correct apprecia- 
tion of contemporary music we, your 
readers, must know what is bad sS 

Continued on page 10 
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ALLIED HI-FI CLEARANCE SALE 

BIG SAVINGS ON QUALITY COMPONENTS AND COMPLETE SYSTEMS 




REG. $139.50 SALE PRICE $99 95 

KNIGHT KN-200 TUNER-PREAMP 

Precision-designed deluxe prcnmplificr 
combined with a highly sensitive FM- 
AM lunei — complete control unit and 
tuner in one case! Just add a cood basic 
amplifier nnd speaker for an outstanding 
music system. Features: prcomp con- 
trol of tuner volume and tone; scratch 
and rumble niters: loudness controls; 
bass and treble controls; full equaliza- 
tion for all records: tuner filaments 
switch off during phono use; FM dipolc. 
Handsome case, 4 J^xl3%x9j<|. Shpg. 
ivL, 15 lbs, 

91SZ985. Reg. $139.50. SALE $ 99.95 




REG. $124.00 SALE PRICE $99 95 

KNIGHT KN-3 1 5 TUNER- AMPLFIER 

Thn famous "IJni-Fi" — mmhiiiing 16- 
watt amplifier, sensitive FM-AM tuner 
and versatile prcamp in a single quality 
unit. Add only speaker and record 
changer for a complete system. Features: 
full 15 watt output, special switch for 
converting from volume to loudness 
control; hass, treble controls; 3 position 
speaker selector switch; rumble and 
scratch Alters; AFC on FM with defeat 
position for tuning weak stations; two 
EL 84 power tubes; built-in antennas. 
4^x15x10!^". Handsome case, 22 lbs. 

91SZ986. Rag. $124.00. SALE *99.95 




SAVE $|500 

REG. $49.50 

SALE PRICE 
$3450 

KNIGHT 

KN-1 300 

KLIPSCH-DESIGNED ENCLOSURE KIT 

IVeciRiOn-dosipned Knight-Klip* ch prc- 
finished corner upeaknr enclosure for 12" 
speaker. Efficient folded-horn uses walls 
of room to greatly improve and extend 
bass range. Requires only a screwdriver 
for assembly into a beautiful furniture- 
finished enclosure. Lock-miter joints 
securely seal horn chamber without glue. 
Adapter board supplied accommodates 
tweeter or extra speaker. Available in 
Mahogany. Walnut or Blonde. SPEC- 
IFY FINISH WHEN ORDERING. 
10x21x32' deep. Shpg. wt., 43 lbs. 

79DZ263-C. Reg. $49.50. SALE *34.50 



SAVE 65 



00 



Re,g. $264.14 

SALE PRICE 
$| 99 I4 

EASY TERMS 
AVAILABLE 



OH 



SAVE W° 

Reg. $377.8.6 

SALE PRICE 

$267 86 



knight RADIO-PHONO SYSTEM 

Roady-To-Play ...Wilh G.E. Cartridge and Diamond LP Needle 

KfJIGHT KN-3 15 "Unf-Fi" Tuner-Amp-Preomp Reg. $124.00 

UNIVERSITY Enclosure wilh UXC- 1 22 12" Speaker Reg. 75.07 

GARRARD RC 121-1 I 4-Speed Changer with base... Reg. 65.07 

REGULAR PRICE $244.14 

Specify choice of Mahogany, SALE PRICE 199.14 

Woliwl or Blonde (or speaker tn- YOU SAVE $6SOO 
closure and changer bate. 

ORDER SYSTEM NO. 79PA927 (Shpg. wk 72 Ibi.) 




knight RADIO-PHONO SYSTEM 

Ready- To-Play ...Wilh G.E. Cartridge and Diamond LP Noodle 

KNIGHT KN-200 FM-AM Toner-Preamp Reg. $139.50 

KNIGHT KN-1 51 5 30-Woll Basic Amplifier Reg. 74.S0 

COLLARO RC-440 <i-Speed Changer wilh bale Keg. 64.86 

KNIGHT KN-1 300 Klipsch Kit Prefinished Enclosure. . .Reg. 49.50 

KNIGHT KN-800 12* Three- Way Hi-Fi Speoker Reg. 49.50 

REGULAR PRICE $377.86 

Specify choice of Mahogany, SALE PRICE 267.86 

Wofnul or Blonde for speaker en- YOU SAVE $t10 00 
closure and changer base 

ORDER SYSTEM No. 79PA928 (Shpg. wf. 1 1 2 lb*.) 




I™ 
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I 
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A Li-Tr a iidid 



FREE 



. T~L I.' L L! 
TAILS 
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u 



ALLIEDS 

LATEST BARGAIN SUPPLEMENT! 
STEREO TAPE CATALOG! 

Send for both! See our lorett Big Value 
Supplement for the best buyt in Hi-Fi 
systems and components, stereo, 
recorders, Public Address— bargains 
in everything in Electronics. Write also 
for our complete catalog of latest Hi-Fi 
Stereo Tapes. FREE— use coupon! 



ORDER FROM ALLIED RADIO 



ALLIED RADIO, Dept. 49-HS 
100 N. Woslorn Ave., Chicago 80, III. 

Ship Ihe following: □91SZ985. □ 79DZ2A3-C. □ 79PA928. 

□ 9ISZ986. □ 79PA927. S enclosed. 

□ Send FREE Supplement No. 175. □ Send FREE Stereo Tope Catalog 



Nome. 



Address . 

City 



. Zone_ 
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"YOU HAVE 

NEVER HEARD 
ANYTHING SOUND 
SO REAL" 



. says Dr. Constants Bakaleinikoff, 
world re known symphonic conductor 
and Head Musical Director of R.K.O. 
Motion Picture Studios for 17 years 




THE FIRST COMPLETE 

STEREOPHONIC 
RECORDING 
and PLAYBACK 

SYSTEM IN ONE 
LOW-COST UNJT 




m (A/ Jomout n&mc 
in motion picture*: 



Discover the exciting realism of 
recording and listening to your own 
stereophonic tapes . . . sound so life- 
you can almost "see" the per- 
formers. The new STERECORDER 
Captures and reproduces the actual 
depth of anything you record. It is 
the only complete fully stereophonic 
recorder and playback in one com- 
pact unit. 

Today, hear a startling demonstra- 
tion of "living sound" that goes 
beyond high-fidelity . . . and beyond 
■"half-way" stereo units with only 
monaural recording. Amazing low 
cost! Ask your hi-fi dealer or write 
for information. 

STERECORDER Model #555- 
complete stereophonic recorder and 
playback unit (monaural operation 
also) . . . includes 2 "built-in" matched 
pre-amp and amplification channels, 
hysteresis synchronous motor, 
2 matched professional dynamic 
microphones, 2 V.U. meters, and 
many other professional features. 
Mounted in rich portable leather- 
vinyl case. 



8520 Tujunga Ave., Sun Valley, California 



LETTERS 

Continued from page 8 

well as what is good. We are, further- 
more, going to grow sceptical when we 
read review after review which leads 
us to believe that the music in ques- 
tion is great or near great, the pm- 
fonnanee magnificent or brilliant, and 
the recording not to be surpassed. 

Would it not be advantageous for 
Mr. Frankenstein to review a record 
now and then, even one or so an issue, 
which he does not like, did not enjoy, 
does not approve, and, especially, mu- 
sic which he thinks unworthy? I think 
it would; I think it would give your 
readers a better rounded picture than 
they must now have from reading his 
reviews. . . . 

Can we not also know what is poor 
music so we may better judge what is 
fine? 

Hugh Van Dtisen 
New York, N. Y. 



Many thanks for your most delightful 
letter, which Hicii Fidf.lity has forward- 
ed. I am particularly interested in il be- 
cause I recently sent Hich FtnKUTTf the 
sourest batch of reviews I have so far 
written for that publication; I scarcely 
liked anything. 

If you will look back over my contribu- 
tions to Stan Fioet.iTT, I think you will 
find tbat I am likely to dismiss the trivial- 
ities with a word or two but to dwell 
at length on things that arc worthwhile. 
Space is limited, and it seems to me a 
waste thereof to gn into detail regarding 
inadequate releases unless they arc of- 
fered with great fnnfarc. This happens 
seldom in the case of contemporary 
| music, on which I specialize so far as 
I High Fidelity fx concerned. Conse- 
quently, it may look as if my contributions 
to High Fidelity burble endlessly, but 
that is not qtiitc true. 

So far as the two Stravinsky pieces arc 
concerned, all I can say is that I found 
them instantly and completely enchant- 
ing when I heard them at the Lns An- 
geles Festival performance which later 
came out on the record, and I found that 
the record had preserved the qualities I 
admired in the concert hall. No kidding. 

— Alfred V. Frankenstein 



Mr. Shceaiis Opinion Disputed 

Sin : 

Your correspondent. Vincent Siicean. 
is entitled to his opinions, but his bald 
description of the Royal Festival Hall 
as a "weird and inexplicable failure'' 
and his assertion ' one can scar cely en- 
dure hearing any music there, it is so 
distorted by brilliance," are simply riot 
Lrue. The souud is certainly brilliant; 
it can also, with adequate perform- 

Contiraied on page 12 
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CTEDCrt 

STEREO 

AND 
MONAURAL 



the 
experts 
— say. . . 
in HI-FI 
the best buys are 



Eica 



World-famous [m* # mm mm 

EICO advantages 

guarantee your complete satisfaction- 

• Advanced engineering • Finest quality components 

• "Beginner-Tested," easy step-by-step instructions 

• LIFETIME service & calibration guarantee 

• IN STOCK - Compare, then take Home any EICO 
equipment— right "off the shelf"— from 1900 neighbor- 
hood EICO dealers. No mail delays, no high penalty 
freight costs. 




Monaural integrated Amplifiers* 
50, 30, 20, and 12-Wstt 
(use 2 for Stereo) 




Monaural Preamplifiers: 35 
HF65. HF61 
(stack 2 for Stereo) 



Speaker System HFS2 
" H t 15V** W I llVi" 



Monaural Power Amplifier si 
60, 50, 35, 30, 22 and 14-Watt 
(use 2 for Stereo) 




Over 1 MILLION E(,Cf> instruments i(j use throughout the ,wojid. 



STEREOPHONIC EQUIPMENT 
HF85: Stereo Dual Preamplifier selects, preampllfiess 
& controls any stereo source — tape, discs, Broadcasts, 
Distortion borders on unmeasurabte. Self-powered. Works 
with any 2 high-quality power amplifiers such as EICO 
HFU, HF22, HF30, HF35, HF50. HF60. Available shortly. 
H FBI: Stereo Dual Amplifier-Preamplifier' selects, 
amplifies & controls any stereo source — tape, discs, 
broadcasts — 6. feeds It thru self-contained dual 14W 
amplifiers to a pair of speakers. Monophonlcally: 28 
watts for your speakers: complete stereo preamp. 
Ganged level controls, separate focus fba lance) control, 
Independent full-range bass i treble control for each 
channel. Identical Williamson-type, push-pull £1.84 power 
amplifiers, excellent output transformers, "low silhou- 
ette" construction. Kit $*9.95. Wired $109.95, incl. cover. 
MONAURAL PREAMPLIFIERS (stack 2 for Stereo) 
HF65: superb new design. Inputs for tape head, micro- 
phone, mag-phono cartridge & hl-level sources. IM dis- 
tortion 0.04% @ 2V out. Attractive "low silhouette" 
design. NF65A Kit ♦29.95, Wired $44.95. HF65 (with power 
supply) Kit $33.95. Wired $49.95. 
HF61: "Rivals the most expensive preamos" - Marshall, 
AUDIOCRAFT. NFGTA Kit $24.95, Wired $37.95, Hf61 (with 
power supply) Kit $29.95. Wired $44.95. 

MONAURAL POWER AMPLIFIERS 
(use 2 for STEREO) 
HF60: 60-Watt Ultra Linear Power Amplifier with 
Aero TO- 330 Output Transformer; wide band-width, vir- 
tually absolute stability & flawless transient response. 
"One of the best-performing amplifiers extant; an excel- 
lent buy..' AUDIOCRAFT Kit Report. Kit $72.95. Wired 
$99.95. Matching Cover E-2 $4.50. 
HF50: 50-Watt Ultra Linear Power Amplifier With 
extremely high quality Chicago Standard Output Trans- 
former. Identical in every other respect to HF60, same 
specifications at 50 watts. Kit $57.95. Wired $87.95. 
Matching Cover E-2 $4.50. 

HF35: 3S -Watt Ultra-Linear Power Amplifier version 
of the HF6G above. Kit $47.95. Wired $72.95. 
HF30: 30-Watt Power Amplifier employs 4-EL84 high 
power sensitivity output tubes In push-pull parallel, Wil- 
liamson -circuit. 20 db feedback. & high stability margin. 
2-EZ81 tun-wave rectifiers lor nighly reliable power 
'supply. Unmatched value In medium-power amplifiers. 
Kit $39.95. Wired $62.95. Matching Cover E-3 $3.95. 
HF22: 22 -Watt Power Amplifier version of the Hf60 
above. Kit $38.95. wired $61.95. 
HF14: 14-Watt Power Amplifier of the HFB1 above. 
Kit $23.50. Wired $41.50. 

MONAURAL INTEGRATED AMPLIFIERS 
(use 2 for STEREO) 
HF52: 50-Watt Integrated Amplifier with Complete 
"front end" facilities & Chicago Standard OuiDut Trans- 
former. Ultra-Linear power amplifier essentially identical 
to HF50. "Excellent value" - Hlrsch-Houck Labs. 
Kit $63.85. Wired $109.95. Matching Cover E l $4.50. 
HF32: 30-Watt Integrated Amplifier combines excel- 
lent HF30 power amplifier above with versatile preampli- 
fier featuring tape head & microphone inputs, scratch & 
rumble filters, all amplifier facilities. Kit $57.95. Wired 
$89.95. Both Include cover. 

HF20: 20-Watt Integrated Amplifier Complete with 
fines! f Gimp-control facilities, excellent output trans- 
former that handles 34W peak power, o'lus a lull Ultra- 
Linear Williamson power amplifier circuit. "Well-engi- 
neered" - StOCklin, RADIO TV NEWS. Kit $49.95. Wired 
$79.95. Matching Cover El S4.50. 
KF12: 12-Watt Integrated Amplifier provides com- 
plete "front end" facilities * excellent performance for 
any medium-power application. "Packs a wallop" — 
POPULAR ELECTRONICS. Kit $34.95. Wired $57.95. 

SPEAKER SYSTEMS (use 2 for STEREO) 
HFS2: Natural bass 30 700 Cps via slot-loaded 12-ft. 
spilt conical bass horn. Middles & lower highs; front radi- 
ation from 8'A" edge-damped cone. Distortionless spike- 
shaped super-tweeter radiates omnidirectionally. Flat 
45-20,000 CPS. useful 30-40,000 CPS. 16 Ohms. HWD 36", 
lS'/i", U'A" ■'Remarkable realism; eminently musical; 
unusual suitability for stereo." - Holt. HIGH FIDELITY. 
Completely factory-built: Walnut or Mahogany. $139.95; 
Blonde, $144.95. 

HFSl: Bookshelf Speaker System, complete with fac- 
tory-built cabinet. Jensen 8" woofer, matching Jensen 
compression-driver exponential horn tweeter. Smooth 
Clean bass; crisp extended highs. 70-12,000 cps range. 
Capacity 25 w, 8 ohms. HWD: 11" x 23" x 9". Wiring time 
15 min. Price $39.95. 

FM TUNER 

HFT90: surpasses wired tuners up to 3X ils cost. Pre- 
wired, pre-allgncd. temperature-compensated "front end" 
— drift-free. Precision "eye-tronic" tuning. Sensitivity, 
1.5 uv for 20 db quieting — 6X that of other kit tuners. 
Response 20-20,000 cps r£l db. K-follower & multiplex 
outputs. "Drift absolutely absent; audio quality excel- 
lent; novel tuning quite effective.'' - ELECTRONICS 
ILLUSTRATEO. Kit $39.95*. Wired $65.95". Cover $3.95. 

■«5* COvIn, r.i-.i. I«CV. 

EICO. 33.00 Northern Blvd., L. I.C. 1, N. Y. Br. 8 

I SHOW ME HOW TO SAVE 50% on 60 I 
| models of top-quality equpment as | 
j checked below. □ Hi-Fi j 

■ □ Test Instruments Q Ham Gear. 

Send FREE literature & name of neighbor- j 
I hood El CO dealer. 

| NAME = 

' ADDRESS 

CITY STATE j 



Aucust 1958 



www.americanradiohistorv.com 





GOODMANS 



Rockbar Corp. Depi. RG 




12 



LETTEBS 

Continued from page 10 

ance, be full and lush. The greatest 
advantage of the hall is that all the 
parts in a score are audible. Tbis can 
be a surprise to the listener and an 
embarrassment to the players, but mu- 
sically, it is an advantage. 

The bare facts of bookings for the 
hall, and attendances for the concerts 
show how unrepresentative Mr. Shee- 
an's opinions are. I have heard many 
concerts there, and played in many 
more [former principal oboist, London 
Philharmonic Orchestra], and I can 
assure your readers that the hall h 
anything but a failure. 

Tom/ Danhy 
Minneapolis, Minn. 



Warped LPs 
Sjr: 

I am dismayed at the number of 
warped long-playing records that arc 
sent to record stores by the manufac- 
turers. This situation is due mainly, I 
believe, to the extreme "thinness" of 
current LPs. Ever since RCA intro- 
duced the "Gruve-gard" (please spare 
us any more of (his pseudo-English) 
records have gotten thinner and thin- 
ner— and more of them are warped. 
My older thicker records arc relatively 
firm and almost entirely free of this 
disease. ... I am now afraid to buy 
by mail because of the increased ex- 
pense of returning defective warped 
records, and 1 buy fewer records in 
stores because I cannot find umvarped 
records. Can you prod the manufac- 
turers in any way to correct this situa- 
tion? 

Dale IV. Swa»n 
Palo Alto, Calif. 



Lots of Nightingales 
Sin: 

I, being a Stravinsky fan, have read 
the review of Song of the Nightin- 
gtile [May] as performed by Frit/ 
Reiner and the Chicago Symphony, 
You stated this is the only recording 
available of this work. Please let this 
inform your readers that this is an 
error. There are two other fairly recent 
recordings of the work— one by Van 
Beinum on Epic, and one by Ansermet 
on London, Also Dccca is releasing a 
new recording of Song of the Nightin- 
gale coupled with yet another Firebird 
Suite. 

D. T. Weekes 
Chicago, HI, 

High Fidelity M-acazist; 
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The best amplifiers 

in high fidelity i f 



it 



bear this name 



WSm 




LOOK CLOSELY! The name "THE FISHER" on a power amplifier tells 
you that it is the product of twenty-one years of high fidelity leadership. 

LISTEN CAREFULLY! The clean tonal output of THE FISHER is the 
result of advanced engineering. Power output is constant over the entire 
audible range, without fall-off in the low bass tones or overemphasis in the 
highs. Tremendous reserve power for orchestral peaks, and freedom from 
overload relieve listener fatigue and add to the enjoyment of your system. 

JUDGE WELL! Whatever your needs, (he FISHER amplifier you select 
will meet your requirements perfectly. Terminal connections match all 
speaker impedances. Conservative construction throughout assures every 
owner virtually unlimited years of trouble-free, dependable service. 

WRITE TODAY FOR COMPLETE SPECIFICATIONS 



THE FISHER 200 

60 watts: 160 walls of reserve 
peak power. IM and harmonic 
distortion inaudible. $179.50 

THE FISHER TOO 

30 watts; 70 watts of reserve peak 
power. Z-Matic Variable Damp- 
ing Factor Control. $119.50 

THE FISHER 125-AX 

125 wails on regular program 
material. Speaker outputs for 4, 8, 
16 ohms and 70.7 volts. $229.50 

Slightly Hinder in tho Far West 



4r 



FISHER RADIO CORPORATION • 21-25 44th DRIVE • LONG ISLAND CITY I, N. V. 



www.americanradiohistorv.com 



it's 

it's worth 

the 

difference 





The owner of a Fairchild Stereo Cartridge takes justifiable pride in its possession, for it reflects 
in tangible form a Quartet century's consistent policy of building up to a high quality standard — 
cost remaining a secondary consideration. 

He is sure that the new Model 232 Stereo Cartridge is an investment in the finest record 
reproduction— both stereo and monaural. He knows that its superb performance is the natural 
result of advanced engineering — the very same engineering which produced the f'rl! Stereo 
cartridge ever demonstrated to the public (December 1957). Its phenomenal tracking ability, 
absence of distortion, and gentle treatment of records, are taken for granted by the Fairchild 
owner, although they are often a revelation to those accustomed to ordinary cartridge perform- 
ance. Its transparent, shimmering sound quality, so faithful to the original, as well as its full 
range channel separation, arc further evidence of Fairchild's engineering leadership. 

Therefore, he is not surprised to learn that many major recording studios are using Fairchild 
cartridges to test the quality of Stereo and other high fidelity recordings. His pride of ownership, 
in short, stems from the added satisfaction which only a quality product can provide, and from 
his secure knowledge that the name Fairchild is synonymous with integrity of manufacture. 
Price of this superbly engineered cartridge , , S-19.50. 

Hear the Stereo S32 at your hi-fi dealer. Write for booklet K-!,the complete Stereo Disc Story. 
FAIRCHILD RECORDING EQUIPMENT COMPANY icmo 45th Ave., L. I. C. 1, N. Y. 

Fairchild "Sound of Quality" Components include: 
cartridges, anna, turntables, prc-amplifiers and amplifiers. 

14 



The Knight-Kit lS-watt Amplifier 
features a printed-eireuit switch and 
two printed-circuit hoards for ease of 
construction. It has eight inputs, seven 
, equalization settings, bass and treble 
I tone controls, and volume control. 
! Claims: 0.3? distortion at IS wntls 
! output; hum level better than 60 dh 
below rated output; frequency re- 
sponse of 20 cps to 30 kc, =fc 1 dh, at 
IS watts output. Styling is in gray and 
black. Stock N'o. :it Allied is 83 YX 
7S6; price is S39.95. 

A scries of ducted-port Spf.akkii 
Exclosuuks with removable biises 
permitting horizontal or vertical ar- 
rangement has been added lo the X'or- 
elco line of hi-fi products. They're de- 
signed primarily for N'orelco speakers, 
but are equally usable with other 
types. Models (the FRS I, FRS II, and 
FRS HI) range in price from $31.fi0 
to $110,05 depending on finish. 

The American Microphone Manu- 
facturing Company has recently issued 
a new Cataloguf, describing its full 
line ol products, including mikes for 
tape recording, broadcast, public ad- 
dress, and general purposes, as well 
as handsets, phono cartridges and 
arms, mobile equipment, and accesso- 
ries. Free on request. 

From Electro-Voice: the Musi caster 
portable Spf.akf.ii System, suitable 
for both indoor and outdoor use. It 
weighs just 23 lb., and measures 21M 
by 21J-J by 8)^ in. Price is S-4S. 

The Bell Model 2o2l Tu«u-Am- 
plifieii combines an FM.-AM timer 
and a 1 5- watt amplifier on one chassis. 
An Electronic Tuning Bar indicates 
accuracy of tuning: a broken bar of 
light comes together as the signal gets 
stronger. Control* included are for 
i tuning, bass, treble, selector, volume, 
and loudness. Sensitivity on FM is 
said to be 3.5 for 20 db t/\\ and 
6 jiV for 30 db s/ii; AM sensitivity is 
I slated as 20 for 20 db s/n. Fre- 
quency response claimed is 20 to 
20,000 cps Tt J db on FM, 20 [ 0 5,000 
cps ±3 dh on AM, and 20 to 20,000 
cps ±J)- 5 db in th e amplifier. $149.9$. 

M.KH* Fidelity Magaztkb 
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FISH 




quality on trial t Beginning with the preliminary checking of 
every phase of operation, and culminating in the final test, each 
FISHER instrument is on trial. Only after it has successfully passed 
more than thirty testing stations, can the unit be approved. The test 
engineer, who checks and rechecks these instruments, is making 
MUSIC— for his standards are your guarantee of quality. 

The tests and inspections to which FISHER instruments are sub- 
jected assure the same precision opcraiion in your home as in the 
laboratory, and every instrument wc make meets these high standards. 

THE FISHER "400" reflects typical FISHER quality. A universal, 
self-powered STEREOPHONIC Master Audio Control and Pre- 
amplifier, the "400" is a unit of such versatility you can use it in 
an almost unlimited number of stereo and monaural applications. 




THE FISHER 



■ Two-circuit Rumble Filler. ■ 9 conlrolt. ■ 16 
input jocks, 4 output jacks. ■ 1-knob Channel 
Volume-Balance Control. ■ Complete equaliza- 
tion and Loudness Contour conlrolt. ■ Chassil, 
S/i'ghffy Higher in the Far Wei/ $169.50 



WRITE TODAY FOR COMPLETE SPECIFICATIONS 



FISHER RAblO CORPORATION • 21-25 44th DRIVE • LONG ISLAND CITY I, N. Y. 
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New standard for hi-fi performance 



JENSEN DS-IOO DUAL 3-WAV SYSTEM 
WITH THE NEW 



llen^en 

STEREO DIRECTOR* 



The DS-IOO dual stereo unit, in (he popular low- 
boy, is ihc answer to the buyer's demand for a 
-complete Stereo reproducer in one cabinet. This 
handsomely styled loudspeaker system provides 
two completely independent 3-way speaker sys- 
tems with 12" Flcxair woofers (total of 6 speak- 
ers) which can be used together for superior 
spread source mOnOphOnic sound, as well as 
stereo. The two Stereo Directors, each bavins an 
S inch mid-channel and compression driver h-f 
unit, allow flexibility in cabinet placement with 
maximum effectiveness in aiming the sound 10 
the favored listening area. Crossover frequen- 
cies 600 and 4000 cycles. 32" H., 52" W., !8'/4" 
D. Available in Walnut, Tawny Ash and 
Mahogany, 

Net Price. 369 SO 




NEW TP-250 TRI-PL.EX II 3-WAV SYSTEM 

This latest version of the Jensen Tri-Plcx reproducer incorporates the extreme bass capa- 
bility of the 15" Flcxair woofer, in combination with advances in midchannel and supcr- 
twecier design. This beautiful unit outperforms any speaker system of comparable size or 
cost. Excellent for superb monophonic reproduction or as one side of a stereo system. 
Response range, 16 cycles to beyond audibility. Crossover frequencies. 400 and 4000 cycles. 
Components available also in kit form (sec KT-34), id'A" JHL, 34 VS* W., 18-Vi" D. 

Net Price 294.SO 

BF-200 CABINET FOR 15" SYSTEMS 

Bass-Supcrflcx cabinet only as used for TP-250 Reproducer. Ideal for any 15" speakers or 
systems, JO'/i" H., 34'/4" \V., I8W" D. Available in Walnut, Tawny Ash and Mahogany. 

Net Price 12S.75 



Space speakers, suit decor 
. . . always perfect stereo. 



Perfect stereo 
Wherever you listen, even 
■with adjacent wall layout. J| 





JENSEN SS-IOO 3-WAY SYSTEM 
WITH THE NEW 



tfen*en 



STEREO DIRECTOR* 



Equivalent in performance to one -section of the DS-100 
Dual Stereo system, this elegant model includes Stereo 
Director Chassis and 12" Flcxair woofer in the Jensen 
Bass-Superflex enclosure for smooth coverage of the 
range from 20 to 15.000 cycles. Adequately driven to 
normal room levels with a 10 watt amplifier. Two SS-100's 
are ideal for stereo in the diliicult-to-arrange living room, 
assuring perfect sound in the favored listening area. 32" 
H., 21" W., 181/J" D. Available in Walnut, Tawny Ash 
and Mahogany, 

Net Price..., 179.95 



ABOUT JENSEN'S NEW FLEXAIR WOOFER 

The new Jensen Flcxair Woofers arc designed to extend bass response down lo very low frequencies. 
They liave highly-damped superior resonance at the very bottom of the audio range — 16 to 20 cycles. 
They have an exceptional degree of linearity and are capable of a total movement of I". In even a rela- 
tively small Bnss-Supcrflcx enclosure, they deliver their extreme low-frequency performance with a new 
low in distortion. 




HOW THE NEW JENSEN STEREO DIRECTOR WORKS 



Jensen atom tic research in a greot many Jiving roc mi 
proves you need the highest possible roiio of direct 
sound io generally reflected sound from each speokor 
iyttcm for bail stereo affect in' the favored Mttening 
area. In OtH?t words, iho ipoaheri should beam ihc 
sound as much &i possible directly toward you. Ordi- 
narily this would mean twisting the cabftiol at nn 
ugly angle. 

^ThhIq Mark. 
Palvn's o celled far. 




Jen ten STEREO D I RECTOR 
solved the problem thii way: 
A. The speaker system i* di- 
vided info two sections , . . 

h The dir*cfional elements 
which Can be independ- 
ent of the «nclo*ura, 

2. The nondir«ctlonal olo- 
mom (woofer) which 
noods.the ucovitic 
enclosure. 




Wo assemble all iho direc- 
tive elements on o STEREO 
DIRECTOR chassis, arranged 
to bt> rotalabla. 
C. We pur the STEREO DIREC- 
TOR on top of the acoustic 
cntlofuro to it can point to 
you independently of the 
enclosure placement. 
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TAKES THE LEAD IN SOUND . . . 

Challenging comparison with speakers of any size..* at any price! 

FOR MONOPHONIC . . . FOR STEREOPHONIC SOUND 

The New JENSEN "FLAIR LINE" FURNITURE 

With the aid of nationally known furniture designers and 
interior decorators. Jensen conducted a comprehensive re- 
search on buyer preferences and trends in furniture styles, 
woods and finishes, The result is the high-fashion, living- 
wise "Flair Line", a sculptured transitional style with 
warmth, grace and interesting details, and a high degree of 
compatibility with existing pieces, Illustrated here in Walnut 
with Rattan, all new Flair Line pieces are also available 
in Tawny Ash and Mahogany with complementary grille 
fabrics. 




net— mm m» asi.cie 



JENSEN SS-200 "CUSTOM 
WITH THE NEW # | en4en 

sreaeo bisector 



A- WAY SYSTEM 



Director principle even allows 
adjacent wall placement 
lor stereo. Impossible with 
conventional systems. 




Stereo Director sends the sound straight to yon regardless of cabinet location, A 
lift top permits easy access to the Stereo Director for instant directional adjust- 
ment. This 4-way system consists of a unique 15-inch Flcxair high compliance 
superlow resonance woofer in » Bass-Supcrllex enclosure for response down to 16 
cycles, phis (on Stereo Director chassis) special 8-inch upper bass unit, compression- 
driver horn-loaded mid-channel, and a new phase correcting supertweeter unit for 
response beyond audibility. Crossover frequencies 200, 400 and 4000 cycles, 36'/»" 
H., W„ 23" D. Available in Walnut, Tawny Ash, and Mahogany. 

Net Price 439.50 



NEW JENSEN CN-lOO 3- WAV SYSTEM 

A new 12" 3-way system, the CN-100 reproducer gives a new small-scaled 
fine furniture look to the hi-fi speaker, ideally suited to small living spaces. 
The 12" Flexair superlow resonance woofer in Bass-Superflcx enclosure 
gives full bass response to a low 20 cycles. Special 8-inch mid-channel and 
RJM03 h-f unit assure smooth clean response to 15,000 cycles. Crossover 
frequencies 600 and 4000 cycles. 32" H„ 21" W„ IS V4" D. Available in 
Walnut, Tawny Ash, and Mahogany. Net Price IA9.60 



BF-tOO ENCLOSURE FOR 12" SYSTEMS 

In up-to-the-minute "'Flair Line" styling, the BF-100 cabinet is ideal for all 
12" speakers, and system kits including those with Flexair 12" woofers. 
Incorporates new acoustical design with tube-loaded port for unusual ex- 
tension of Ihc 14 range. Available in Walnut, Tawny Ash and Mahogany. 

Net Price .69.50 




Ufltd -Ifh ©T-&4* 
iund, Trf-ett*. 
mlfcefr hk-ndaorn* 
little, lowboy 



■ land! on *nd la m»*t 
tPaDt r«qulr«niftnll 
(fully finished 
mil lour aldnal) 



JEI 




JENSEN'S AMAZING TR-tO TRl-ETTE • Big Speaker Bass In Smallest Space 
Sophisticated Choice In 3- Way Components 
Conversation-Piece Flair Styling To Grace The Living Space 

Heart of the Tri-ctfc is the new Flexair 12" woofer with its superlow free-air resonance of 20 cycles and 
high damping. In conjunction with the new Bass-Supcrflcx enclosure, useful response down to 25 cycles is 
attained with the lowest distortion ever measured on such a small reproducer. Cabinet is extra rigid with 
Fiberglass lining. Special 8-inch midchannel handles the range from 600 to 4,000 cycles, through L-C 
crossover network. RP-103 Tweeter carries the response from 4.000 to 15.000 cycles. 13%" H., 25" W., 
11%" D, Choice of Walnut, Tawny Ash and Mahogany. Net Price ,..,114,50 

ST-944 Stand*. For floor use. Places top of cabinet 2S" above floor. '(Specify Walnut, 

■.■ . . . ■ „ _ lawny Ash or 

Nel Prlco 1286 Mahogany finish.) 

ST-943 Base*. For table or shelf,. Net Price 6.4S 



THE TWO STEREO DIRECTORS • FOR 3-WAY, FOR 4-WAY SYSTEMS 



A pair of these rentable Director assemblies arc 
used In the US- UK) IJu.il J-way System (illus- 
trated above), a single assembly in the SS-100. 
mounted on the slielf above the Klcxair woofer 
enclosure. 




Used in the SS-200 Custom 4-a-ay System. 
Cabinet lid lifts for dirvclion.il adjustments. S" 
upper base unit, new midchannel and phase 
corrected sopefta-ect*r tor the frequency range 
hbOra 200 cycles. 



Jent«n STEREO DIRECTOR bti 
you place tht speakers wher- 
«ver decor dictates, square to 
the wall 'or bail appearance. 
You sond the sound to you, in- 
stantly adjust (or bait stereo lis- 
tening without meving. cabinet! 



Jensen 
MANUFACTURING COMPANY 




Divition of The Muter Company 

6*01 south Laramie, Chicago 3>, Illinois 

tn Canoda: J. R. Langftofte Co.. Ltd., Toronto 
in Mejfi'co: ffodroi V Television, 5. A., Mexico D.f. 



Send for your copy of Bulletin JH-1 which dcscribcs-iKc (Jensen STEREO DIRECTOR and other new Jensen firits in speakers. 
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Enjoy stereo high fidelity now or plan for 
it later using the versatile JJjIjj 344A 

Quartet jp^g monaural amplifier. 
With the ALTEC 344A the conversion to stereo 
is simple and inexpensive. All you need is 
ALTEC'S ingenious, new fim S40 





Master Stereo Control and a 



second 




Quartet amplifier. 



The remarkable ALTEC Master Stereo Control, priced at just $12.00, 
simply plugs in to the 344. It provides master channel control for both 
Quartet amplifiers which can be used together for 40 watt stereo high 
fidelity from tape, records or radio, or singly for 20 watt monaural play. 
If you already own an ALTEC 344 A Quartet you can use it for stereo 
conversion anytime. All Quartets have been pre-engineered to 
accept the ALTEC S40 Master Stereo Control. 



You have all of these control 
features lor each channel 
with the ALTEC 344A Quartet 
stereo amplifier system. 



Learn how you can 
convert simply and 
inexpensively to stereo 
high fidelity with the 
S40 Master Stereo 
Control at your local 
ALTEC dealer or write: 



ALTEC 



Sit Inputs -V. ft. phono, tape deck, microphone, radio 
tuner, tape machine, high level phono. 

Four Major Source Volume Controls allow you to pre.set 
and balance Ihe level of any major program material and 
change from input to input or turn the power on and of 
without readjustment. 

0,C. powered program indicator lights for completely 
hum-tree operation. 

4 Position Contour Control for undlstorted list? nine wit 1 * 
out loss ol extreme high and lov; frequencies at low 
levels. 

Separate bass and treble controls. 

Three Position independent rumble and scratch filters. 

Tape flecording Output - provided so material from any 
input may be selected for recording. 

Guaranteed Performance Specifications: 20-72,000 CPS 
range, 20 watts (40 peak), 13S db gain, 32 db bass con- 
trol range. 35 d b treble tone control ranee. 

Prices : S40 Master Stereo Control $12,00 
344A Quartet $111.00 
Walnut, blond, or mahogany cabinet $19.50 



ALTEC LANSING CORPORATION, Dept. 8H 

1515 S. Manchester Avenue, Anaheim, California 
161 Sixth Avenue, New York 13, New York 
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Listening in the D:irk is not, as its 
title might imply, a studs' of that 
con temporal y phenomenon, recorded 
"mood" or "calling young lovers" mu- 
sic, but <i Harvard zoology professor's 
textbook on the "acoustic orientation of 
bats and men." If you thin If of Ves- 
pertilionhlae, common bats, only as 
belfry denizens or winged vermin, you 
are in for one of the surprises of your 
life when Donald R. Griffith demon- 
strates them to be masters of ultrason- 
ics who can completely shame human 
engineers by their command of fre- 
quency-modulated pulse techniques 
and whose aural acuities make those 
of the keenest-eared hi-fi fans seem ob- 
tuse. I know few scholarly studies in 
any field which I've read with more 
consistently exciting and rewarding 
pleasure, for Griffith writes with quite 
unpiofesson'al verve and lucidity, as 
well as with authority based on direct 
observation and indefatigable experi- 
mentation. From him one learns that 
bate (and certain birds, fishes, and 
other creatures) miraculously have 
evolved capacities for maneuvering in 
complete darkness and over immense 
distances which far surpass those of 
our most advanced electronic and 
acoustical technologies, which even to 
measure and analyze still baffle those 
technologies, and which— most signi- 
ficantly of all— may eventually serve 
as effectively as models for mnn-made 
guidance devices tor the blind as they 
already have for guided missile sys- 
tems. In short. Listening in the Dark 
is one of those tare path-breaking 
masterpieces which explore the deep 
mysteries of nature that science even 
today is just beginning to comprehend 
but still scarcely hopes to "solve" (Yale 
University Press, $7.00). 

The Way of a Conductor: His Ori- 
gins, Purposes and Procedures. Like 
many of his fellow baton wieklers, 
Karl Krueger writes stiltedly, often 
lapsing into sheer metaphysics; he sel- 
dom penetrates into the basic aesthet- 
ics of orchestral interpretation; and he 
abstains from controversial criticism of 
current celebrities. But there still is a 
great deal here— especially on the his- 
torical evolution of the conductor's 
role and on the emergence of the mod- 
ern orchestra as an incredibly com- 
plex organism— which every serious 
listener can read with interest and 
considerable profit. Following his 
somewhat meandering historical sur- 

Continuecl on next page 



STROMBERG-CARLSON RF-480 8-INCH TRANSDUCER 

INTEGRITY 
IN MUSIC 



"BARITE" CERAMIC 
MAGNET CREATES THE 



SPEAKER 

...a revolutionary new 
look in high fidelity 
speakers 




permits no idleness in 
research. Thus, we arc 
alert to the new and the 
better. The genesis of 
the SLIMLINE resulted 
from a startling new de- 
velopment in transducer 
design — the bnrium fer- 
rite ceramic magnet. 

"Barite" has 2X the 
coercive force of Alnico 
V — reduces magnet 
length 50%. The result, 
in the new 8-inch RF- 
480: a SLIMLINE 3- 
ineh depth. 

"Barite" ceramic mag- 
nets are the finest per- 
manent magnets availa- 
ble today. You'll find 
thein soon in other, 
larger Strom berg-Carlson 
speakers. Look for the 
SLIMLINE identified by 
chromed frame, black 
magnet structure, and 
red cone. But the im- 
portant differences are 
apparent only to the ear. 
Hear theni for yourself. 

RF-480 SPECIFICATIONS 

POWER-HANDLING CA- 
PACITY: 18 watts penk. 
EFFECTIVE FREQUEN- 
CY RANGE: 30 to 11.000 
cps for 10: 1 average loud- 
ness range re. 32 sones (00 
phons). 52 to 12.000 cps for 
5: 1 average loudness range 
re. 32 sonex (00 phons). I. 
M. DISTORTION: 200 cps 
and 7.000 cps nt 2.8 volts. 
1:1 ratio, an instantaneous 
power input ol 4 wnlts: 3.9%. 
POWER RP.SPONSE: 
Within the effective frequen- 
cy range of from 30 to 17,- 
000 cps, the integrated pow- 
er response (PWLI is flat 
within 4 rib from 62 to (MOO 
cps. DISPERSION: 100"— 
Test Signal, constant am- 
plitude noise band, 1 kc to 
20 kc. The intensity at the 
outer limits of the 100 de- 
gree solid angle i* within 10 
db of the intensity on axis. 
FREE AIR RESONANCE: 
80 cpj, ±5 cps. MAXI- 
MUM FI.UX DENSITY 
IN MAGNET STRUC- 
TURE: 17,000 gauss. FLUX 
DENSITY IN AIR GAP: 
10,000 gauss. TOTAL 
FI.UX IN AIR GAP: 29,- 
700 lines. NOMINAL IM- 
PEDANCE: 8 ohms. DI- 
MENSIONS: Diameter — 
&%«". Depth— 3i/y i"; Weight 
—2 Ihs. PRICE: 524:05 
(Zone «. 
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STROM BERG-CARLSON 

a division of general dynamics corporation 

1419 N. GOODMAN STREET * ROCHESTER 3.N.Y. 



GO 



"It 

ELECTRONIC AND COMMUNICATION PRODUCTS FOR HOME, INDUSTRY AND DEFENSE . . . INCLUD- 
ING HIGH FIDELITY CONSOLES; SCHOOL, SOUND, INTERCOM AND PUBLIC ADDRESS SYSTEMS 



August I95S 
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In terms of balancing 
sensitivity with stability, 
dependability and simplicity 
of operation ...there is 

NOTHING MORE DESIRABLE 

than a N E W COMB 




compact 200 am-fm tuner 

If listening to good music is one of the principal interests in your home, the Newcomb 
Compact 200 is designed specifically for you. The 200 combines brilliant performance 
with proven-in-use dependability, freedom from gimmicks, and neat harmonious styling. 
Virtually free from distortion and hum, the Newcomb 200 has an optimum, measured 
FM sensitivity of 2 microvolts for 30 db of quieting. Utmost stability is assured by snap-in 
automatic frequency control and temperature controlled oscillators. The Compact 200 
has a multiplex jack, up to 10 volts from a cathode follower output permitting remote 
placement up to 200 feet from amplifier, and unsurpassed conventional tuning eye. All of 
this beautifully balanced engineering is dressed in a gold-toned cabinet measuring just 
12Vi"x 4 , /e"x 9". Listen carefully and inspect the Newcomb Compact 200 closely before 
you decide on the tuner you plan to live with. Enlightened comparators choose Newcomb 
8 times out of 10. The 200 is not available to every dealer. Write for iHe name of the 
Selected Newcomb Specialist nearest you. 

NEWCOMB AUDIO PRODUCTS CO., 6824 Lexington Avenue, Hollywood 38, California 

Hollywood's leading producer of home sound equipment since 1937 
DEPT. \v-S 




BOOKS IN REVIEW 

Continued from preceding page 

veys, Krneger provides useful analyses 
of specific performance problems (lib- 
erally illustrated with miniature-score 
reproductions) as well as the still more 
practical ones of orchestral seating ar- 
rangements, sonority and color blend- 
ing-and-contrasting difficulties, and 
the proper evaluation of transcriptions. 
Unfortunately, however, phonophiles 
will look in vain for any discussion of 
recording sessions and their special 
problems (Scribner, $3.95). 

The Gold in Tin Pan Alley starts 
out as another routine anecdotal his- 
tory of popular music in America, bvit 
when Hazel Meyer gets down to her 
main subject, the completely zany 
"pops biz" itself, she is superb. I wish 
she had been less discreet in her scru- 
pulously objective accounts of the bit- 
ter battles between ASCAP and BMI, 
and between Petrillo and the world; 
but she is fascinatingly candid on the 
scarcely less controversial topics of 
disc jockeys, a & r men, "payola," 
copyright complications, and other 
agonizing problems of present-day- 
song writers and publishers. In par- 
ticular, her lively book is required 
reading for even' amateur lyricist or 
composer who is sure that his Ms is 
a potential hit. How hit songs and 
recordings actually do come about is 
a disillusioning, but here irresistibly 
comic story, recounted with obvious 
gusto and no less obvious inside au- 
thority (Lippincott, $3.95). 

The Memoirs oi Carl Flescli, the great 
violinist and violin pedagogue (1873- 
1944) are likely, even at this late date, 
to set many famous fiddlers (and con- 
ductors too) squirming uncomforta- 
bly in their beds, or graves. I know 
of no other musical autobiography 
quite as candid in its evaluations of 
the talents of the author's colleagues 
—and, for that matter, of his own. 
Flesch's claim of complete objectivity 
must be taken with some grain of 
salt, yet he does seem almost inhu- 
manly free from malice and, except 
possibly in the case of Huberman, his 
judgments have been largely con- 
firmed by most more detached critics 
and connoisseurs. At any rate, Flescli 
offers some of the most penetrating 
analyses of musical performance and 
personalities to be found anywhere in 
the literature. And for good measure 
he throws in many such provocative 
jetix d'esprit as, to cite almost at ran- 
dom, "The mentality of conductors is 

Continued on page 26 



20 



High Fidelity Macazfxe 





stereo 
tape deck kit 

HEATHKIT ,= 1^095 
MODEL TR-1D 'l^O 



Enjoy the wonder ol StereODhonic sound in 
your own home! Precision engineered lor line per- 
formance, this tape deck provides monaural-record /play- 
bafck and stereo playback. Tape mechanism is supplied complete. You build only the 
preamplilier. Features Include two printed circuit boards— low noise EF-86 tubes in 
input stages— niic and hi-level inputs— push-pull bias-erase oscillator for lowest noise 
level— two cathode follower outputs, one lor each stereo channel— output switch for 
instantaneous monitoring from tape while recording. VU meter and pause control for 
editing. Tape speeds and 7K IPS. Frequency response ±2 db 40-12.000 CPS at T/, 
IPS. Wow and flutter less than .3%. Sirjnal-to-noise 55 db at less than 1% total harmonic 
distortion. NARTB playback equalization. Wake your own hirjli quality recordings I6r 
many pleasant listening hours. 



stereo equipment 
cabinet kit 



CENTER SECTION MODEL SE-1 

SPEAKER WING MODEL SC-1L or R 

Beautifully designed, this slereo equipment cabinet has 
ample room provided for an AM-FM tuner— tape deck 
— preamplifier — amplifiers — record changer — rec- 
ord storage and speakers. Constructed of Y" solid- 
core Philippine mahooany or select birch plywood, 
beautifully grained. Tod has shaped edge and sliding 
top panel. Sliding doors for front access. Mounting 
panels are supplied cut to fit Heathhit units with extra 
blank panels 'or mounting your own equipment. Easy- 
to assemble, all parts are precut and predrilled. In- 
cludes all hardware, glue. tegs, etc and detailed in- 
struction manual. Speaker wings and center unit can 
be purchased separately if desired. Overall dimensions 
with wings 82' W. x 37" H. x 20" D. Send for free details. 




DELUXE AM-FM 
TUNER KIT 



HEATHKIT 
MODEL PT-1 



S 8 90a 



Here is a deluxe combination 
AM-FM tuner with all the ad- 
vanced design features required 
by the critical listener. Ideal for 
stereo applications since AM 
and FM circuitsare separate and 
individually tuned. The 16-tube 
tuner uses three circuit boards 
for easy assembly. Prewired and 
prealigned FM front end. AFC 
with on /off switch— flywheel 
tuning and tuning meter. 




STEREO PRE- 
AMPLIFIER KIT 



HEATHKIT 
MODEL SP-2 



«56 



93 



This unique two-channel con- 
trol center provides all controls 
necessary in stereo applications. 
Building block design lets you 
buy basic sinole channel now 
and add second snap-in Channel 
later for stereo without rewiring. 
12 inputs each with level con- 
trol— NARTB tape equalization 
— 6 dual concentric controls in- 
cluding loudness controls- 
built-in power supply. 




55 WATT HI-FI 
AMPLIFIER KIT 



HEATHKIT 
MODEL W-7M 



S54OS 



First time ever olfered— a 55- 
watt basic hi-fi amplifier for $1 
per watt. Features EL-34 push- 
pull output tubes. Frequency re- 
sponse 20 CPS to 20 KC with 
less than 2% harmonic distor- 
tion at full outout throughout this 
range. Input level control and 
"on-off" switch provided on 
front panel. Unity or maximum 
damping factors for alt 4, 8 or 16 
ohm speakers. 




12 WATT HI-FI 
AMPLIFIER KIT 



HEATHKIT 
MODEL UA-1 



s21 



OB 



Ideal lor Stereo ap plications, this 
12-watt power package repre^ 
sents art Outstanding dollar 
value. Uses 6B05/EL84 push- 
pull output tubes. Less than 2% 
total harmonic distortion 
throughout the entire audio 
range (20 to 20.000 CPS) al full 
12-watt oulput. Designed for use 
with preamplifier models WA- 
P2 or SP-1. Taps for 4. 6 and 16 
ohm speakers. 



For complete information on above kits — Send for FREE FLYER. 
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easy-to-build 
^ high quality 



Look . . how simply you can 
assemble your very own high "fidelity 
system! Fun-filied hours of shared 
pleasure, and an everlasting sense 
of personal accomplishment are 
jusi a few of the rewards. Heathkits 
cost you only HALF as much as 
ordinary equipment and the quality 
is unexcelled. Let us show you 
how easy it really is! . . . 



(yf* TuUll > .001 fifddiac Cdnder.ncr from JOCkct 
B" (MS) lo ground Iu« Dll (KS). Cut IM 
trad a ho thai (hey are ]ual lone enough tu 
reach knddrea* the condenjer filcac to chaa- 
Ml*, over the wlrea * I ready prcoenr. 



t ) Connect * 170 KO rfJiaior (ye]IO*.vlOtet- 
yellow) from *<Ctfh*i B' (S> (2) to B0 fNS>. 
Mouai u clo*e to the am Vet a* podrilblr. 






Step-by- Step 
Assembly 
Instructions . 

Read the step . . . 
perform the operation 
. . . and check it off- 
it's just that simple! 
These plainly-worded, 
easy-to-follow steps 
Cover every assembly 
operation. 



Easy-to-follow 
Pictorial 
Diagrams . . . 

Detailed pictorial 
diagrams in your HeathkU 
construction manual 
show where each and 
every v/ire and part is 
lo be placed. 



Learn- by -doing 
Experience 
For All Ages . . . 
KM construction Is not 
only fun— but It is 
i;ducniionol tool You 
learn about radio, 
electronic parts and 
circuits as you build 
your own equipment. 



Top Quality 
Name -Brand 
Components 
Used in All Kits . 

Electronic components 
used in Heathkits come 
from well-known manu- 
facturers with established 
reputations. Your 
assurance ol long life 
and Irouble-lree Service. 



HEATHKIT 

bookshelf 12-watt 
amplifier kit 



NEW 



MODEL EA-2 



$2 7 95 



There are many reasons why this attractive amplifier is a tre- 
mendous dollar value. You get many extras not expected at this 
price level. Rich, full range, hinh fidelity sound reproduction 
with low dislorlion and noise . . , plus "modern" slylinrj. mak- 
ing it suitable lor use in the open, on a bookcase, or end table. 
Look ol the features oflered by the model EA-2: full range frc- 
fluency response (20—20.000 CPS + I db) with less than 1% 
dislorlion over this ranqe at full 12 wall output— its own built-in 
preamptilier with provision for three separate inputs, mag 
phono, crystal phono, end Inner— RIAA equalization— separate 
bass and treble lone controls— special hum control— and it's 
easy-to-build. Complete instructions and pictorial diagrams 
show where every part noes. Cabinet shell has smooth leather 
texture in black with inlaid gold desion. Front panel leatures 
brushed gold trim and buff knobs with gold inserls. For a real 
sound thrill the EA-2 will more than meet your expectations. 
SrsPO- Wl. 15 lbs. 



TIME PAYMENTS AVAILABLE 
ON ALL HEATHKITS 
WRITE FOR FULL DETAILS 
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chairside enclosure kit 



This beautiful equipment enclosure will 
make your hi-fi system as attractive as any 
factory-built professionally-finished unit. Smartly designed for maxi- 
mum flexibility and compactness consistent with attractive appear- 
ance, this enclosure is intended to house the AM and FM tuners 
(8C-IA and FM-3A) and the WA-P2 preamplifier, along with the 
majority of record changers, which will fit in the space provided. 
Adequate space is also provided for any of the Heathkil amplifiers 
designed to operate with the WA-P2. During construction the tilt-out 
shelf and lift-top lid can be installed on either right or left side as de- 
sired. Cabinet is constructed of sturdy, veneer-surfaced furniture- 
grade plywood y : " and %* thick. All parts are precut and predrilled 
for easy assembly. Contemporary available in birch or mahogany,, 
traditional in mahogany only. Beautiful hardware supplied to match 
each style. Dimensions are 18" W x 24" H x 35J4* D. Shpg. Wt. 46 lbs. 





HEATHKIT 



high fidelity FM tuner kit 

For noise and sialic free sound reception, this FM tunnr is youc least 
expensive source of high fidelity material. Efficient circuit design 
features stabliied oscillator circuit to eliminate drift after warm-up 
and broadband IF circuits assure full fidelity with high sensitivity. All 
tunable components are prealignec" so it Is ready for operation as soon 
as construction is completed. The edcie-illuminated slide rule dial is 
clearly numbered for easy tuning. Covers complete FM band from 
88 to 108 mc. Shpg. Wt. 8 lOS. 

MODEL FM-3A $25.95 (with cabinet) 




HEATHKIT 



broadband AM tuner kit 

This tuner riiflers from an ordinary AM rariin in that it has rw»»n rie- 
signed especially for high fidelity. A Special detector Is incorporated 
and the IF circuits are "broadbanded" lor low signal distortion. Sen- 
sitivity and selectivity are excellent and Quiet performance is assured 
by a high signal-to-noise ratio- All tunable components are prealigned 
before shipment. Incorporates automatic volume control, two outputs, 
and two antenna inputs. An edge-lighted glass slide rule dial allows 
easy tuning. Your "best buy" in an AM tuner. Shpg. Wt. 9 lbs. 

MODEL BC-1A $25.95 (with cabinet) 




pioneer In 

"do-it-yourself" 

electronics 



HEATH 



[ 



ajsybsidiary of Deystrom, Inc. 



HEATHKIT 

master control preamplifier kit 

Designed as the "master control" for use with any of the Heathkil 
Williamson-type amplifiers, the WA-P2 provides the necessary compen- 
sation, tone, and volume controls to properly amplify and condition a 
signal before sending it to the amplifier. Extended frequency response of 
± \y 7 db from 15 to 35.000 CPS will do full justice to the finest program 
material. Features equalization for LP. RIAA, AES, and early 70 records. 
Five switch-selected inputs with separate level controls. Separate bass 
and treble controls, and volume control on front panel. Very attractively 
styled, and an exceptional dollar value. Shpg. Wt. 7 lbs. 

MODEL WA-P2 $19.75 (with cabinet) 



COMPANY 



BENTON HARBOR 8- MICHIGAN 
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HEATHKIT 25 -WATT 

MODEL W-5M 
S5975 




HEATHKIT 70 -WATT 



MODEL W-6M 



high fidelity amplifier kits $10 9 95 



To provide you with an amplifier of top-flight performance, 
yet at the lowest possible cost. Heath has combined the 
latest design techniques with the highest quality materials 
to bring you the W-5M. As a critical listener you will thrill 
to the near-distortionless reproduction trom one of the 
most outstanding high fidelity amplifiers available today. 
The high peak- power handling capabilities of the W-5M 
guarantee you faithful reproduction with any high fidelity 
system. The W-SM is a must if you desire quality plus 
economy! Note: Heathkit VVA-P2 preamplifier recom- 
mended. Shpg. Wt. 31 lbs. 



For an amplifier of increased power to keep pace with the 
growing capacities of your high fidelity System. Heath 
provides you with the Heathkit W-6M. Recognizing that as 
loud speaker systems improve and versatility in recordings 
approach a dynamic range close to the concert hal itself. 
Heath brings to you an amplifier capable of supplying 
plenty of reserve power without distortion. If you are look- 
ing for a high powered amplifier of outstanding quality, 
yet at a price well within your reach, the W-6M is for you! 
Note: Heathkit model WA-P2 preamplifier recommended. 
Shpg. Wt. 52 lbs. 




HEATHKIT DUAL-CHASSIS 
MODEL W3-AM 



$49 



75 



HEATHKIT SINGLE -CHASSIS 
MODEL W4-AM 



*39 



75 




HEATHKIT 





If i 



high fidelity amplifier kits 



One of I ha greatest developments in modern hi-fi reproduction was 
the advent of the Williamson amplifier circuit Nov/ Heath offers 
you a 50-walt amplifier incorporating all of the advantages ol 
Williamson circuit simplicity with a quality of performance con- 
sidered By many to surpass the original Williamson. AHordinn you 
llexibllity in custom installations, the W3-AM power supply and 
amplifier stages are on separate chassis allowing (hem to be 
mounted side by side or one above the other as you desire. Here 
is a low cost amplifier of ideal versatility. Shpg. Wt. 29 lbs. 



In his search tor ths "perfect" amplifier. Williamson brought to 
the world a nowlamous circuit which, after eight years, still ac- 
counts for by far the largest percentage of power amplifiers in use 
today. Heath brinns lo you in the W*-AM a 20- watt amplifier in- 
corporating all the improvements resulting from this unequalled 
background. Thousands ol satisfied users of the Heath- 
kit Williamson-type amplifiers art amazed by Its outstanding per- 
lormance. For many pleasure-filled hours of listening enjoyment 
this Heathkit is hard to beat. Shpn. wt. 28 lbs. 




HEATHKIT 

high fidelity 
amplifier kit 

$3550 



MODEL A-9C 



For maximum performance and versatility at the lowest 
possible cost the Heathkit model A-9C 20-watt audio 
amplifier offers you a tremendous hi-fi value. Whether for 
your home installation or public address requirements 
this power-packed kit answers every need and contains 
many features unusual in instruments of this price range. 
The preamplifier, main amplifier and power supply are all 
on one chassis providing a very compact and economical 
package. A very inexpensive way to start you on the road 
to true hi-fi enjoyment. Shpg. Wt. 23 lbs. 
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HEATHKIT 

electronic 
crossover* kit 




MODEL XO-1 



$1395 



One ol the must exciting Improvements you can make In 
your hi-fi system is the addition of this Heathkit Crossover 
model XO-1. This unique kit separates high and low fre- 
quencies and feeds them through two amplifiers into 
separate speakers. Because of its locaMon ahead of the 
main amplifiers, IM distortion and matching problems are 
virtually eliminated. Crossover frequencies for each chan- 
nel are 100, 200, -100, 700. 1200, 2000 and 3500 CPS. Amaz- 
ing versatility at a moderate cost. Note: Not for use with 
Heathkit Legato Speaker System. Shpg. Wt. 6 IPs. 



HicflT Fidelity Magazine 



www.americanradiohistorv.com 



NEW LOW PRICE! 




"LEGATO 



high fidelity speaker system kit 



Wrap yourself in a blanket of high fidelity music in ils true form. Thrill to 
sparkling treble tones, rich, resonant bass chords or the spine-tingling 
clash of percussion instruments in this masterpiece of sound reproduc- 
tion. In the creation of the Legato no stone has been left unturned to bring 
you near-perfection in performance and sheer beauty of style. The secret 
of the Legato's phenomenal success is its unique balance of sound, The 
careful phasing of high and low frequency drivers takes you on a melodic 
toboggan ride from the neights of 20,000 CPS into the low 20's without the 
slightest bump or fade along the way. The elegant simplicity of style will 
complement your furnishings in any part of the home. No electronic know- 
how, no woodworking experience required for construction. Just follow 
clearly illustrated step-by-step instructions, We are proud to present the 
Legato— we know you will be proud to own it! Shpg. Wt. 195 lbs. 




MODEL HH-1-C 
(Imported while birch) 
MODEL HH-I-CM 
(African mahogany) 



|95 

each 




HEATHKIT 
BASIC RANGE 



HEATHKIT 
RANGE EXTENDING 



high fidelity speaker system kits 



MODEL 
SS-2 



S 39 95 

A truly outstanding performer for its 
size, the Heathkit model SS-2 provides 
you with an excellent basic high fidelity speaker system, The 
use of an 8* mid-range woofer and a high frequency speaker 
with flared horn enclossd in an especially designed cabinet 
allows you to enjoy a quality Instrument at a very low cost. 
Can be used with the Heathkit "range extending" (SS-1B) 
speaker syslem. Easily assembled cabinet is made of veneer- 
surfaced furniture-grade %* plywood. Impedance 16 ohms s 
Shpg. Wt, 25 lbs. 



Designed to supply very high and 
very low frequencies to fill out the 
response of the basic (SS-1) 
speaker, this speaker system ex- 
tends the range of your listening 
pleasure to practically the entire 
range of the audio scale. Giving the appearance of a single 
piece of furniture the two speakers together provide a su- 
perbly integrated four speaker system. Impedance 16 ohms. 
Shpg. Wt. 80 lbs. 
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Free Catalog! 



HEATH 



pioneer In 
"dO-K- yours elf" 
electronics 



Don't deprive yourself of 
the thrill of high fidelity or 
the pleasure of building 
your own equipment any 
longer. Our free cataloa 
lists our entire line of kits 
with complete schematics 
and specifications. 
Send for it today! 




COMPANY • BENTON HARBOR 8, MICHIGAN 

] ^i\svbsidiary of Daystrom, Inc. 

□ Please send the Free HEATHKIT catalog. 

□ Enclosed is 25c for the Mew HI-FI book. 



L 



address 



city t state 



ALSO SEND THE FOLLOWING KITS. 



QUAN11TY 


ITEM 


MODEL NO. 


PRICE 



























Enclosed line! 5 Please enclose nosragc for oarc*i ocsl— ttv&AMS orders are £h toped delivery J 

charges tolled. All prices F.O.B. Benton HarOor. Mien. NOTE: P/icis subjoci to change without notice. 
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LISTEN TO 

Hear the speaker 
without a "voice" 




Most knowledgable high fidelity experts agree that a perfect loudspeaker should 
reproduce music as it was originally recorded without adding to or subtracting 
from the music. In pursuit of this aim, Arthur A. JansZen began his research 
several years ago. The result of his explorations into new design concepts, new 
materials and new principles was the JansZen Electrostatic loudspeaker . . . 
now recognized by authoritative research groups and music lovers throughout 
the world as . . . the most nearly perfect loudspeaker. 
Why? 

The JansZen Electrostatic has no "voice" of its own. It doesn't add to the 
music . . . exaggerate the instruments . . . distort the sound. Instead, it repro- 
duces music with a clarity that borders on the superb. The JansZen Electrostatic, 
combined with the new JansZen Dynamic— a widely acclaimed, low frequency 
counterpart— gives you a complete high quality loudspeaker that produces the 
musical realism you've always wanted but could never obtain. 

Listen to JansZen*. Write for literature and the name of your nearest dealer*. 

Hear the Music, Not the Speaker 

'Designed by Arthur A. Jafijlen 

Products of NESHAMINY ELECTRONIC CORP., Not hominy. Par, 

Cxpori Division: 25 Warnn Street, N.Y.C. 7 • Cab!» Simaniiic; N.Y. 



BOOKS IN REVIEW 

Continued from page 20 

a dark, abysmal chapter that still 
awaits a historian. Conducting ... is 
the only musical activity in which a 
dash of charlatanism is not only harm- 
less, but positively necessary." Edited 
by Hans Keller and the violinist's 
nephew, C. F. Flesch, and excellently 
translated by the former, these mem- 
oirs are "must" vending not only for all 
practicing fiddlers and conductors, 
but for every listener genuinely inter- 
ested in the complex problems of 
musical interpretation (Macmillan, 
$6.00). 

The Notation of Medieval Music. 
Far too specialized for even the most 
historically minded of nonprofessional 
listeners, Carl Fairish 's scholarly trea- 
tise on Gregorian and Ars Nova nota- 
tions may be well worth its cost sim- 
ply for its sixty-two breath takingly 
beautiful facsimile reproductions of 
some of the Middle Ages' most fa- 
mous manuscripts (Norton, $7.50). 



AUTHORitatively Speaking 

Richard M. Powers, who has written 
for us the Newport fantasy which begins 
on page 32, will of course seem no new- 
comer to regular readers of High Fidel- 
ity. Mis illustrations and cover paintings 
have been recurrent features here for 
some years. "Hipsters in the Bleachers" 
is his third published writing, the first 
having been a short story for Story maga- 
zine and his second another whimsey for 
us entitled "Duck to the Acoustical 
Horn." He has painted many a jacket for 
records and books, his specialty in the- 
latter area being science fiction. RCA 
Victor record club subscribers soon will 
sec bis cover for the Berlioz Symphonic 
funtntitkiue. He lives in Ridgefield, Con- 
necticut, in a new (old) twenty-room 
house, at the other end of which his son 
Richie practices the trumpet and French 
horn, Richie, unlike his father, has no 
special interest in jazz. 

Milton R. Bass, onr reporter on Parisian 
jazz (sec page 35), was born and reared 
in Pittsficld, Massachusetts, where ho 
-still works as critic and columnist for 
The Berkshire Eagla. He attended the 
University of Massachusetts and World 
War II almost simultaneously, incurring 
in the hitter some damage from contact 
with the Rckhswchr. II is firxt degree was 
in biology. Thereafter he had the dis- 
tinction of being one of the few males 
ever to attend Smith College, lie enjoyed 
it, and emerged with a Master's degree 
in English literature. SuksMineiilly lie 
studied at Columbia UniverMty, which 
some day may yield him a Ph.D. in return 
for a dissertation on "The Aesthetic In- 
tegrity of James Joyce's Ulysses." The 
chances of his completing this, M.R.B. 
puts at (roughly) one in one million. 
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STEREOPHONIC AMPUFIER 



J Afcze; Stereophonic Components 

by 



We hive advanced upon a new en in high fidelity 
— the age of stereo. And now we can enjoy music 
reproduced in its original sculptured dimensions 
with all the spatial breadth and depth of (he 
living sounds 

Stereo fidelity is high fidelity at its ultimate best. 
And its demands upon equipment qcality arc rigid 
and uncompromising. For only through quality 
equipment can the realism of stereo be achieved. 

It is with considerable pride, therefore, that Pilot presents three new stereo- 
phonic components: The SP-210 stereo preamplifier, and two basic stereo 
unplificrs, models SA-232 and SA-260. Brilliantly engineered, the monaural 
ind stereo performance of these units reveals the painstaking care devoted to 
design. 

The SP-210 consists of two identical preamplifiers with ganged controls for 
balanced stereo operation, Every measure has been taken to achieve maximum 
quality and versatility. Premium type, tow- noise modes arc used in all low 
level stages, and hum-free dc on all tube heaters. Inputs with equalization 
ire provided for all possible stereo source material: phono, tape, microphones, 



PUat 



FM-AM and FM multiplex. The extreme sensitivity 
of the phono input makes the SP-210 ideal for 
magnetic stereo cartridges, as well as for other 
types Of pickups. There arc also auxiliary outpufs 
for making stereo tape recordings, 
i The SP-210 is housed in a modern, low silhou- 
ette metal cabinet with brass control panel. Price 
is $89.50 complete, less power supply. The P-10 
Power Supply is priced at $19.50. 
The SA-232 and SA-260 Basic Stereo Amplifiers each consists of two identi- 
cal power amplifiers. The SA-232 delivers a total of 32 watts of undistortcd 
power (64 watts peak) the maximum power obtainable without exceeding the 
tube manufacturer's specifications. The SA-260, with 60 watts of undistortcd 
power (120 watts peak) is well within operating charactcrislics of the output 
tubes. Both units have power tap-offs for operating the SP-210. 

The SA-232 is priced at $$9.50, and the SA-260 at $125.50. Both arc supplied 
with brass finished metal covers. (Slightly higher in West.) 

Complete specifications at your high fidelity dealer or write to: Pilot Radio 
Corporation, 37-02 36th Street, Long Island City 1, N. Y. 
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Serving 1 lie owners of Garrard — 
ivorirf's finest record ploying equipments, 
ttnd other discriminating listeners 
interested in iifgh fideHlft-, 





Subject: 

Your new records 

— Monaural and Stereo — 

played on the Garrard . . . 

Changer • Transcription Turntable • Manual Player 



What records? 

Any records . . .'stereo or monaural. 



How do they sound? 

Uniformly excellent— on any Garrard Player. 
Humble (lateral and vertical), wow and flutter are 
inaudible, since motors and drives are entirely Garrard 
built; with pulleys concentric to .0001 of an inch; and 
rotors dynamically balanced to the remarkable accu- 
racy of .0008 in/ozs. These characteristics, developed 
originally by Garrard to insure proper performance of 
very low gain magnetic cartridges, have now been even 
further refined, and make any Garrard an ideal 
stereo player. 



Which Garrard model? 

Any Garrard Record Player or Changer. 

They all come wired and ready now for stereo und 
monaural cartridges . . . (Older Garrard models al- 
ready have tlie triple pronged plug-in heads to facili- 
tate rewiring.) And Garrard changers have been 
tested and enthusiastically endorsed by the leading 
stereo cartridge manufacturers. 



Transcription lb rntable or Automatic Changer? 
As long as it's a Garrard— this depends entirely 
on your pre ference, your budget, and your con- 
venience. 

Garrard builds all types. . . automatic changers, tran- 
scription turntables and manual players ... all to the 
identical standards of quality in design, engineering 
and performance. Every Garrard is a high fidelity 
Instrument: every Garrard automatic changer is a 
single record player as well. For this reason, it is a 
fact that most people, even the most critical, prefer 
the Garrard changer to any transcription turntable. 



Considering the exciting (but sometimes confusing) develop- 
ments now tnk.nl' place in records and playing equipment, we 
repeat the Garrard policy: 

Garrard models change, Garrard ideals do not. Meaningful new 
features are added. Time-proven features are carefully re- 
tained. Gadgets, for the sake of gadgotry. are sternly rejected. 
The all-important fact to remember ia Mint thirty-five years of 
cx|iericncc in designing, testing, and building fine record play- 
ers, make possible the present Garrard models. 



Standard 
Garrard Tone Arm 
with Stereo Cur Indite 
(underside view 
tlirouith a 
(TaVsluticnt record > 



mf _ 

There's a Garrard lor every high fidelity xysterm. 
Fully wired {or Monaural and Stereo record: 





GARRARD SALES CORPORATION, PORT WASHINGTON, 




New Comparator Guide— FREE 

Garrard Sates Corporation. Dept. GK-J? 
Port Washington. New York. 

Please send your new Comparator 
guide which compare* all Garrard 
players and their advanced- features 



Name 
Address , 
City . . 
Zone 



State. 



A Whisper to Cats 



BjtesMEi.s capitulated to Benny Goodman this sum* 
' mcr without the faintest resistance. Meanwhile all 
liuropc still echoed to the passage of Louis Armstrong, 
wtaoK crisscross trail of conquest would have reduced 
Njpo3con to dithering envy. And overhead thrummed 
Willis Conovcr's Voice of America jazz broadcasts — 
you may read about them in the following pages — 
bound for a myriad of ardent listeners on both hither 
and yon sides of the Iron Curtain. Of the resounding 
transatlantic success of American jazz there could be 
small doubt. Indeed, there has never been any very 
large doubt since the first "hot" clubs began springing 
up in. France after World War 1. 

Back then, however, the acceptance abroad stirred 
only a glum triumph in the hearts of American jazz 
enthusiasts, because they could not find any matching 
acceptance at home. You may be surprised to know that 
aficionados still have rhis complaint to make. Their dis- 
satisfaction has narrowed and taken a new turn, but it is 
still alive. To be sure, Newport jumps thunderously for 
a week each summer, hut Newport is unique — and how 
many of the jumping thousands go really to listen? 
Smaller festivals do draw earnest listeners, but fewer by 
far. A Goodman record album may sell in the 200,000s, 
but other discs deemed by the cognoscenti quite com- 
parable in jazz merit sometimes fail to pay their makers 
any profit at all. 

There is a qualitative as well as a quantitative sub- 
stance to the jazz people's grievance now. though the 
two arc interrelated, or so they seem to me. (I may inter- 
ject that 1 am writing as an Outsider in this matter, albeit 
a sympathetic one.) The present want appears to lie that 
not enough of the right jxrople take jazz seriously. 

01 course, the main populace indifferent to jazz is no 
proper concern of ours. A great many Americans don't 
take any music seriously, and they arc blithely set in their 
evil ways. They will make Welk and Liberate rich if they 
have a mind to do so, and Bach and Brubeck can go 
climb a tree. These folk may help move Mr. Goodman 
into the best-seller ratings from time to time, but not 
because of his kingly staturc'as a jazz maker. They buy 
him because once they were young, and to his music 
they danced and drank their beer and wooed in the 
moonlight. The appeal is nostalgia, not jazz. Some of 
them also go for Guy Lombardo. 

To the jazz-resistant classics listener, on the other 
hand, we can speak here. And I have begun with a 
misnomer. The true Classicist is not (in my exjxrience) 
jazz resistant, though he may be a little hard to please. 
This conies of his having heard too much Landowska 



AS THE EDITORS SEE 



Bach and Beccham Mozart, after which an improvised 
fugue or a free solo invention may not awe him if it isn't 
very, very good. But the idea of jazz does not repel him. 

Whom it does repel, much more often, is the man con- 
ditioned by Romantic music, the Beethovcn-to-Sibelius 
listener. For this man demands from his music something 
that is more than music: a logical emotional and philo- 
sophical development which amounts, in effect, to a 
dramatic plot. He keeps harking for the sermon (as one 
must do, in conscience, when hearing Brahms or Schu- 
l>cri): and if none is forthcoming, he is affronted. He is 
not affronted, incidentally, by Viennese waltzes, cocktail- 
lounge music, or even popular tunes (though he may not 
care for them). These have adopted the Romantic 
devices, the tonal and metrical signals that signify gaiety, 
melancholy, tenderness, humor, and the like, with which 
he is familiar. 

Jazz does not (except in uncommon instances) afford 
such signals, an abstention it shares with much of the 
through-composed music written since Le Sacre du 
Printemps. It is contrived for the ear and for immediate 
response; it does not compel, and in fact it defies, inter- 
pretation by the listener. 

Professedly modern composers have been battering at 
the Romantic barrier for forty years with only middling 
success, and there is no reason to expect the jazz men to 
outstrip them in the same assault. However, there may 
be some tips that could accelerate this progress. 

First, the gentlemen who write promotion for jazz, 
on record jackets and elsewhere, should eschew preten- 
tious patter and get back to English. When I read that 
a combo is endeavoring to utilize the utmost in intra- 
group tensions and togetherness, oscillationwise. to ex- 
tend its area of improvisatory reference within a variant 
frame of rhythmic limitations. I quietly put the record 
back in the dealer's rack and sneak off to ask the clerk 
if there arc any new George Feyer releases. And I am not 
the only one. 

.Second, it prohably is a mistake to imply (to the 
unwary Brahmsian. the potential convert) that all jazz 
is good jazz. The ecstatic moment when Jess Stacy 
matches Maurice Ravel does not come often; it couldn't 
possiblv. Sometimes we have routine performances, en- 
joyable and nothing more. Let's keep the claims modest. 

Finally, speaking of conversions: jazz is now more tltfp 
a half-century old, and its maturity is not graced, nor 
its appeal enhanced, by the shrill combative cries we 
continually hear exchanged by cultists of the sundry 
schools— cool. Dixieland, what have yon. A little dignity 
is in order. J.M.C. 
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International Beat: 

The Voice off American Jaz; 




by Edward L- Randal 

T~~ Hi prospect might strike all but the most dedicated 
hipsters ;is faintly nightmarish. 
Via long-, medium- and short-wave radio, from twenty 
transmitter? operating on almost as many frequencies, 
the taped broadcasts arc beamed to every accessible 
square foot of flic globe. Day alter day, all around the 
clock — some hour, somewhere, on someone's receiver — 
a rich baritone voice announces: "Time for jazz! This is 
Willis Cotiovcr in Washington, D. C, wifih the Voice of 
American Jazz Hour." 

And every day thirty million listeners in sonic eighty 
nations tune in, and stay tuned in, as the program's 
theme, Dtikc Ellington's Ttikeihc " 7" Train, whets their 
appetite for the syncopated treat to come. Clandestine 
jazz lovers in even the most xenophobic Red state can 
be sure ol Uninterrupted rhythmic rapture; by a pecul- 
iar convention ol the kilocycle cold war, neither side 
jams musical programs. 

The Jazz Hour is actually the second, and by far the 
more popular, half of a two-hour session of recorded 
.selections called Music U.S.A., of which the opening 
round, emcced by this same Willis Conover. is devoted 
to pop tunes. It's a small baby to have so big a voice. 
Music U.S. /I. originated less than four years ago when 
lonncr VOA Program Manager Eugene King and his 



deputy, John Wiggin, convinced the tone-deaf U.S. 
Information Agency that — for better or for worse — jazz 
is America's top musical product. The success of the 
program, all the more Striking because it is wholly in 
English, has been phenomenal: it now boasts the largest 
and most varied radio audience in history. 

Perhaps the fullest' measure of its success is the fact 
that Music U.S. A. has never suffered assault, oral or 
fiscal, from Capitol HOI— and this as part of a program 
which virtually from its inception has been a favorite 
Congressional whipping boy. ("The loudest noise pro- 
duced by the Voice," observed one lawmaker at an early 
appropriations hearing, "is the deafening click of radios 
hcing shut ofl all over Europe whenever ir comes on.") 
Far from having felt the ire of the Hill. Music U.S.A. 
in fact even received a kind of ultimate benediction 
when Representative Frank Thompson, Jr. (D — N. J.), 
himscii a jazz buff, served a stint as guest disc jockey. 

The effectiveness of broadcast propaganda is, of 
course, difficult to assess, and this is notably true of 
Music U.S.A., which contains no apparent sell. The pro- 
gram's underlying rationale is simply that a friend of 
jazz can hardly be an enemy of the people who create it. 
Conover is convinced that the show's complete lack of 
overt propaganda is. of Itself, the best possible propa- 
ganda. 71 tew seems plenty of evidence to support bitft. 
After a recent sally behind the Iron Curtain, George 
Wein, a director ol the Newport Jazz Festival, reported 
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back: "Eastern Europe's entire concept of jazz comes 
from Willis Conover. His program has a fantastic impact 
in Communist countries. Some people even listen to it 
twice each evening." 

Every month hundreds of letters pour into Jazz Hour 
headquarters — a cluttered desk on the second floor of 
Washington's Health, Education, and Welfare Building. 
About seven pet cent of the mail comes from beyond the 
Elbe. Typical of the East European reaction is a letter 
from a Budapest university student: "Since many years, 
for a long time, every night I listen with great interest 
and delight your jazz programme. Especially the musical 
pieces from Jim Kruppa, Woody Herrman, and Tommy 
Doisey." 

While Duke Ellington's brass section — unlike Joshua's 
at Jericho — may never cause the Kremlin walls to 
crumble, there's no doubt that it docs make some Rus- 
sians jump. Ar last summer's World Youth Festival in 
Moscow, a visiting British jazz man was miffed when 
Soviet cats — or possibly cooligans? — showed a precon- 
ceived notion of how Take the "A" Train should be 
played. Willis and the Duke had been there first. 

Jazz is currently enjoying an unprecedented upsurge 
of popularity in the Communist world. Asa result, pro- 
fessional musicians are among the most avid listeners to 
the Jazz Hour. Cut off as they arc from the wellsprings 
of the big beat, they frequently tape the programs sur- 
reptitiously and painstakingly transcribe them in order 
to study and imitate American arrangements. 

So wholehearted has been this Communist acceptance 
of jazz that a devoted Italian listener recently alerted 
Conover to the most sinister twist in the battle for men's 
cars. "Do you know," he wrote, "that Russia propa- 
ganda-radio-stations transmits Jazz music too? Before 
this music was capitalists but now hi* idea is changed and 
they do all the possible for demonstre that Russia is the 
Jazz fatherland!" 

American music also wins many a friend in the un- 
committed areas of the world. In a survey of 9,500 VOA 
listeners in Indonesia, Music U.S.A. placed third in 
popularity — behind two Indonesian language programs. 
A listener in Mozambique wrote: "It is with tremendous 
eagerness Lhat everyday I look forward to hearing your 
voice on the jazz hour." From Roorkcc, India, a fan 
relayed the heartening news that thanks in part to 
Music U.S.A., "nowadays the trend in Indian light 
music is steadily going toward jazz." Still another beat- 
happy inhabitant of one of the Asian countries hailed the 
Jazz Hour as "America's finest export." 

To those who wince at Dixieland and its offshoots this 
sweeping encomium may suggest the story of a certain 
lurn-of-the-ccntury French savant. Asked to name his 
country's greatest living poet, he responded, "Anatolc 
France, alas." 

The man behind the Music U.S.A. microphone is :t 
cool, cultivated, thirty-scvcn-ycar-old bachelor whose 
principal stock in trade is a high regard for the intelli- 
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gence of his international audience. This he combines 
with a happy faculty of speaking slowly without seeming 
to. The latter talent is of supreme importance, for rhe 
variables of short-wave reception make comprehension 
chancy for those whose English is rudimentary. 

Jazz caster Conover ("Don't call me a disc jockey. I 
don't pitch commercials for reconditioned vacuum 
cleaners and play the top ten tunes — anymore") has 
been cueing records for upwards of nineteen years. For- 
merly with Washington's Station WWDC he came to 
the Voice specifically to exercise oral suzerainty over 
Music U.S.A. "As long as I can remember," says Cono- 
ver, "I've tried to play music with more than a transi- 
tory appeal. 1 conduct (he Jazz 1 luut as I feel a classical 
music program should be conducted. No pedantry, but 
plenty of information with an over-all leavening of 
good humor." 

The good humor is Conovcr's personal contribution, 
and the information is acquired ar first hand. In order to 
keep the Jazz Hour a mirror image of musical America, 
Conover spends about forty per cent of his time on the 
road, communing with the live product in the bistros 
and concert halls of New York's 52nd Street and points 
west. He has contributed articles on jazz to Down Beat 
and Metronome; and, no stranger to the other side of 
the disc, he once cut a best-selling LP for Brunswick, 
Willis Conover Presents THE Orchestra, which copped the 
German Jazz Federation's top 1956 award for arranging. 

One result of these peripheral activities is a tight 
Washington schedule that sees him record five full pro- 
grams in three days. The two week-end shows are now 
emcced by another D.J., Bill Qiry. 

Jazz Hour Number 1307 — which is just that, the 
1307th in the scries — is a typical compendium of Cono- 
vcr's wide-ranging taste. Step into VOA Studio Two, 
also on the second floor of the Health, Education, and 
Welfare Building, as Conover tapes it. As is his custom 
on recording days, Willis has started work at 6:00 a.m. 
and staggers into the studio under the weight of three 
carrying cases full of records; Continued on page 86 




Just between us ambassadors . . . Conover and Satchmo. 
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When we sent ait artist to Newport to gamer impressions, 
we knew not what we would get. Having got it, we are still far from 
utterly certain , but we like it and hope you will. It should be approached, 
ttic suggest, like one of those exotic drinks wherein one bites the lemon \ 
licks the salt, and gulps the vodka. To pause is fatal . 




HIPSTERS IN THE 
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'NCE UPON A TIME a young mai , wno 
had been converted to Christianity from Botulism 
by the stories of Gene St ration Porter went all the 
way clown to Acapulco. saw a subdeacon in sun- 
glasses swing a censer and lost his faith. 

Why then should it only confirm in his, your 
correspondent all the way up to Newport, R. L, 
confronted by (he improbable blasphemy of a 
shaven Jazzbo Collins talking authoritatively and 
no doubt passionately into a dead mike? 

That is, one of the last several Newport summers 
Jazzbo np|>cared debcarded, but everything gets 
kind of indistingiiish.-ibly joyous when you've 
listened to enough Brubcck, and for all 1 know my 
keen incisive impressions of a certain Newport 
may be a conglomerate, with perhaps the Harvest 




Moon finals at the Polo Grounds wrapped protec- 
tively around it all, like flic plastic poncho on 
a salami. 

Now, the pecunious reader has a right to expecr 
succinct reportage on these pages and I want 10 
explain why he just isn't going to get it, why he 
will get something other, not necessarily of less 
moment: if not a solution to 92% of the world's 
troubles, then surely a sure cure for morning back- 
ache, or the crucial elements for a new sell-winding 
global metaphysics (complete with loving little 
green brothers), at least a piquancy, a piiapar, an 
ebullition. 

Read on. 

If I recall correctly, that midsummer night, I 
had traded my press card for a mess of pottage, 
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BLEACHERS 



had harnswoggJed my way into the general atlniis- 
sion bleachers gratis, and in the midst of die mad- 
ding mob was on my way to n choice location in 
modest triumph wlwjij btistti! my beanie is snatched. 
A distraction. 

I press on, much like Ben Heche after the slay- 
ers of fake Linglc, when an expensive piece ol 
orthodontry begins lo wiggle ominously in the 
front of my mouth where a hulking high-clbowcd 
bacchante has nudged me in my cunning griit 

Another impediment. 

I have lost my beer-can opener imv^ and. am 




literally and figuratively defenseless and then, just 
as I am seated a quarter ol a mile away from the 
stage upon which virtually every veritable vir- 
tuoso of this single solid mode of the musical whizz, 
will perform: as the goal ol months oi anticipation 
h in sight, a fuy.z- topped partisan in a Tufts Uni- 
versity T-shirt fiddles with a poriable radio and on 
comes loud and strong, jusi as Saichmo blows a 
big Ware: 

Long John with the latest soft-focus data on flying 
Siiiuers, 

Have I come to Newport for this? 

No, he won't listen to rhc calm screech of 
reason and early in the disputation sure enough 
one comes that wobbly bridge and when down I 
go an hands and knees to feel around despairingly 
lor it someone slviices my spine with icy and ersatz 
orange. Straightening up with a howl in flatted 
fifths I meet at i hat very instant in time and space 
a strenuous unit of New York's Favorite Beer, 
Light perhaps and Dry doubtless, but in the can, 
half-filled, neither. 
Upon regaining what passes for consciousness 
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among my peers 1 whine pitcously according to the 
script: Where am I? 

At Newport, at the Festival, of course, in the 
center-field bleachers, where else indeed would 
one be? 

And now, just in case I am not already in the proper 
textbook condition for precision reportage, to com|x>und 
the concussion and the hysteroid etiquette of the 
aficionados, the second worst P.A. system this (the 
good) side of the Iron Curtain cuts in with an overshot 
caterwaul that would slinck Schoenberg on tilt and shoot, 
man. the riot starts in spades. 

Gives ir the unnatural thunder of sneakers and blue 
suede shoon on planking, a Fortesquc downpour of gay 
berets, an insatiate roar, a grumbling mumble. Some of 
the hunger sounds arc genuine no doubt; much of ihe 
frustration is purely theatrical, not to say phony, but 
rather effective theater I must say as wax affected. 

Up front the real undchydrarcd stuff, cool and gone 
and hand-rubbed as advertised, but back here in the 
rabid dark, chaos. The P.A. Cuts in and out, alternating 
an acoustic horror and a dead silence almost merciful by 
comparison, but begging for and getting modification in 
a big way: animal howls, rhe euphonious thud of a high 
heel on a low forehead, the snapping of a substandard 
tibia; the voice of rhe cowbell from that grisly source 
that always has a cowbell on hand; a couple of claxons 
strategically spotted near cerebral types who like Man- 
tovani best and Carmen Cavallcro next, for their fearless 
technique and/or fearsome teeth. By a count necessarily 
inaccurate every second blcachcritc has brought a porta- 
ble radio alung and one is less than amused as an heretical 
clique fights its way up out of the heaving underground 
to insinuate Alan Frccd's peculiar predilections into the 
melee, and in the nature of things there ensues the classic 



no-quarter struggle between the rock 'n' roll subverts 
and their pitiless opponents. 

All the kindly Newport flics do is confine it to the 
bleachers, and never even tote up the casualties. Down 
front, who knows? Gillespie is blasting the bcargrcascd 
coiffures off the photographers who jam the runway, and 
rhe patricians in the boxes are furtively trying to remem- 
ber the name of that good Park Avenue ear man Bernard 
Baruch recommended. 



All of which may explain the deplorably nonobjectivc 
character of this wad of notes I find in my shaky clutch, 
apparently the skilled labor of assorted sessions. Some 
of this wisdom I can decipher through the malt stains 
and I record it for scmanticists yet unborn, as well as my 
slavering public. Since there was in every instance where 
a name figured legitimate doubt as to just who might be 
involved besides my lawyer (f. Foster Pater Noster) 1 
have risen above personalities; anybody who knows the 
scene, like, can fill in with a good ball-point. 

etoin shrudlu talented gent lurches in testily 
glistening knockwurstlike 

tugging talented squeezebox 

big strategic smear of lipstick or maybe ket- 
chup on foulard authentic as Slaughter stalking 
off field after brawl hat on backwards 

makes with soft passages slightly out of P.A. 
phase 

echo like tissue-paper-comb-obbligato heavy 

stuff nice 

cracked liberty bell touch 

artist disowns confreres after fiasco 

I never played with these guys before sacre 

bleu or Continued on page 89 
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A search for "le jazz authentique" in the Queen of Cities 



AS is quite often the case with converts to a new rc- 
m \ ligion, the French take American jazz with devout 
intensity. They jjounccd on it in the 1920s with a fervor 
still rather frightening to Americans born in the faith, 
and the early jazz studies of Charles Dclaunay and 
I lugues Panassie had an evangelical passion which gave 
them that gospel ring. Right now one of the most re- 
spected books on flic subject is Jazz, Its Evolution and 
Essence, by Andr^ Hodcir, the piantst-musicologist- 
critic. Since Mr. Hodeir lias studied the subject from all 
angles over a period of years, his opinions might be con- 
sidered authoritative; and when this influential mentor 
came out recently with an article in an American maga- 
zine on "The Rise of Parisian Jazz," this innocent by- 
stander, about to spend four blessed weeks in Paris, was 
all eyes to go all ears. 

Hodeir had pointed out in his piece that Paris now 
ranks with Stockholm as a jazz center, and had listed 
numerous musicians and musical developments which 
led iiim to believe that before long French jazz "will be 
incontestably superior to any other European school." 
The article was so convincing that it surprises me now 
why 1 didn't ask the Air France stewardess if there were 
going to be a jam session on the way over. 

One's first meeting with French jafz buffs heightens 
the sensation of being at the pontifical seat. You sit down 
with the average French fan, and in ten minutes he'll 
give you a brainwashing that will insure you a musical 
inferiority complex for the rest of your ignorant life. 
He'll list for you every jazz number ever made on any 
label, and he'll name the personnel concerned on each 
and who took what solo where. He'll even tell you who 
didn't show up for the session and why. 

They know the music and they know the history, dis- 
playing a familiarity with the American Civil War pe- 
riod and its aftermath considerably beyond the average 
American student's. And they nor only know New Or- 
leans and the Storyvillc background of jazz, but it 
seemed, late one evening, that one of the cats was trying 
to tell us in his "/.is and zat" English what girls worked 
what houses. 

The reasons for rhis encyclopedic knowledge arc man)'. 
First of all, Europeans are much more systematic than 
we are in their approach to any subject, and they have 
applied the same scholarly disciplines to jazz. Secondly, 
there was very little new jaw. for them during World 
War II, and American records had to be smuggled in and 
played surreptitiously at underground meetings. F.ach 
record was a sacred object, and discussions would go on 
for weeks about its merits and demerits. 

When the war ended, the gates were opened again, 
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and the flood of information about new artists and their 
music spurred the youngsters to greater activity than 
before. And to more furious discussion, also. Dixieland 
had been rlie only jazz they knew, earlier, and the advent 
of new sounds proved bewildering. The pounding 
rhythms of the New Orleans jazz created by Negroes had 
been their liturgical music; now here was something 
strange and alien trying to push through the nave. Edicts 
had to be issued, camps drawn up. battle cries raised, 
"blood shed. It wasn't as simple as if one were only chang- 
ing a government. 

It was just ten years ago that the French received this 
first modem shock in jazz. Dizzy Gillespie was touring 
ILurope with bis big band, and the French attended his 
Paris performance with absolutely no premonition of 
what was ro break loose. They wanted to be fair about 
the whole thing, and with cool objectivity planned to 
demolish the music only after a hearing. 

Critic Charles Dclaunay, who sponsored the concert, 
still trembles a little when he describes the proceedings. 
"They were dumbfounded," he said. "Critics, audience, 
French musicians, they were shaken to the very roots 
of their being. They didn't know what tbey were hear' 
ing, they were too surprised even to applaud. But when 
it was over, they knew that from then on the musical 
scene would be different." 

The New Orleans faction did not just give up the 
field (rear-gtiard actions are still being fought), but after 
this concert the tide started to swell in different di- 
rections. Modern jazz was at least assured an audience. 
Dclaunay helped consolidate this atidiencc by instituting 
discussion columns in his Jazz Hot magazine. Up to that 
time, all debate on jazz in France was based on the opin- 
ions of a few "experts." Young listeners would argue 
the validity of Dclaunay 's views or Panassic's, but they 
rarely ventured to sally forth on their own. The round 
tables threw over rhis caste system by soliciting the 
opinions of jazz fans and printing the results in the same 
type that formerly had been reserved for professionals 
only. Jazz lovers were so impressed by this opportunity 
that they really began ro think for rhemselves; and as a 
result, new music had a chance to be heard and evaluated 
on its merits. Whether New Orleans or modern jazz was 
at issue, the young Frenchmen we met had positive 
judgments to make right down the line. 

When it came ro listing places where jazz could be 
heard in Paris, however, they were not so assured. There 
were several cellars that featured Dixieland combos, 
notably the Cavcau Huchciie, where Maxim Saury's 
group played. The Trois Maillots offered expatriate 
American Mczz Mczzrow, and one or two little places 
had progressive quartets. But the only jazz in town that 
the Frenchmen would recommend was at the Club St. 
Germain des Pres. where American guest stars were 
featured with the top French artists. 

We decided to try the small joints first, and began a 
tour that rivaled borh in length and vicissitude the 




Jet Williams, Nicole Barclay, Milton Mezzrotv, Count Basic. 



miserable trek of Jean Valjean and Javcrt. We went into 
every cellar in Paris, trying to catch a session that would 
warm one's spirit, amid clammy drafts more suitable for 
wailing prisoners rhan wailing horns. 

Space is at a premium in Paris and the jazz bistros have 
gone lower as the prices have gone higher. The French 
promoters and club owners are incapable of taking the 
Jong view, one that would build business and profit grad- 
ually from a quantity basis. They extract an admission 
fee at the door, and then charge for the drinks with a 
vengeance that makes the ordering of a second round an 
acr of financial suicide. Consequently, there arc almost 
no young people listening to live jazz, only middle-aged 
wealthy Frenchmen and tourists on the prowl. The 
youngsters are at the newly-popular " 'Discotheques ," 
softly-lighted intimate cafe which feature high-fidelity 
equipment, American records, and reasonably priced 
drinks. But the music you hear there is American, and 
we were after the native product. 

You can wander through the cavcaux of Paris, as we 
did, and you will hear plenty of New Orleans jazz 
played in the manner of a typical American college 
group. Occasionally you will run across a second- or 
third-rate American musician who is playing for the 
peanuts no one would throw him back home. Yon also 
keep coming across Milton (Mczz) Mczzrow, the man 
who would like to be a legend. The French are tolerantly 
fond of Mczzrow, hut even they now know enough ro 
separate the music from the man. 

Weary ami bedraggled, we finally reached the Club 
St. Germain, where guest star for the week was trom- 
bonist J. J. Johnson, backed by drummer Kenny Clarke 
— one of the busiest American musicians in all Europe — 
and French stars Martial Solal on piano, Barney Wilcn 
on tenor saxophone, and Pierre Michclot on bass. The 
admission frr was a rlollar-and-a-half, and each drink was 
five dollars, but the sound was almost worth it. For the 
first time that evening we were hearing jazz, real jazz. 
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The venerable Sidney Bechet has become a Paris landmark. 



It wasn't outstanding, but it was good enough to carry 
the weight of rhc quintet. 

And that's where we made our discovery about 
Frenchmen and jazz. They love it passionately. They 
clutch it to their bosoms, cover it with kisses, fondle and 
caress it, and make it their very own. At the same time, 
they analyze its every nuance, discuss its every possi- 
bility, point out its every fault, and suggest all sorts of 
improvements. They have taken it over as completely 
as is possible with any artistic form. 

The only drawback is they can't play it worth a damn. 

Why should this be? Why should the French be in- 
capable of playing good jazz? Well, as Henry Pleasants 
|jointcd out in a recent article in this magazine, jazz is 
based on the beat. The French apparently cannot create 
and sustain jazz rhythms; they just don't swing. The 
insufficiency is not confined to men. Go into any Parisian 
night club that features a show and look over the girls 
(a not unpleasant assignment). The strippers will be 
French, but the dancers almost invariably will be Eng- 
lish. French girls seem incapable of keeping to the bear, 
'['hey move their hands around, toss their heads, ant! 
kick their feet. But the unhappy fact is that none of this 
has any relation to the music. 

Tli is is why drummer Kenny Clarke is so much in 
demand throughout Europe, and why he is always rush- 
ing from one gig to another. This is why a musician like 
J. J, Johnson can command a tremendous fee in Parts, 
while the top native musicians are lucky if they get ten 
dollars a night. Alone, the French players we heard 
sounded cold and derivative, solemnly echoing solos from 
American records, but when teamed with Clarke and 
Johnson, they caught a little fire and once or twice 
almost sounded original in their "improvisations." 

Quincy Jones, the brilliant young arranger who is cur- 
rently under contract to one of the largest recording 
companies in France, finds the lack of rhythmic drive 
especially frustrating during the recording sessions he 
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conducts. Because musicians can be hired so cheaply, he 
is able to have from thirty-five to fifty for each recording, 
and the opportunities for a modern jazz arranger a«- as 
challenging as they arc unlimited. But although all the 
musicians, conscrvarory- 1 rained from childhood, have 
complete technical command of rhcir inst rumen ts*and 
a remarkable grasp of composition, arrangement. Jollcg- 
gio, and whaC-havc-yoU, It is practically impossible to get 
that big jazz sound out of them. "They just don't have 
it in here," said Jones, clutching his abdomen and bounc- 
ing a bit. "They won't tear into a number, attack it. dig 
into the beat." Me bounced some more, registering baf- 
flement. "They've got everything technically," he con- 
tinued. "Man, they can make sounds on those instru- 
ments that we never heard of. They know all the varia- 
tions, all the fancy stufl. But you have to write it all 
down for them, man, and when they play it, it just 
doesn't sound the same. They lost it somewhere along 
the route, and they just don't have the imagination to 
go look for it." 

For the same reasons, Kenny Clarke feels much more 
comfortable playing with big bands in France than with 
small groups. "You give them lots of big stuff," he said, 
"with plenty of violins and horns and all sorts of things 
and they feel prelty easy about the whole affair, But 
you get them in a small outfit, where they have to Stand 
up on their own and blow by theirsclves and it's a lot 
different. I push them and push them, but it just doesn't 
work." 

The same opinions were expressed by all the American 
jazz musicians we met in Paris. At the time, according 
to my statistics, there were fourteen, seven white ami 
seven Negro, living in the city. Right after World War II 
there were dozens of them able to make out by virtue 
of the Gl bill and low living expenses. But time runs out 
even on government benevolence, and most of them 
have drifted back to the States where opportunities and 
pay scales are much more varied. 

Sidney Bechet. who has raken up permanent residence 
in France, is, of course, an institution unto himself. Most 
Frenchmen arc familiar in some form or another with 
Dixieland, and for them Louis Armstrong rules from the 
heavens and Bechet is his son come to live among them. 
His sweet soprano saxophone wails to them of New Or- 
leans, and the "pure primitivism of the Negro" is the 
Word as they want to believe it. The satellites of modern 
jazz which are whipping by them with frightening ra- 
pidity nowadays cannot be ignored, bur so far the French 
prefer to look at them as habitats for animals, not people. 
The human beings of France are not yet ready to go 
"out there." 

Thus music played by Bechet and other Negroes of 
the New Orleans school is the only kind regarded in the 
Girlylean light as "true truth." The French remember 
Only too well how at first they were fooled into believing 
that white men had created jazz. They have always fell 
that white jazz players Continued on page 91 
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Second of two articles on the proper care ami operation oj home tape machines. 




PERHAPS you recall the story of the two elderly, 
catty dowagers who were discussing their jewelry 
. . . each with .111 eye to impressing the other. 

"Of course," said one loftily, "I wash my diamonds in 
vintage champagne, my pearls in milk, my rubies in the 
best port, and my emeralds in the finest imported 
crcmc dc mcnthc." 

"Is that so?" smiled the other, "I'm sorry to hear you 
arc suffering from the recession." 

"What do you mean?" asked the first lady. 
"Why," replied the second dowager, "when my 
diamonds get dirty, 1 simply throw them away!" 

If you own a personal key to Fort Knox, or if your 
financial statement reads like that of the second dowager, 
you may, if you wish, trear your tape machine as she docs 
her diamonds. Use it until it becomes dirty or until its 
performance deteriorates slightly, then throw it away 
and buy another. 

But if your finances are not those of a prewar rajah, 
you may want your tape machine to give top perform- 
ance for many years before you replace it. With reason- 
able care, its service life should be a decade or more. In 




These are accessories which every tape machine owner should 
have hi his kit. Text tells how to use them to best advantage. 



fact, a properly maintained instrument probably wilt 
become technically obsolete before its performance 
deteriorates enough to make replacement necessary. 

For maximum service life and continued quality 
performance, a tegular inspection and maintenance pro- 
gram is mandatory. There are some things you should 
do every time you use rlic instrument, while other items 
may be checked on a weekly, monthly, or quarterly 
basis, depending on how often the machine is used. 

Check the magnetic head, tape guides, and exposed 
metal parts of the tape transjx>rt mechanism for loose 
deposits of dirt, dust, grit, and oxides every time you use 
the machine. A rubber ear syringe, used as a miniature 
blower, is quite satisfactory for removing loose dust 
particles, while more stubborn dirt may be dislodged 
with a soft artist's brush. 

Check the various accessories used with your machine 
at least twice a month. These include connecting cords 
and cables, telephone pickup coils, microphones, and so 
on. Replace any worn, 1 rayed, or broken cables. Make 
sure, too, that cable shields arc intact, with no broken 
or shredded strands. 




Heads, head guides, and pressure pads should be cleaned 
often with alcohol or special fluid. Follow instruction book. 
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You should check your instrument's over-all opera- 
tional characteristics at least once a week. If it is a com- 
bination recorder-playback machine, you can give it a 
fair operational check by copying a familiar classical 
disc recording — preferably one having good bass and 
treble components— and then playing the tape back, 
listening for noise and distortion. If your machine is 
designed for playback only, you must rely on your 
musical memory — periodically play, while listening criti- 
cally, a familiar musical selection from your library of 
recorded tapes. 

A somewhat better operational test may be made by 
employing a standard prerecorded test tape. Such tapes 
arc available through many distributors and supply 
reference signals for both frequency response tests and 
head alignment. A few manufacturers make up special 
tapes, designed especially for testing their machines (as, 
for example, Ampcx's Stock No. 5563 Alignment Tape). 

For good tape reproduction, an intimate contact must 
be maintained between the tape and the magnetic head 
during performance. In expensive professional machines 
the magnetic tape is held against the head only by 
supply reel holdback tension. In other instruments, 
small spring-loaded felt pressure pads arc employed for 
this function. Such pads should be checked at least once 
a week. A hard or dirty pad may scratch the tape. A 
worn pad may fail to maintain an even contact between 
tape and head, with consequent deterioration of program 
quality and. sometimes, serious head wear. 

To get at the pressure pads, you'll have to remove the 
head's dust covers. These generally are held in place by 
one or more machine screws, though in some machines 
they may simply snap into position. Check the instruc- 
tion manual for your machine when in doubt. 

If you find dirt on the pads, brush them lightly with a 
stiff fiber brush. If and when a pad gets hard, oily, or 
shiny, if it works loose, or if it begins to wear percep- 
tibly thin, it should be replaced. 

The replacement of a felt pressure pad may be a rela- 
tively simple or a difficult Job, depending on the exact 




Betwettr periodic liquid-cleaning operations keep machine 
Jree oj grit by blowing if away with syringe or similar tool. 
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design of your instrument. You should be able to get 
replacement pads from your local distributor, though 
he may have to order them for you. If you have no local 
distributor, write to the manufacturer. In any case, make 
sure that you obtain an exact duplicate replacement. 
Specify the make, model number and, if possible, give 
the serial number of your machine when ordering. 
There have been minor design changes during the pro- 
duction of some machines, and the serial number will 
permit a positive identification of your instrument. 

In some tape machines, it may be necessary to replace 
the felt pad(s) and its support arm(s) as a single unit. 
In other instruments, the new pad is simply cemented 
in place on the support arm. Use a general purpose 
solvent (such as General Cement No. 31) to remove all 
traces of the old pad and cement before replacement. 
The new pad can be cemented in position using General 
Cement No. 45, Duco, or some similar general purpose 
household or shop cement. j 

For minimum distortion, low noise, and best over-all 
frequency response, a tape machine must be kept clean. 
Cleanness insures not only the best in over-all perform- 
ance, but also maximum service life. Dust and dirt on 
the tape guides and head may shorten tape life and 
seriously affect sound quality. Dust and dirt in the 
machine itself may grind into mechanical joints and 
bearings, accelerating wear and introducing vibration 
and uneven performance. 

The interior of the machine should be cleaned of 
accumulated dust at least once or twice a month. To do 
this job, remove the machine from its cabinet and prop 
it up with blocks so that under surfaces arc exposed, but 
there is no pressure against cams, drive wheels, or other 
mechanical components. Blow out accumulated dust. 
You can do this by using the exhaust of a vacuum cleaner 
or the bellows borrowed from your outdoor barbecue. 
Do not use a vacuum cleaner to suck out dust, and 
don't try to brush it out with a stiff brush; you might 
break fine connection leads or shift the position of 




1J your machine has pressure pads such as these, keep them 
soft by regular cleaning: replace them when wear is severe. 
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components, causing electrical shorts or mechanical 
damage. 

If your home is in the suburbs, fake: the machine out. 
doors for this dusting operation. If you are an apartment 
dweller and have to clean the machine indoors, you can 
avoid spreading dust by preparing a simple "dust trap s " 
Line the sides of a bathtub or shower stall with dampened 
newspapers, and set the machine inside for its air-bath. 
The blown -out dusi will cling to the wet newspapers. 

As has been mentioned earlier, you should inspect the 
heads and tape transport mechanism every time you use 
the machine, removing surface dust when necessary. 
On somewhat less ircquent occasions — daily if the 
machine is used more or less continuously, or weekly or 
monthly if the instrument is used occasionally — the 
magnetic head, capstan, rubber pressure roller, and rape 
guides should be thoroughly cleaned of stubborn dirt 
and oxide deposits, as well as accumulations of adhesive 
or binder lrom tape splices. Special care must be taken 
with the capstan and capstan idler. Both oi these tend to 
pick up the lubricant with which most tape is impreg- 
nated. Even a thin film of this lubricant, nibbed oil' on 
the capstan and idler, may lead to tape slippage, flutter, 
and wow. A chemical cleaner or solvent should be used 
for this operation, and, of course, the head's dust cover 
must be removed. 

There is some diflerence of opinion among tape ma- 
chine manufacturers as ro what type ol chemical cleaner 
is best for use on magnetic heads and tape guides. Some 
suggest that old familiar stand-by, carbon tetrachloride. 
Others recommend ethyl alcohol or water. In practice) 
carbon ret is, perhaps, a better solvent and general 
purpose cleaner than alcohol. However, its fumes can be 
dangerous unless the chemical is used in a well-ventilated 
room and, unfortunately, it can corrode the mu metal 
used to shield magnetic heads and may injure some 
types of plastic. It also may damage pressure rollers, 
drive belts, and other rubber components. 

In addition to alcohol, carbon ret, and water, there 
arc special cleaning materials which have been corn- 




el bead detniiguetizer should be used often- 1/ you dnv't buve 
one, yo»r soldering frGtt will serve /is a temporary substitute. 



pounded spccihcally for cleaning rape recorders. II in 
doubt as to the type of cleaner to use with your machine, 
check the manufacturer's instruction manual for his 
recommendations. 

Regardless of what cleaner you choose, use it spar- 
ingly. Use the minimum amount needed to do each job. 
applying it to the magnetic head, capstan, tape guides, 
and rubber pressure roller with n soft, lint-tree cotton 
(■not rayon or synthetic fabric) cloth, pipe cleaner, or a 
lint-free cotton ball or swab. In some cases, as, for ex- 
ample, when cleaning a rubber pressure roller caked 
with adhesive, you may have to apply moderate pres- 
sure to do a good cleaning job. But don't use so much 
pressure as to shift the position of components or to 
bend shafts or supports. 

Ignore its electronic circuitry for a moment, and eon- 
sidcr your tape machine as a mechanical device. Because 
it is, periodic lubrication of its moving parts is necessary 
to insure lriction-free performance and minimal wear. 
What lubricants to use as well as where to apply them 
may vary with individual machines. Check your owner's 
instruction manual. 

In general, unless porous bronze bearings carrying 
"lifetime lubrication" are used, the motor bearings 
should be lubricated after every five hundred hours oi 
operation. Other parts, such as the capstan bearing, 
pulleys, gears, and rotating shafts, should be kept clean 
and lubricated with a machine oil, usually No. 10 or N'o. 
20 weight, everv one thousand or two thousand hours 
of use. The wiping surfaces of cams and mechanical Link- 
ages should be cleaned and lubricated with a light grease, 
such as Lubriplate, whenever the motor is checked. The 
grease should he applied only at the points ol friction or 
.sliding contact and kept away from other surfaces. 
Exposed metal parts should be covered lightly with a 
light machine oil to prevent corrosion or rusting. 

lake care not to otvrhtbrk'tite. l oo much oil or grease 
will not improve performance and may get on the ripe, 
capstan. rublx.r pressure roller, rubber drive wheels, 
belts, and so forth, causing slippage. Also, oil on rubber 
parts may cause deterioration. II you get oil or grease on 
any rubber components (including shock mounting 
grommcts) accidentally, clean it of! immediately with 
detergent or soap and water. 

As background ro your taped music what yon want is 
pure silence, i.e., a lack of exrrancous magnetization. 
It is essential, rherclorc, that a recording or playback 
head impart no magnetic signal to the tape Other than 
the program material; the head itself must be free of 
residua] permanent magnetism. 

Naturally, when a tape machine leaves the factory 
the heads are unmagnetized. They would remain so in- 
definitely if the machine were used only to reproduce 
pure sine-wave tones, since such signals have a sym- 
metrical waveform charac- Continued an pfige 93 
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for advanced liig-li fidelity installations 



SR-380 FM-AM TUNER WITH STEREO 
PRE-AMP AND TONE CONTROL $189.60 

This Hi-Fi instrument represents the foil accom- 
plishment of a challenging objective — the com- 
bining on one chassis of a dual channel profes- 
sional stereo pre-amp and lone control with fhof 
of a Deluxe FM-AM Tuner. 

Same of the outstanding features are: 

• Stereo (dual) inputs lor lope heads with 3 posi' 
lions of equalization far 15 (NARTBl, 7Vs, and 
3$/i I.P.S., phono cartridge Iboth magnetic and 
ceramicl, tape recorder, and oux. The FM posi- 
tion has o stereo channel input for use with the" 
future FM multiplex transmission. It mo/ now be 
used for stereo FM-FM or FM-AM by inserting 
onolher FM or AM source. * Extremely stable 
FM sensitivity of 3 uv for 20 db quieting, which 
is unaffected by a mismatched antenna. • Push-button operated rumble and scratch filters. • Stereo 
balance control. * Pujh-butlon lype channel reverse ond monaural-stereo switches. • Eliminotion of 
hum ond heal due lo pbsence of power supply. 



SR-534 34 WATT 
BASIC STEREO AMPLIFIER $106.60 

The SR-534 offers clear cut superiority in design, 
construction, endurance and, most imporlon), 
performance. The design is thai of two indepen- 
dently controlled and terminated 17 watl sec- 
tions. Each section is capable of delivering pow- 
er beyond usability in the average home instal- 
lation with distortion characteristics found only 
ir) the most expensive basic amplifiers. 

Some of the outstanding features are: 

• 17 walls power output each section, 34 watts 

output for combined dual channel monaural use. • Less than 1% Inter- ' 
modulation Distortion ol roted output. Less ihon 0,5% I.M. a I 10 watts - 
output. ♦. Frequency response of ±0.5 db 10 lo 50,000 c.p.s. at 1 watt. 

* Ideal regulation with the new GZ34 rectifier tube working in conjunc- 
tion with on extra large transformer. 

Write for complete brochure on all SR. Stereo Reproducers. 





4926 Bast 12th Street. Oakland 1. California 
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perfect 
match 
for matchless 
stereo! 



Collaro 




STEREO RECORD CH^NjGER 

Qtfltajc6.Qt»cngoi*are des^rteiTB» \ee^tiie ngpt new 
tffrnands atslcrep. The tr^nscriptlari-type^tone arm^ 
fcxclusrwc w!fbj$oilaro.,&# t&UnJer-0ai^c*i$trj(1t 
U^ncd to atcepfcUw etigStro-VoJce and dtafr s!3yjdar3 
rtereo c£rtrldges t Armuresonancc is bclin* tfi*. level ot 
audibility. Vertical arid faflioptal Wctlon at6ij|s^tf ffi 
* mfnlmiim Tt&tffig ypVPVQQ <rum W a«ivM0Biiy 
eliminated- Between lh<! utp and bottom of a sJacR«t 
record* there is a difference ofjess f^an a gcajn3jit 
traekfng pressure— tnsurlr^longe/ Ufejoj^both stjrJOs 
dand records. Wow and (Itit^speclficMlifns are supe^Jor 
to £hj^ other clfcinger. Collaro— ElefctrcrVoic|w?Uje 
peffeet match fot matchless stereo 



ROCKBAR 



fir ccmp>r u* ntof mabciff on fiii^Rnm 
CoJiaro stereo ch*ns#rf. ijMtt I- 

sROCKBAR bOJlPCf^ATTO^ 

D* p r. HMC^Mbf@rt»^#iM»!iKja(V 




-S7ERE6 CARTRIDG 



Tffc EI«<;lfp<Vatee totaHJHfflifcpa^iblp '.tereo^ftfidaa 
plays fng.new stereo dj^c? superbly*-»£Pft Ujo— 
icuon better ttlKn e*fetin^ cartridges. In preawne-ilie 
stttnso can ^ge bottleneck, EltctfOjJVoice has made 
popufnrfprfced 1 quality stereo a vealliyr E^'s ceramic 
ston»o ^rtrrdee-(Mo<i^ 2WM<&p m\rm^W*m& 
sells ffif'onJy $19(50 <neL 

Pickup Yfom* stray mEgfjel^e^lB is ^nitttf stents ,horn 
agaVumbfc 3re tfc!qw*tnetle>A?! ot even«ti»«dn$p$t 
«*X'penstve pta etic c^Sjidfe. PZlT cewmk: element* 
doifiwr p precise FjJAift cyrve. Jt-S totaJty rompatibte— 
foGbrillhmb stereo, and Inbnaural itectki^Vofcc— 

FOUn WQOEL8 

• 210 W«r»o Cfcrtfi^e wcth (»MMt*i,i* stylus .Jt9.50.nrt 
o.?t9 St«r«o C'mtrftk* with i*o. hi c rtjrCut .. ,.f ftflOnet 

• 26DST Sler»o Turflijvtr \ty1h tnonau/al,, 

< Z6S7 St. ih TumevHs to tfirjmwiAwtfrlww _ _ 
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SIR LOUIS STERLING, the last of die 
great record-industry pioneers, died in 
London on June 2, jtisr three days after 
his seven ty-ni ixdi birthday. He was an 
"original" in the- fullest sense of the 
word, a fascinating and immensely suc- 
cessful nonconformist, I have met no 
one whose conversation was more unin- 
hibited ly frank; Sir Louis did nor boggle 
at speaking his mind, and his mind 
teemed with a remarkable variety of in- 
terests and enthusiasms. But he was 
more than a good talker, he was an 
equally good listener: you had only Co 
spend a few minutes with him to sense 
the unfeigned warmth of his sympathies. 
And his generosity to those who could 
use help was seemingly illimitable. 

Sir I jOliis was horn and bred in the 
slums of New York's lower East Side. 
At the age of twenty-three he emigrated 
to England in search of fame and fortune 
— early evidence ot nonconformity -»t a 
time wheo millions of young Europeans 
were crossing the Ailaniic in the oppo- 
site direction. Before he was sixty he had 
become one of the wealthiest men in the 
British Empire, a leading figure in the 
intellectual and ariistic circles of Lon- 
don, and had been knighted by King 
George VI. 

The instrumentality of Sir Louis' 
wealth was the phonograph record. lie 
landed his first important job in London 
with the British Zonophooe Company, 
a minor subsidiary of the imposing 
Gramophone and Typewriter Ltd. Be- 
fore lon< a ' he had formed his own com- 
pany in partnership with Russell Hunt- 
ing, an ex-actor from Boston whose 
Irish monologues had been staple phono- 
graphic fare since the 1890s. Sterling and 
Hunting put out bargain-price cylinders. 
Their Inning average of "hits" was 
phenomenally high, and the company 
prospered until the bottom dropped out 
of the cylinder business. Louis Sterling's 
next port was the British branch ot 
Columbia, and there he stayed, By 1925 
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be had become majority stockholder of 
the Columbia company throughout the 
world. Soon after that he acquired con- 
trol of I he Pnrlophonc-Odcon and 
Parhe companies, and in 1931 he engi- 
neered and became managing director of 
the giant amalgamation known m Elec- 
tric and Musical Industries Ltd. 

Sir Louis was a connoisseur of good 
music and the intimate friend of many 
musicians (Ariuro Toscanini for one 
eminent example). He supported full- 
scale recording of orchestral and chandler 
music at a time when other companies 
saw lit to record chiefly opera arias and 
instrumental titbits. But he never be- 
lieved rhar a profitable record business 
could be based on classical music alone. 
Once, in ihc early years ol LP, I brought 
up by way of objection ro this point of 
view the several American firms that 
were then apparently making a respecta- 
ble profit solely from Bach cantatas, 
Haydn Masses, and Mozart serenades. 
Sir Louis listened to me with good- 
humored skepticism. "Wait for a few 
years," he admonished, "and see what 
happens." The intervening years, I 
think, hive borne him out. Some of the 
companies I mentioned then have gone 
bankrupt: the others have added pop 
and jazz music to their catalogues. 

In 1939. at the age of sixty, Sir Louis 
resigned from his post at EMI. there- 
after he interested himself in various 
other businesses — furnirurr, publishing, 
banking — and continued to put in a (nil 
day at his oilier, but he never got the 
record industry out of his blood. "You 
know," he told me in his curious com* 
bination of East Side Jewish and clipped 
London accents, "a record is an exciting 
thing. Just holding one in m\ hands and 
reading the label still gives me a thrill." 
For Sir Louis the phonograph record 
was more than a mere article ol com- 
merce; it was also a mysterious con- 
veyor of enchainment. He was infatuated 
witji records, and that is undoubt- 



edly why he could sell them so well. 

In his later years Sir Louis must have 
regretted his relatively early retirement 
from the record business. Perhaps he 
took counsel from the musicians and 
actors ol his acquaintance who had un- 
wisely attempted comebacks. Sir Louis 
never tried one himself And whatever 
regrets he may have had, they did not 
daunt his remarkable joie dc rirrc. He 
continued to give parties at bus home 
near Regents Park, to provide sumptu- 
ous lunches at the Savoy for a large table 
of family and friends, aud to show up for 
every first night in London. He was an 
insatiable theatergoer. His last public 
appearance was at the London opening 
of My Pair Lady at Drury Lane on April 
30. I It must have derived some vicarious 
satisfaction from rhe tremendous success 
of My Fair I.titly's original-cast recording, 
for it was Sir Louis who — forty-odd years 
ago — first had rhe vision to record musi- 
cals with their original casts. 

Most people arc radical in their youth 
and conservative in old age. Sir Louis, I 
garher, began as a socialist and ended as a 
sociaiisr. Certainly as far as his own re- 
sources were concerned he believed in 
sharing the wealth. He gave away more 
than a million pounds in his lifetime, 
not only to institutions and charities, 
but also to innumerable individuals 
who needed help. When he learned 
that an old business associate was in 
straitened circumstances, he arranged 
to send him a monthly allowance and 
gave him as well a thousand dollar bank 
draft just ro keep in his wallet; Sterling 
knew that nothing is better for sagging 
morale than a wad of money in the hip 
pocket. More reccnily Sir Louis was in- 
formed that the private papers of John 
Churchill, the fust Duke of Marlbor- 
ough, were about to be dispersed ai a 
public sale. He boughr them in toio and 
turned them over to Sir Winston as a 
token of gratitude feu Chuichill's services 
to Britain and humanity. 
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lucla: The AW Scene Madoma Butterfly Norma: The Casta Diva La Sonnambula 



Not every generation can boast a successor lo Malibran, Grisi and Jenny Lind. 
Ours is fortunate in having La Callas" London Sunday Times (Oct. 20, 1957) 





has recorded 1 8 complete operas 
and 3 fabulous aria albums for Angel . . . 

Among them . . . 
Puccfnl: La Boheme 

La Scala recording. 'There are several good Bohemcs in the catalogue 
but Angel's new one challenges the best of them/ Washington D. C. News. 
'Astonishing dramatic poignance, voice ravishingly beautiful,' Chicago American 

Bellini: La Sonnambula 

La Scala recording. Just released. La Divina in one of her most famous roles. 

Verdi: Rig of el to 

The Callas trill ('comparable to that of Dest inn's,' New York Times) 
is only one of the many thrills of this Scala recording. 

Puccini: Tosca 

Prize-winning. 'One of the finest opera recordings ever to appear in the United States,' Newsweek. 

Donizetti: Lucia di LamrrtCrmoor 

Famous Callas performance with (he Mad Scene. 'Takes one's breath away,* Opera News. 

Callas Portrays Puccini Heroines 

'The Queen of Opera' in 1 1 arias from Bohenie, Butterfly, Turandot, 
Gianni Schkchi, Suor Angelica, Manon Lescaut. 




At home in Milan 



ANGEL 



'Aristocrats of High Fidelity" 

Ask your dealer for complete list 




Recording for Scalo-Angel 

High Fidelity Magazine 
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GlassPbal Music 45" 
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Folk Music 58 
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Best of Jazz Gl 
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CLASSICAL 



ALIABEV: Quintet for Piano and Strings 
— Sec Toncicv: Trio for Pitmo and 
String*, in D, On. 22. 

BACH: Concertos for Clacier and Or- 
chestra: No. 1, in D minor; No. 4, in 
A; No. 5, in F minor 

Edwin Fischer, piano; Edwin Fischer 

Chamber Orchestra. 

Ancel COLH 15. 12-in. $5.9S. 

The qualities that rendered these per- 
formances ndmirahlc when they were 
first issued in 1933, 193S, and 1940 re- 
spectively are still in evidence. Fischer 
as pianist is musical throughout; there is 
no thought of virtuosity for its own sake. 
One feels that the performer's only aim 
is to transmit Bach's ideas in their pure 
slate, unsullied by intervening personal- 
ity. There are, of course, other and just 
as legitimate ways of performing Bach, 
rnc being the Landowska performance 
of the D minor Concerto, which I my- 
self find more moving than Fischer's. 
( Neither will interest those to whom 
high-fidelity sound is all-important. ) Ex- 
cellent, and hi-fi, performances of the 
other two concertos arc available. Fisch- 
er's is apparently the only No. 4 now in 



the catalogue that employs » piano in- 
stead of a harpsichord. N.B. 

BARBIERr Los Di,7iiiflii/e* de la 

Pilar Lorengar (s), Catalina; Maria Do- 
lores Alite (s), Diana; Gincs Torrano 
(t), Sundaval; Manuel Ansensi (b), Hc- 
bollcdo; Corns Cantorcs dc Madrid; Gran 
Orcpicsra Sulfonic*, AUulfo Argent a, 
cond. 

London A 4127. J2-in. UM. 

This znrcuicln, which dates from IS. 54, 
has something of the full orchestral tex- 
ture and largeness of design that one as- 
sociates with opera, unlike the entertain- 
ments that many of the zarzuelas of fhc 
Eighties and Nineties tend to he. The 
plot is borrowed from a libretto that 
Scribe wrote for Aubcr ( The Crown Jew- 
els) and concerns a queen of Portugal 
who disguises herself as the leader of a 
band of brigands who disguise them- 
selves as monks. Enough said. The two 
high points of the work arc a dazzling 
duct for the two sopranos, "h'inav que A 
vender floies," and the final rondo for 
the queen, "Dc que me sirvc, nil ciclo!" 
which recalls the similar aria-wjth-chorns 
that ends Rossini's Cciiercnto/t/. The 
tenor has a light, unshaded voice; but 
Manuel Ausensi is, as usual, an impres- 
sive baritone, the two sopranos blend 
delightfully, and the orchestra, a big one, 
was of course in impeccable hands. D.J. 



BARTOK: Soiwfrt for Violin, No. 2 
tHindcmith: Sonata for Violin, in C 
t Stravinsky: Dtio Concertant 

Wolfgang Sclmciderhan, violin; Carl 
Seemann, piano. 

Decca DL 9980. 12-in. S3.9S. 

Three major works by three majoT mod- 
ems performed by a major team of in- 
terpreters. The rhapsodical intensity, pas- 
sion, and gusto of the Baruik stand at 
the; furthest pole from the reserved, crys- 
talline classicism of the Stravinsky, while 
the lyrical and melodious IKndcnnth oc- 
cupies a middle ground. The perform- 
ances arc beautiful, and so is [he record- 
ing. A.F. 

BARTOK: Suite, O t r. 14; Rumanian Folk 
Dance*; For Children, Vol. I ( cv- 
ccrpts ) : Mikrokosinos, Vnh. V and VI 
( excerpts) 

George Solcbany, piano, 
Ancel 45015. 12-in. $3.98. 

A general tour through the lighter, more 
capricious, and fragmentary aspects of 
Bartok's piano music (the disc contains 
no less than forty-one separate pieces), 
played with great sensitivity and Style, 
and recorded to the epicen's tnstc. A.F. 

BIZET: Jetix d'enfants, Op. 22— See Gou- 
nod: Symphony No, 2, in E flat. 
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BLAVET-PERGOLES1: Lc Jalotix cor- 

Denise Monteil, Huguettc Prudlioii, so- 
pranos; Andre Vessieres, bass; Jean-Ma- 
rie Leclair Instrumental Ensemble, Jean- 
Francois Paillard, coiid. 
Westminster OPW 11033. 12-in. $4.98. 

As the notes tell us, this little comic op- 
era was put together by Michel Blavct 
( 1700-1768) out of music from Pergolcsi's 
La Serva padrona, two other pieces at- 
tributed to Pcrgolcsi but actually them- 
selves pastiches, and some music Blavct 
himself had written. Despite the multiple 
paternity, there arc no noticeable stylis- 
tic incongruences, although the best 
pieces turn out to be the four from L<i 
Serva padrona. The plot concerns a lady 
who cures her husband of jealousy, and 
involves a Dcsphia-likc maid disguised 
lialf as a man and half as a woman. For 
twentieth-century audiences it has a bit 
of a "snapper" in the final vaudeville. 
The music, including the dances at the 
end, is charming. Mile. Monleil's voice is 
a little thin on top during the first part 
of the piece, but it fills out after a while, 
and the other artists turn in a very agree- 
able performance. N'.B. 

BRETON: E*ceiw« Andalusat 

Gran Orqucsta Sinfonjca, Atatilfo Ar- 
gent a, cond. 

1 lOvnox* 1 .1 . 1 70 1 . 1 2-in. $.1.98. 

Music between the l>ctwccn, this. Re- 
ally too light for a symphonic program 
hut a cut above the usual light classics, 
the lack of a place for this suite results 
in its neglect. Those who enjoy the 
Spanish idiom will find Breton frothy, 
full of good times, and beautifully re- 
corded here in an excellent performance. 

R.C.M. 

CARTER! Variations for Orchestra 
f Helm: Concerto far Piano and Orches- 
tra, No. 2 

Benjamin Owen, piano (in the Helm); 
Louisville Orchestra, Robert Whitney, 
cond. 

Louisville LOU 58-3. Availahle on spe- 
cial order only. 

After all the academicians, entertainers, 
and pretenders whose work one hears in 
a season of modern music, it is a relief 
to turn to a composer like Elliott Carter, 
whose iclioiii is his own, whose concept 
of the coiniwiser's calling is uncompro- 
mising, and whose scores possess the 
heat, power, and size of the authentic 
grand style. The Variations are extremely 
complex, without the episodic, sectional 
character one associates with that form; 
they provide, rather, a single, highly 
elaborated skein of sound, incredibly in- 
tense, strange, and alluring. It is a work 
that demands repeated hearing and re- 
wards it with new perspectives at each 
repetition. 

The concerto is the first recorded work 
by Everett Helm, an American who has 
bf»j»« living in Germany since the war 
and has had innumerable performances 
abroad. It is a short piece, very clear, 
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precise, and logical in its structure, full 
of subtle and interesting inventions, but 
especially noteworthy for its sweep and 
bounce. It is brilliantly and persuasively 
played, and the recording is quite good. 
The recording of the Carter is not quite 
so good, but it will serve, and the work 
could not ljriake so magnificent an im- 
pression if its performance were not 
thoroughly authoritative. A.F. 

DELIUS: Hassan: Incidental Mush} 
Arabesque; Over the Hills and Far 
Away 

Lesley Fry, baritone (in Hassan); Einar 
Norby, baritone (in Arabesque); BBC 
Chorus (in Hassan and Arabesque); Roy- 
al Philharmonic Orchestra, Sir Thomas 
Becchain, cond. 

Columbia ML 5268. 12-in. $3.98. 

Aside from the fact that there are too few 
Delius works in the LP catalogue, a re- 
cording by the one man who Delius 
declared was the true conductor of his 
works is a special sign for rejoicing. This 
new release not only brings us three 
more matchless Delius readings by Sir 
Thomas but presents two of them for the 
first time in recorded form. Li.- inters long 
charmed by the Introduction nnd Sere- 
nade from Hassan may now savor a 
much larger sampling from she exquisite 
incidental music that Delhi- wrote in 
1920 for James Elroy Fleer's play 
about the adventures of a poiw Baghdad 
confectioner. In addition to the Serenade 
played twice— once as a violin solo by 
Arthur Lcvcn and later as a viola solo 
by Frederick Riddle— we have other in- 
terludes and a number of lovely cho- 
ruses, plus a fine baritone solo, all su- 
perbly presented. 

Columbia's engineers have provided 
first-rate sound, but its jacket notes, con- 
cerned mainly with the relationship Ix-- 
hveen Delius and Bcechain, leave much 
lo be desired. There is an extensive 
synopsis of the plot of Hassan, but none 
of the text of the. vocal excerpts is given; 
and there is neither sufficient informa- 
tion nor a translation of the Danish text 
of Arabesque, a setting of Jens Peter 
Jacobscn's poem which seems to have 
snnicthing to do with Pan. Suffice to say 
that this work presents the more impres- 
sionistic side of the composer and does so 
with fine effect. 

The familiar Over the Hills and Far 
Away receives the customary immaculate 
Beecham treatment in a performance that 
is at once songful and dramatic. P.A. 

DELLO JOIO: Variations, Chaconne, 
and Finale — See Vincent: Symphony 
in D. 



DUPREj Prelude and Fugue, Op. 7; 
Tripltjque, Op. SI — See Widor: Sym- 
phony No. 6, Op. 42. 

FALLA: Ef Helablo de Maese Pedro; 
Concerto for Harpsichord 

Julita Bcrmcjo, soprano; Carlo Munguia, 
tenor; Raimundo Torres, baritone (in 
Retablo); Robert Veyron-Lucroix, harp- 



sichord; Orqucsta National dc Espana, 

Ataulfo Argenta, cond. 

London LL 1739. 12-in. $3.98. 

Argenta's death in an automobile acci- 
dent last January appears more and more 
to have been a major loss to music. The 
ten volumes of London's Espana series, 
of which this is number eight, arc a 
memorial of. appropriate scope, but noth- 
ing compared to what further years of 
productive music making would have 
done to secure international recognition 
for Argenta's interpretative powers. 

That he was a conductor who played 
Spanish music with brilliance and un- 
derstanding is obvious in this disc, 
which slips into the catalogue exactly 
at a point where it was needed. The 
Falla collector may now get a pair of 
excellent performances on one record 
where previously he had to buy two. 

The harpsichord figures in both com- 
positions. The concerto gives it a solo 
role with a lightly scored accompani- 
ment, here conveyed with firm accents 
in a more tightly integrated and forceful 
statement than the Marlowe edition. If 
you have a super-efficient tweeter, how- 
ever, you may find it overly bright. 

Fajla's little half-human, half-puppet 
opera gets a stylish presentation with 
sharpness and clarity of llm again com- 
bined with subtlety and imagination in 
coloring— Argenta's distinctive contribu- 
tions to this series. The Angel set is 
about equally well sung, but orehcslrally 
the London is superior. R.C.M. 



CODOWSKY: Piano Pieces 

Java Suite: In the Streets of Old lia- 
tavia; Gainehm; Chattering Monkeys. 
Triakontumernn: Alt Wien; Whilecaps; 
The Stffen; The Temptress. A Watteau 
Passaffc. Five Etudes after Chopin: Op. 
25, No. 3, in F; Op. 10; No. fi, in E flat 
minor; No. 7. in C; No. 11, in E flat; 
posthumous Etude in A flat. Triana ( arr. 
from Iberia Suite nf AllxMiiy.). 

David Snpcrton, piano. 

Kapp KCL 9013. 12-in. $3.98. 

Leopold Godowsky, one of the fabulous 
pianists of the century, composed some 
remarkable piano music; hut today's pi- 
anists do not seem in any rush to play it. 
Although Alt Wien, his mast popular 
work, sometimes turns up as an encore 
and liis paraphrases on Strauss waltzes 
sometimes close a program, it would ap- 
pear that Godowsky's cause is lost. One 
reason for the infrequent i^crfonnanccs of 
his music is that it is infernally difficult. 
The studies on Chopin etudes, for in- 
stance, make Liszt appear like child's 
play. Saperton, Godowsky's son-in-law, 
has in some respects an amazing tech- 
nique, but not even he manages to sug- 
gest that he really can negotiate the 
writing in the more complicated pieces. 
They say that it rippled from Godow- 
sky's fingers. No wonder some qualified 
observers have said that Godowsky liad 
the greatest of all pianistic mechanisms. 

In any case we arc in Kapp's debt for 
a very unusual ideas*;. Sapcttuu, one 
imagines, is about the only pianist to 
have this music in his repertoire; and his 
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personal association wiLti the composer 
certainly intriisiJjcfl I ru- quality of these 
performances. As for thr; music itself, it 
may he considered oLd-fnrihfnncd in some 
quarters, while Cod owsky's use of Chopin 
etudes for original compositions may 
evoke a howl of protest But nobody will 
deny that the music is pianistieally fasci- 
nating: an amalgam of Chopin, Liszt, 
Scriahin, and Godowsky himself. H.C.S. 



GOUNOD: Symphony No. 2, i« K flat 
I Bizet: Jcux d'enfant*, Op. 22 

Lanionrcux Orchestra, Igor Markevitch, 
cond. 

Decca DL 9982. I2-in. $3.98. 

There are relatively few essays in the 
symphonic form by French composers of 
the mid-nineteenth century, and these 
are infrequently performed. Very wel- 
come then is this first recording of Gou- 
nod's Second Symphony. Composed in 
1855 shortly after the First Symphony, 
this is a musically more substantial work 
(though it too could serve the dance 
quite effectively, as the First did for Bal- 
nnchine last season). The work is in- 
debted to Schumann, Mendelssohn, and 
Beethoven— particularly to the lighter 
moments of the lattcr's Eighth and Ninth 
Symphonies— hut it becomes increasingly 
Gallic as it progresses; and there is ample 
individuality; which includes a foretaste, 
in the second movement, of a bit of the 
Faust ballet music. Here, with a supe- 
rior orchestra at his command^ Marke- 
vitch offers a reading that has clean 
lines, warm tone, and high spirits. 

The disarming little Bizet suite is far 
more than a mere filler for the record. 
Like its spiritual grandchild, Havel's Ma 
Mere toye, it was originally written for 
piano duct and later orchestrated by the 
composer. The five children's games are 
here accorded one of their finest disc 
interpretations, as light, frothy, and de- 
lectable as a charlotte russe. 

For both works Decca has provided 
admirably balanced reproduction. P.A. 



HALFFTER: Sinfonielta in D 

Orqucsta National de Espana, Alaulfo 
Argenta, cond. 

London LL 3024. 12-in. $3.98. 

"Sinfonictta" seems a diminutive term to 
employ for a work that takes a good half 
hour to perforin, yet "symphony" is too 
big for it. But difficult as this music is to 
categorize, it certainly is not difficult to 
listen to. Ernesto Halffter, a pupil of 
Falla, composed and revised it between 
1923 and 1927, and it served to win 
him his first international recognition. 
Why it hasn't become a permanent rep- 
ertoire staple is a mystery, for it is a 
work of great imagination, with ever- 
changing instrumental coloring and me- 
lodic appeal. Scored for solo strings, 
wood winds, and brasses with string or- 
chestra, it resembles in many ways the 
concerto grosso. In its marvelous blend 
of the classical with indigenous folk mu- 
sic, it resembles in many ways the ad- 
mirable Bachianas Brasileiras of Villa Lo- 
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bos, parti t nlarly in the Adagio, with its 
Bachian undertones. 

Argcnta's performance is all brilliance 
and virtuosity, thanks to superlative solo 
work from members of the orchestra and 
transparent sonics from London's engi- 
neers. This record is listed as Volume 
1 1 of the "Music of Spain" series, which 
has served to introduce some interesting 
music to American collectors. P.A. 

HANDOSilKJN'i Variation! on a Russian 
Theme for Violin ant! Cello — See 
Tchaikovsky: Sextet in D minor. Op. 70 
("Souvenir de Florence"). 

HAYDN; Concerto for Trumpet and Or- 
chestra, in E flat — See Mozart: Cow- 
cerlo for Flute and Orchestra, No. 2, 
in D, K, 314. 

HELM: Concerto for Piano and Orches- 
tra, No. 2 — See Carter: Variation* for 
Orchestra. 

ItlNDEMITR: Sonata for Violin, in C— 
Sec Bartok: Sonata for Violin, No. 2. 

IBEBT: Quartet for Strings, in C 
f Roussel: Quartet for Strings, in D, Op. 
45 

Purrenin Quartet. 

Wkstminsteh XWN 18059. 12-in. $4.98. 

Because of the heavy emphasis placed 
on works like the Divertissement and 
Escales, one tends to think of lbcrt as a 
lightweight composer, but the quartet 
recorded here is a work of great size 
and dignity and superb address. It is the 
product of a highly aristocratic musical 
mind, conservative and traditional in 
bent, but very powerful in expression 
and personal in profile. The great quar- 
tet by Roussel, one of the established 
masterpieces of modem chamber music 
literature, here makes its first appearance 
on microgroove in a performance that 
captures all its grandeur and felicity. 
The recordings arc good, too. A.F. 



MOZART: Concerto for Flute and Or. 
chestra, No. 2, in D, K. 314 

I Haydn: Concerto for Trumpet and Or- 
chestra, in E fiat 

\ Schumann: Adagio and Allegro for 
Horn, in A fiat, Op. 70 (orch. Anscr- 
niet) 

Andre Pepin, flute; Paolo Longinotti, 
trumpet; Edmond Ltdoir, horn; Or- 
chestra de la Suisse Romande. Ernest An- 
scrmct, cond. 

London LL 3020. 12-in. $3.98. 

A bcgiuling disc, whose charm melts 
away objections as fast as they rise. Docs 
Anser/net cut a section out of the slow 
movement of the Mozart? Alas, yes; but 
that section includes the cadenza, and 
who would miss that? Wasn't the Schu- 
mann piece written for horn and piano? 
It was; but the conductor's orchestration 
is so thoroughly Schumanntsh that the 
effect of the piece is only enhanced. 
The Adagio is a little gem of Romantic 



composition, hut Schumann didn't quite 
know how to handle the lvorn in an Al- 
legro; compare his gingerly trentment of 
it with Haydn's snpcrhly assured writing 
for the trumpet. The soloists are all very 
competent, and the orchestra, while ra- 
ther large for the eighteenth-century 
works, never covers them up. N.B. 



MOZART: Serenade No. ft, in D, K. 239 
("Serenata Nottuma") — See Regcr: 
Variation* and Fugue on a theme hy 
Mozart, Op, 132. 

MOZART: Symphonies; No. 39, in F. flat, 
K. 543; No. 40, in G minor, K. 550 

Bavarian Symphony Orchestra, Eugcn 
Jochuni, cond. 

Decca DL 9977. 12-in. $3.98. 

Clean performances that arc alive mu- 
sically as well as acoustically. The spe- 
cial qualities of each work are clearly 
conveyed. In certain passages of the first 
two movements of the G minor, Jochnm 
dares to bring the violas out of their usual 
obscurity and thus throws new light on 
those passages. Like Beechaw and sonic 
other conductors, he uses the original ver- 
sion of this symphony, without the clari- 
nets. The Bavarian Symphony Orchestra 
may not have the silkiest strings in the 
world, at least as recorded here, but it 
seems otherwise to be excellent. This 
makes the third topnotch recording of 
die E flat to be brought out in recent 
months {the other two being by Klcm- 
perer and Bohm); but while Jochum's G 
minor is among the l>ctter ones, I have 
yet to bear a recording of that work- 
that is satisfactory on all counts. N.B. 



MUSSORGSKY: Pictures from an exhihi- 
lion (orch. Ravel) 

Chicago Symphony Orchestra, Fritz 
Reiner, cond. 

RCA Vicron LM 2201. 12-in. $4.98. 

Superior orchestral playing, mirrored by 
luminous, well-balanced reproduction, 
makes tlus trip through Mussorgsky's pic- 
ture gallery an aural deliglit— or would, 
if only our guide were more scintillating. 
Reiner has chosen some rather strange 
tempos, mostly on the slow side, which 
negate much of the musical and instru- 
mental color and leave mc preferring 
the more vibrant Toscanini and Ormandy 
versions. P.A. 



ORFF: Der iWond 

Rudolf Christ (t), Narrator; Hans Hotter 
(b), Peter; Paul Kuen (t). Karl Schinirt- 
Walkcr (b), Helmut Grand (b), Peter 
Lagger (bs), the Four Fellows; Albrecht 
Peter (b), Farmer. Philharmonia Orches- 
tra and Chorus, Wolfgang Sawallisch. 
cond. 

Ancel 35G7/B. Two 12-in. $10.96. 

Der Mond, like Die Khtge, has its source 
in the parables of thn brothers Grimm, 
but in this instance what the parable 
means is far from clear. Four fellows 
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from a lightlcss land discover (he moon 
perched up :r, ii tLiic and , Ruling it from 
its place, tain? H bafli to iheir country. 
To the much Iterated tpjcslions, "Was 
fiirein Licht? ffo:i( tliatct?" (what kind 
of a light? whit's LI ffflod for?) the)' ex- 
plain how convenient it Is, particularly 
to the dninfcsircJ and [rdicr. Their com- 
patriots arc ch: : m»«.'d and ."isxigvi them the 
job of seeinu thsit the mew" is kept well 
oiled and in gnud repair. Time passes: 
when the four ihitvcs io^io to die, they 
demand that the moon Ik quartered and 
taiiicd with them. In their grave they 
paste it together again and its light 
wakes the other dead, who embark on 
an orgy of dicing, drinking, and cursing. 
So loud is the ruckus that St. Peter hears 
it in heaven, angrily hurls a comet at the 
revelers, and comes down in person to 
investigate. He is introduced to the 
moon and decides to join the merrymak- 
ing; but after tippling for a while, he 
sends the dead back to their rest and 
returns to heaven with the moon under 
his arm. Soon after, a little child discovers 
it shining brightly in the sky and calls 
others to come look. The dead are heard 
sleeping peacefully, a cloud passes over 
the moon, the stage grows dark. Cur- 
tain. What does it all mean? Is it a happy 
story or a sad one? Is the moon now in 
its rightful place or is it merely forever 
beyond the reach of man, who abused it 
while it was in his grasp? And why the 
whole episode in the chamel? 

As for the music, it is as translucent as 
the fable is muddy, as immediately ap- 
pealing as Offenbach or Johann Strauss, 
and harmonically considerably less ven- 
turesome than theirs. But Orff somehow 
manages to make it all sound new and 
exciting. The explanation lies, in part, in 
his superb writing for percussion instru- 
ments. He calls for no fewer than thirty- 
four of them, including glass harmonica, 
clock chimes, thunder and wind ma- 
chines, and various and sundry rattles, 
cymlwils, and metal rods. And there arc 
other unusual orchestral interlopers: a 
harmonium, a harmonica, a zither, even 
a small mixed chorus. The melodic con- 
tent is often lovely ( particularly the eerie 
orchestral night music), and the rhyth- 
mic patterns are not as doggedly unre- 
lieved as in tlic last two Trionfi. 

From the point of view of hi-fi sonics, 
this well may lie the most stunning opera 
recording yet made. The music peculiarly 
favors the efforts of clever engineers, and 
Angel's set to work with a will. The 
listeners ought to be forewarned about the 
terrifying sound made by the oscillator 
at the end of side three (when Peter 
hurls his comet). Odierwise he may 
think, as I did, that his speaker has sud- 
denly blown up. The performance is 
well-nigh flawless, with special praise 
owing to the young maestro and to the 
very human St. Peter of Hans Hotter. 

D.J. 



PROKOFIEV: Romeo and Juliet, Op. 64 
( excerpts ) 

New York Philharmonic, Dimitri Mitrop- 
oulos, cood. 

Columbia. ML 5267. 12-in. $3.98. 
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This is the second recent record of ex- 
tended excerpts from Prokofiev's notable 
ballet. The other, conducted by Munch 
(RCA Victor), contained twelve move- 
ments culled from the three concert 
suites and arranged in the sequence of 
the full-length ballet. A similar pattern 
is followed on the present disc which, 
however, includes only nine movements, 
drawn from the first two suites. 

Whereas Munch emphasized the mu- 
sic's pure, clean lines, Mitroponlos gives 
a performance that is more highly 
charged. The engineering on both discs 
is appropriate to the interpretations; 
RCA Victor's tone quality is admirably 
clear, whereas Columbia's is a trifle 
brighter and more sharply focused, with 
slightly higher volume level and closer 
microphoning that gives better instru- 
mental presence. Munch 's three addi- 
tional movements plus a handsomely il- 
lustrated brochure cost a dollar more; 
either version can be highly recommend- 
ed. P.A. 

RACHMANINOFF: Symphony No. 2, in 
E minor, Op. 27 

London Plulharmonic Orchestra, Sir 
Adrian Boult, cond. 

RCA Victoh LM 2106. 12-in. $4.98. 

Sir Adrian's version is scrupulous (al- 
though there arc numerous small cuts) 
and understated. For those who like the 
luxuriant growth of Rachmaninoff's mel- 
odies neatly trimmed this might be the 
right recording. It is considerably less vi- 
tal arid imaginative than the recording by 
the Leningrad Philharmonic under Kurt 
Sandcrling for Decca, which remains 
outstanding. R.E. 

REGER: Variations and Fugue on a 

theme by Mozart, Op. 132 
1 Mozart: Serenade No. 6, in D, K. 239 

("Sereruita Notturna" ) 

Berlin Philharmonic Orchestra, Karl 
Bohm, cond. 

Decca DL 9979. 12-in. $3.98. 

Reger's Mozart Variations arc just about 
tine only orchestral work by that prolific 
composer— who is highly regarded in 
Germany but whose works seem to be 
unexportable— that is ever performed in 
this country. One suspects that the prin- 
cipal reason it is played here is the pop- 
ularity of its theme, that graceful little 
melody on which Mozart wrote his own 
variations in the first movement of the 
Piano Sonata in A, K. 331. Rcger, like 
Brahms, ventures far from the theme; 
but unlike Brahms, he does not convince 
us that the trip was worthwhile. One ad- 
mires the smoothness of the workman- 
ship and the richness of the orchestra- 
tion, but- there are long stretches when 
nothing of much consequence seems to 
be happening. And in the peroration of 
the Fugue one's worst fears arc con- 
firmed— sure enough, Mozart's delicate 
theme is thundered out by the brass, 
against portentous-sounding counlcrinel- 
odies. Boh in and his fine orchestra play 
the work as though every note were pure 
gold. They do equally well with the de- 



li n-itful Serenade. Both works arc beau- 
tifully recorded. N.B. 

ROUSSEL: Quartet for Strings, in D, Op. 
45 — See Ibert: Quartet for Strings, in 
C. 

SAINT-SAENS: Concerto for Cello and 
Orchestra, No. 1, in A minor, Op. 33 
— Sec Schumann: Concerto for Cello 
and Orchestra, in A minor, Op. 129. 

SCHUBERT: Quintet for Piano and 
Strings, in A, Op. 114 ("Trout") 

Clifford Curzon, piano; Members of the 
Vienna Octet. 

London LL 3025. 12-in. $3.98. 

The American LP catalogue never has 
Iwastcd a great performance of the well- 
known Trout Quintet. This one comes 
close to meeting all requirements. It is 
sensitive, well integrated, clearly record- 
ed, and highly proficient in matters of 
instrumental finesse. In spite of one or 
two laggard moments, where everything 
shifts to low gear for no apparent rea- 
son, Curzon and his instrumental part- 
ners combine to present a Trout that is 
easily as good as anything currently 
available and much better than most. 

H.C.S. 



SCHUMANN: Adagio and Allegro for 
Horn, in A flat, Op. 70 (orcb. Aroer- 
met) — See Mozart: Concerto for Flute 
and Orchestra, No. 2, in D, K. 314. 

SCHUMANN: Concerto for Cello and Or- 
chestra, in A minor, Op. 129 

1 Saint-Saens: Concerto for Cello and Or- 
chestra, No, 1, in A minor, Op, 33 

Janos Starker, cello; Philharmonia Or- 
chestra, C»t1o Maria Ciulini, cond. 
Ancel 35598. 12-in. $4.98 (or $3.98). 

Starker is amazing. He simply can't play 
off pitch, and even in the highest posi- 
tions his tone is full and secure. He is 
heard at his best— and his best puts him 
at the top of contemporary cellists— in 
the Saint-Saens concerto, an elegant and 
fluent performance, tonally wann and 
technically glittering. Ciulini, too, has a 
firmer hold on the orchestra in the 
Saint-Saens than he does in the Schu- 
mann, where conductor and soloist arc 
not entirely convincing. There arc de- 
tails of wonderful playing, but the work 
as a whole does not hang together as 
well as it docs in the Gcndron disc (Lon- 
don). Nevertheless the Schumann as 
Starker plays it is a feat that any cellist 
would be glad to call his own; and the 
Saint-Saens alone is worth the price of 
admission, H.C.S. 



SCHUMANN: Eludes symphoniques, Op. 
13; Sonata for Piano, No. 3, in G 
minor, Op. 22; Romance in F sharp, 
Op. 28, No. 2 

Cary Graffman, piano. 

RCA Victor LM 2190. 12-in. $4.98. 

Continued on page SO 
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BEETHOVEN: Symphony No. 5 in C Minor, Op. 67- 
Philharmonic Symphony Orch. of London; Rodzinski, 
cond. (WST 14001) 

GERSHWIN; Rhapsody in Blue (Reid Nibley, piano); 
An American in Paris — Utah Symphony; Abravand, 
cond. (WST 14002) 

RIMSKY-KORSAKOFF: Scheherazade - Vienna State 
Opera Orch.; Scherchen, cond. (WST 14003) 

SAINT-SAENS: Symphony No. 3 in C Minor, Op. 78 
(Organ Symphony) — Schreincr, organ; Utah Sym^ 
phony; Abnwanel, cond. (WST 14004) 



TCHAIKOVSKY: Romeo and Juliet Overture-Fantasy, 
1812 Overture — Vienna State Opera Orch.; Scherchen, 
cond. (WST 14005) 

TCHAIKOVSKY: Symphony No. 4 in F Minor, Op. 36 
— Philharmonic Symphony Orch. of London; Rodzinski, 
cond. (WST 14006) 



The new epochal Berlioz Requiem! A towering performance 
by Hermann Scherchen, conducting the augmented Orches- 
tra of the Thiiitre National dc I'Opira; Chorus of Radio- 
diffusion Francaise. (WST 20 1) 



DEUTSCHMEISTER ON PARADE — Dcutschmeistcr 
Band; Herrmann, cond. (WST 15007) 

INDIAN LOVE CALL — (Friml Presents Friml) - 
Rudolf Friml Plays and Conducts the Friml Orchestra 
(WST 1500S) 

MY MAN — Mary Lou Brewer, with Sy Shaffer and his 
Orchestra (WST 15010) 



LE1BERT TAKES RICHMOND - Dick Leibert playing 
the Mightv WurliTzcr Pipe Organ in the Bvrd Theater 
at Richmond, Virginia (WST 15009) 

SOUNDPROOF! - Feirante and Teicher (WST 15011) 

TABU - Ralph Font and his Orchestra (WST 15012) 

HOW DID HE LOOK? - Joan Merrill (WST 15013) 



Ask for these remarkable new stereo records at your Westminster dealer today! 
For catalog, write: Westminster, Dept. HF-8. 275 Seventh Avenue, New York* 
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Grad'man is one of the sharpshooters 
among young American pianists— musical- 
ly honest, technically exceptionally accu- 
rate, thoughtful and intelligent-. At pres- 
ent his playing is just a shade ton calcu- 
lated. Oik- respects it and even admire* it, 
hnt sometimes the exasperated listener 
wishes that Grail man would give himself 
more leeway. In the performances on this 
disc there is little that one can fault. And 
yet the Etudes synivhoniques do not 
come to life. They lack variety and are 
deficient in lyric rapture. Graflman is 
much more successful in the G minor 
Sonata, which he holds together magnifi- 
cently. Where (he quickly changing 
moods of the Etudes elude him. his per- 
formance of the sonata has a tluoiigh- 
andrthruugh logical quality coupled with 
a direct, manly approach that makes it 
the h«t LI' version. For the Etudes xijm- 
j>/tori((/iie.s the listener must turn to Anda 
(Angel), Kempir (Dcec.t), ov No vacs 
(Vox). Graffmun plays the F sharp Ro- 
mance with clarity hut again a lack of 
spontaneous lyricism. H.C.S. 

SIBELIUS: Sour Recital 

Come A\cu\i, Death, Op. 60, No. 1; 
When That 1 Was ami a Little Tint/ 
Boy, Op. fit!, No. 2; Le.5 Jroi.t .wears 
acetifies ( from the incidental music to 
Pelleas et Melisandc), Op. 46; fffl Fold 
cin Miidchen singt, Op. 50, No. 3; 
]~astu hiinehill/i. Op. 17, No. 7; Ilhilc, 
Op. 17, No. 6; Sonde, souda, sini$or\/i; 
Finlnndia-Ilymni; Driintmen, Op. 13, 
No. a; Va'rcn fii/ktar hastigt. Op. 13, No. 
4; Till Friggu, Op. 13, No. 6; Fagellek, 
Op. 17, No. 3; Romeo, Op. 61, No. 4; 
Demanten pii tfUmsnSn, 0\). 36, No. 6; 
Siif, siif, Slim, Op. 36, No. 4; Smrta 
rotor, Op. 36, No. JL 

Kim Bory, bass; Erik Werba, piano, 
Decca DL 9983. 12-in. $3.98- 

Even hack in the days of 78f, when the 
music of the late Finnish master was 
more in vogue, only a handful of his 
nearly one hundred songs was available, 
usually a repetition of the same two or 
three— Come Away, Death; Siif, siif, susa; 
and Scarta rtistir. Arid a few year* ago 
there was not a single LI 1 devoted to 
Sibelius' vocal music. Now at lust, thanks 
to the composer's countryman, Kim Burg, 
we have a representative sampling of 
sixteen songs from his early and middle 
creative periods. How different they are 
from his lug instrumental works! In 
many ways, the writing is less barren 
and more conservative, though some arc 
marked by a quasi-declamatory style and 
others have a folklike simplicity. The 
bass— whose voice is more like a bari- 
tone's here— interprets them with exeep*- 
tional tonal warmth and sincerity. Mis 
diction in English, French, German, 
Finnish, ami Swedish— a great many of 
Sibelius' songs were set to Swedish texts 
—is very clear; Erik Werbu's accompani- 
ments arc properly restrained, and the 
reproduction is very satisfactory. P/.A. 

STRAVINSKY: Capriccia for Piano and 
Orchestra; Concerto for Two Solo 
Pianos 
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Van Cliburtt: a piunisl lovingly loyal. 



Charlotte Zelka, piano; Symphony Or- 
chestra of the Southwest Cennan lladio, 
Harold Byrns, cond. (in the Capriccio). 
Charlotte Zelka and Alfred Bretulel, pian- 
os (in the Concerto). 
Vox PL 10660. 12-in. $4.98. 

Zelka and Hyms approach the Cupriccio 
in an especially jolly mood; their per- 
formance is less hard-driving than most, 
and possibly less hard-driving than Stra- 
vinsky intended, hut it is altogether 
charming. The interpretation of that co- 
lossal da^/Je). the Conccito for Two Solo 
Pianos, on the other side does not get 
too far beneath the surface of the notes. 
Doth recordings are very fine. A .If. 

STRAVINSKY: Duo Concertanl— See 
Bartuk: Sonata for Violin, No. 2. 

STRAVINSKY: Pelrouchka 

Orchcstre de la Suisse Romarule, Ernest 
Anscnuet, eond. 

Lonnon LL 3018. 12-in. $3.08. 

An outstandingly mellow and sensitive 
interpretation, stressing the pathetic, 
wistful, and bitter-sweet aspects of the 
score with special deftness, and superbly 
recorded. A.F. 

STRAVINSKY: The Rite of Spring; 

Philhannonia Orchestra, Igor Marke- 
vitch, eond. 

Ant.ei. 35549. 12-in. $4.98 (or $3.98). 

The eleventh Suets in the current rec- 
ord lists, rind from the tonal point of 
view quite possibly the best. At all events 
the Sound of die big Stravinskian orches- 
tra comes forth here with maynificent 
power, luster, and clarity. The perform- 
ance is very good, too, even if Markc- 
Vitch Ukeg some liberties wifh tempo ar.d 
phrasing. A.F. 

TANE1EV: Trio for Piano and Strings, in 
D, Op. n 

f-Aliabcv: Quintet, for Piano and Strings 

David Oislrakh, violin; Sviatoslav Knu- 
slievitsky, cello; Lev Oborin, piano (in 
the Trio). Ernjl Gilels, piano; Beethoven 
Quartet (in the Quintet ). 



VVESTMLNSTEnXVVN 1S679. 12-in. $4.98. 

Serge Tanciev was known as lha Russian 
Brnhms, and this trio explains why. It 
could easily be passed oil as a newly dis- 
covered work by the German composer. 
Although its derivation is obvious, the 
piece is altogether masterly; and this su- 
perb recording of it should go far towards 
engendering a respect for Tanciev that is 
long overdue. 

Alexander Aliabcv is a very obscure 
early nineteenth-century Russian com- 
jjoser known almost exclusively tor the 
song called The Nightingale which col- 
oratura sopranos used to perform in The 
Barber of Seville- He is represented here 
with a piano work in one movement that 
sounds like something Beethoven anight 
have written at the age of twelve. A.F. 

TCHAIKOVSKY: Concerto for Piano and 
Orchestra, No. 1, in 11 flat minor, Op. 
2,i 

Van Clibiim, piano; Symphony of the Air, 

Kiril Kondrashin, cond. 

RCA Victoiv LM 2252. 12-in. $4.98. 

This review fell to me because I was pres- 
ent at part of the recording session which 
occasioned it. It was rather a rough ses- 
sion. RCA Victor had followed its recent 
and laudable custom of inviting eighty 
students from New York's High School 
of Music and Art to come and watch. 
They were quiet as mice, but their chairs 
squeaked, which made the engineers 
nervous. Clibum was nervous too, prob- 
ably by reason of a month of activity 
which would have laid a lesser man pros- 
trate. Some of the orchestra people were 
nervous also, maybe because they hadn't 
practiced enough. There was one man in 
the hall who wasn't nervous, however, 
because it was his job not to be; and 
from him one could almost sec How the 
force and reassurance that everyone else; 
needed finally t« make this n perform- 
ance of surpassing merit, possibly deserv- 
ing the designation great. Comrade Kon- 
drashin is a conductor, in the highest 
sense of the word. If ever you have a 
chance to watch him in action, do. 

It is a performance of surpassing merit, 
and certainly the one I should choose to 
own from among the myriad in the rec- 
ord catalogues. I cannot dissect it for 
small errors, if any there be, because 1 
forget to listen for them when the music 
begins. What music! Clibum is Chopin- 
trained: every droplet in the shower must 
shine distinctly with its own proper value, 
yet the current of the musical thought 
must retain perfect symmetry. I think I 
have never heard a pianist so lovingly 
and fearfully loyal to Tchaikovsky. And, 
at the end, he has done what he set out 
to do. He has raised your opinion of the 
concerto. This is artistry. John M. Coni.v 

TCHAIKOVSKY: Sextet in D minor, Op. 

70 ("Souvenir de Florence" ) 
■tHaiidoshkin: Variations on a Russian 

theme for Violin and Ceilo 

Continued on )mge 52 
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au-gust' 

(6-gust';2), adj. Of venerably majestic grandeur; stately,- magnificent. -Syn. Grand, noble. Pertaining to the superb qualities of the— 

NEW RCA VICTOR RED SEAL ALBUMS 
for August, in New Orthophonic High Fidelity 




Record debut of a brilliant young 
pianist, recreating his historic per- 
formance in Russia LM-2252* 



; TCHAIKOVSKY 
PATHETIQUE SYMPHONY 

FRITZ REINER 
CHICAQO SYMPHONY ORCH. 



A profound and vastlymoving Russian 
work, interpreted with amazing i nsight 
into its deepest meanings. LM-2216' 



RACHMANINOFF 

. Symphony No. 3 

RIMSKMORSAKQFF 

(Russian Ea^tff^verture 

_ ^% London 
^b^. Philharmonic Ofehesln 
• Sir/drian Boult 



1: 



A splendid orchestra explores triumph 
and tragedy in' two towering Russian 
works. Excellent fidelity. LM-2185 




This long play, along with LM-2198, 
presents the complete Brandenburg 
Concertos in a hi-fi showcase LM-2182 



WHERE'S THE MELODY? 
MORTON GOULD 
ORCHESTRA 




One of our leading composer-conduc- 
tors features haunting themes from 
favorite concert works LM-2224* 



Eicorpti from Mendalssohn 

A MIDSUMMER 
NIGHT'S DREAM 

Schubert- ROSAMUNOE 

PIERRE MONTEUX 

VIENNA PHILHARMONIC ORCH. 



Amaiing "presence" and tonal beauty 
in a stunning new recording by a 
great European orchestra. LM-2223 



Mendelssohn 

(Italian and Reformatio 1 
Symphonies 

Charles Munch 
Boston Symphony Oreh. 




Two of the composer's finest sym- 
phonies, performed with keen per- 
ception. Highest fidelity. LM-2221* 



km Victor 



■3 



ROLLING DOWN TO RIO 

LEONARD WARREN 
BARITONE WITH ORCH. 




Leonard Warren presents a collection 
of 15 stirring songs, including eight 
based on Kipling poems. LM-2206 



DEBUSSY 

IBERIA 



RAVEL c 4LBOR4DO DEL GRAOOSO 
VAtSbiS NOBLES ET SENT1IMENTALES 

REINER • CHICAGO SYMPHONY ORCH. 




Debussy's impressionistic magic, plus 
sweeping music by Ravel: Valses 
Nobles et Sentimentales; Alborado 
del Gracioso (Save-On-Records Selec- 
tion for August). LM-2222* 



'Also available on RCA Victor Living Sterfco Records -~ 
THE WORLD'S GREATEST ARTISTS ARB ON © RCA_]\^CTQR (g? 



August 1958 
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Leonid KogAn, vioV.n: Mstisktv Bostiopo- 
vich, cello (in both works'). Elizaveta 
GiWs. violin; Rudolph Barxh&i mul Heim- 
lich Talalian. violas; Sviutoslav Knushc- 
vilzkv, cello (in the Tchaikovsky). 
MOWron MC 2019. 12-in. §4,98. 

Aside from its title, there is nothing Flor- 
entine about Tchaikovsky's string sextet, 
his last cluanbw work: it is thoroughly 
Slavic— and thoroughly enjoyable. A year 
or more ago, M-G-M issued this work 
in an edition for small string oreliestra, 
arranged and conducted by Arthur W'in- 
ograd. The present Russian performance 
marks its first appearance On LP in its 
original form— to my taste preferable. I 
find ibe greater transparency affordpd by 
the sextet somewhat more to my liking 



than WhwgnifVi access of violins, anil 
the lucid performance by the six Russian 
virtuosos on the new disc lias a tone at 
once wanner and brighter. It is to the 
credit of these six individuals, each a 
concert soloist in his own right, that tbry 
have been able to weld themselves into 
such a homogeneous ensemble. It is to the 
credit of Monitor and the Soviet eiiKt- 
necrs, too, that they have succeeded in 
producing sonics of an unusually high 
quality. 

We probably should be grateful also 
for the opportunity they afford of hear- 
ing a composition by Ivan Evstafeivich 
Handoshkin (c. 1740-1804), since very 
little eighteenth-century" Russian music 
has been presented in the West. Intrinsi- 
cally, however, it leaves something to be 



desired. The variations on the folk sons; 
I Ijwe Wlml I Love assume the charac- 
ter of a ehaconne in double time. The 
violin works Bgurfttfnnj over a rather un- 
imaginative ground bass, whose every 
phrase ends in the same monotonous 
group of four descending eighth-notes. 
Koffan and Roitrupovich do what they 
can with the piece, but il remains merely 
a curiosity. PA. 

TELEMANN: Concertos for Ohne mi 
Orchestra: in F minor; in D Minor; 
Concerto for Viola and Orchestra) in C; 
Concerto for Violin and Orchestra, in 
A minor; Sonata a quattro in A 

Solisti di Zagreb, Antonio Janigro, coud. 
Vancuaiid BG 575. 12-in, $4. l JS. 

Tclcmann was Four years older than 
Bach and much more widely admired 
in his day. These droplet* from the great 
flood of music that gushed out of him 
show dial I he admiration was not ground- 
less. The style is sometimes remindful of 
Handel and at others lias a Vivaldi-likc 
quality. Sonic of the music is pleasant 
though neutral; but every now and then 
we encounter a movement, like the de- 
lightfully jaunty finale of the S&mt-e a 
quatlm, or even a whole work, like the 
D minor Oboe Concerto, where the ex- 
pressivity is sharpened, and the music 
reveals a strong and individual character. 
The performances, as is customary with 
this fine group, are excellent; and the 
sound, except for a certain roughness in 
the low strings in the first movement of 
the E minor Oboe Concerto, very good. 

N.B. 

VINCENT: Symphony in D 
IDcllo Joio: Variation's, Chnconne, and 
Finale 

Philadelphia Orchestra, Eugene Or- 
mandy, cond. 

CoLUNtnu ML 5263. T2-in. $3.9S. 

John Vincent, chairman of the music de- 
partment at the University of California 
at Los Angeles, has hitherto heou repre- 
sented on records only with a string Quar- 
tet. His Symphony in D, subtitled "A 
Festival Piece in One Movement," has 
recently enjoyed exceptional success at 
tlie concerts of the Philadelphia Orches- 
tra and the National Symphony because 
it is very tuneful, completely unprohlem- 
atical, and extremely well made in a 
manner not without indebtedness to Cop- 
land and Harris, 

Norman dello Joins Variations, Cha- 
conne, and Finale is based entirely on a 
Gregorian (heme slartUngly like that of 
the final chorus in Honeggcr's I{oi David. 
Its craftsmanship is great, but, except in 
its cxhilaratjngfy rhythmical last move- 
ment, its interest is slight; the composer 
"telegraphs" every move at least a dozen 
bars before it happens. Performances and 
recordings are excellent. A.F. 

VIVALDI: Concertos 

Concertos: for Two OIiocs. Two Clari- 
nets, and Orchestra, in C, P. 74; for Two 
Oboes and Orchestra, in C, P. 85; for 
Two Oboes, Two Horns, Bassoon, Vio- 

HtCK Ffdemtv MacaZiki; 
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lin, anil Orchestra, in F, P. 3 [9, for Flute, 
Ba*#»>", and Orchestra, in G minor, P. 
142 {Lit N'lifreJ-on \VR 404. Concertos: 
for Violin and Two Orchestras, in B 
flat, P. 368; for Two Fhites. Olwie, Eng- 
lish Morn, Two Trumpets, Violin, Two 
Violas, Two Harpsichords, and Orches- 
tra, in C, P. 87; for Two Flutes, Two 
Oboes, Bassoon, Two Violins, and Orches- 
tra, in C, P. 54; for Two Oboes, Bassoon, 
Two Horns, Violin, and Orchestra, in F, 
P. 273-on Wn 406. 

Milan Chamber Orchestra, Newell Jen- 
kins, cond. 

Washington \VR 404, 406. Two 12-in. 
$5.95 each. 

As far as I can discover, four works— P. 
54, 74, 319, and 368— arc made avail- 
able here for the first time on micro- 
groove. They arc welcome additions to 
the growing repertory of recorded con- 
certos by this remarkable composer. P. 54 
has a fine first movement in which an 
attractive (heme is treated fugally, and its 
Largo is scored only for two Antes and a 
bassoon. In P. 74 clarinets appear, only a 
few years after the instrument was in- 
vented. P. 319 is one of the early sym- 
phonic works to employ horns. P. 368 is a 
broadly laid out composition, with an 
claljorate solo part; its two orchestras 
would make it ideal for stereo recording. 
All of the concertos are well performed 
by Mr. Jenkins and his group, except for 
a little uncertainty in the playing of the 
horn parts, especially in P. 273. The 
sound is rather Strong on highs, but not 
enough so to be annoying. N.B. 



WIDOR: Symphony No. fi, Op. 42: Al- 
legro; Symphony No. 2, Op. 13: Salve 
Regiaa 

t Dupre: Prelude and Fugue, Op. 7; Trip- 
tyque, Op. 51 

Marcel Dupre, organ. 

Mercury MC 50169. 12-in. $4.98. 

As a sequel to Marcel Dupre's magnifi- 
cent recording of the Franck Chorals 
and Piece hennque, tliis disc, also per- 
formed on the Aeolian-Skinner organ at 
St. Thomas' Church in New York, is an- 
other "must" for collectors of organ mu- 
sic. It contains stimulating French works 
by two of the master organist-composers 
of our century, Charles-Marie Widor and 
his pupil and successor in the organ loft 
at St. Sulpice, M. Dupre himself. Most 
compelling of the performances tare is 
that of the Widor Allegro, an admirably 
organized, rather grandiose work which 
emerges with tremendous power. His 
Salve Rcaina and M. Dupre's own Prel- 
ude and Fugue, which opens with a 
passage of mysterious, enchanting beauty, 
:ire somewhat more reserved. The Triptij- 
<iue, written only last October, reveals its 
composer at seventy-odd as still an artist 
with forward-looking ideas. Of its three 
movements— Chaconne, Musette, Ditliy- 
rambe— the first, a fascinating set of varia- 
tions, each played with different but ap- 
posite registration, is the most rewarding. 
Throughout the disc the volume range is 
exceptionally wide and the over-all ef- 
fect most thrilling. P. A. 



STEREOVOX' 

The newest, most advanced Stereo reproduction available I Created through 
patient research by VOX engineers, uncompromising in their aim for perfec- 
tion on v/hatever system you use — tape cr record! 



STEREOVOX TAPES 



MOZART: MASS, C MAJOR. K. 317 "CORONA- 
TIOM" Wilma Lice, soprano — Chriiio Ludwig, 
olio— Murray Oicklo. tenor — Potor Bender, bass— 
Pro Musics Symphony, Vienna— Vienna Oratorio 
Choir — JaichO) HcreniMIn, conductor MTV-12 

LIADOV: THE ENCHANTED LAKE, OP. 42— KIKl 
MORA, OP. ii, Bemberg Symphony — Jonel Perlea, 
conductor. STV-5 

TCHAIKOVSKIANA: Holm Sondauer, piano ond 
his Orchestra .„ „ MTV-13 

ORIENTAL FANTASY: Gionnl Monese and hi! 
Orcheilro _ MTV-14 

SONGS YOU LOVE: Murray CMctU, tenor with 
Hant Hooen and 111 Orcheitro . STV-6 

FOUR FELLOWS GET TOGETHER: w«ti 
Point Codoi Quartet IMS STV-7 

THE CADET CHAPEL CHOIR, WEST 
'POINT .,„ „ „MTV-7 

DVORAK: SYMf-HONY US, E MINOR. OP. 9i 
"FROM THE NEW WORLD."' Bamberg Symphony 
— Hainrkh Hollrciser, conductor ........LTV-4 

ECHOES OF COLE PORTER: George Feyor, 
piano ond hn onhestro _.....STV-2 

ECHOES OF "MY FAIR LADY": George 
Fcyor. piono with rhvthm occomponimcnl..MTV-9 

GEORGE FEYER and his Orcheilro plays 
JEROME KERN LTV-1 

GEORGE FEYER and his Orchestra plays COLE 
PORTER „, LTV-2 

LISZT: TOTENTANZ. Alfred Brondol, piano— 
Pro Musico Orchestra, Vienna — Michoel Giclon, 
conductor „ STV-3 

MENDELSSOHN: SYMPHONY #3, A MINOR, 
OP. 5o "SCOTCH." Edouord won Remaortel eon- 
ducting the Symphony Orchestra of the Southwest 
Gorman Radio, Baden-Baden LTV-6 

U. S. AIR FORCE — A Portrait in Sound. Nor. 
foied by Arthur Godfrey — LTV-3 

, STV-0 



STEREOVOX SAMPLER 



For additional listings of 
STEREOVOX releases, see 
your dealer or write for 
complete catalog specifying 
"tape" or "record." 



STEREOVOX RECORDS 



BRAHMS: SYMPHONY *1. C MINOR. OP. 6i. 
Joicho Horc-nitein conducting the Symphony Or. 
chefiro ol Southwest German Radio. Goden.Geden. 

ST-PL 10.690 

•THE CADET GLEE CLUB, WEST POINT 
SINGS— THE ARMY WAY ST-VX 25.700 

"GEORGE FEYER ond His Orchestra Plays 
JEROME KERN ST-VX 25.500 

"GEORGE FEYER ond Hii Orchestra Ploys 
COLE PORTER _ ST-VX 25.510 

'GLINKA: JOTA A R AG ON E SA — KAMA R I N- 
SKAYA— RUSSIAN AND LUOMILLA OVERTURE- 
LIFE FOR THE TSAJt OVERTURE— VALSE FAN. 
TAlSlE. Bombers) Symphony— Jane I Perloq, con- 
ductor _ _ ....ST-PL 10.600 

GRIEG: PEER GYNT SUITES #1 * #2, OP. U. 
55. Bamberg Symphony — Jonel Porloo, conductor, 
ST-PL 10.250 

0 LISZT: PIANO CONCERTO jfl.E FLAT MAJOR. 
PIANO CONCERTO Jf2, A MAJOR. Alfred 
Brendcl, olono— Pro Musico Orchestra. Vienno— 

Michoel Giclon, conductor ST-PL 10.420 

f 

'MIDNIGHT IN ROME: Waiter Scrocehl. 
plono, with Gianni Monese & his Orchetfro. 

ST-VX 25.770 

"MUSICAL PORTRAIT IN HI-FI: FRANZ 
LEHAR. Victor Hrubv and M? Viennese Orcheitro, 
ST-VX 25.560 

SCHUBERT: QUINTET, A MAJOR. OP. 114 
"TROUT." Roll Rclnhordt. piano — Endrot Ouortet. 

ST-PL 10.890 

•U.S. AIR FORCE: Norrotcd by Arthur Godfrey. 

ST-PL 10.520 

•VIVALDI: i BASSOON CONCERTOS. Virginia 
Bionchl, bassoon— Gli Accodemicl dl Milone— 
Picro Sonti, conductor ST-PL 10.740 

"YODEL IN HI-FI. Mariolulsc Tiehy with the 
Two Rudis ST-VX 25.760 

STEREOVOX SAMPLER VST-1 




VOX PRODUCTIONS INC., 

736 West 55th Street, 
New York 79, N. Y. 



ALSO AVMlAllLe HONAuPfcLLY 
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RECITALS AND 
MISCELLANY 



GREGORIAN CHANT: The Easter Lit- 
urgy: The Easter Vl-gll; Holy Mass; 
Easter Sunday Mass 

Choir of the Monks of the Benedictine 
Abbey of St. Martin. Beuron, Pater Dr. 
Maurus PfafF, dir. 

AnciiivE ARC 3088/90. Three 12-in. 
$.17.85. 

The first two discs present the Easier 
liturgy from the evening of Holy Satur- 
day to the dawn of Easter Sunday. This 
includes hymns, ;i procession, Lessons, 
canticles, prayers, litanies, a Preface, and 
the complete Solemn .Mass of the Easter 
Vigil. The third disc, which contains the 
complete Mass for Easter Sunday, was 
released hy Archive as a separate issue 
three years ago (ARC 3001). The rever- 
beration noticed then is now considerably 
less marked. A few of the sections arc 
spoken and others are intoned, but many 
arc among the finest and most elaborate 
chants in the Gregorian repertory. They 
are performed smoothly and flexibly here, 
and a (ouch of realism is added by the 
hells heard in both Masses, Archive sup- 
plies complete Latin and English texts. 

N.B. 

JEROME HINES; "Concert Encores" 

Jerome Hines, bass; Alexander Alexay, 
piano. 

London 5397. 12-in. $4.98. 

Hines uses his generous and handsome 
voice to great effect in this recital. Since 
he chooses encore material the total effect 
is, unavoidably, somewhat monotonous, 
and many of the songs arc not likely to 
prove as interesting on a second hearing 
as they are on the first. Some others of 
them, the saccharine My Friend of Al- 
bert Hay Malottc, for instance, are dull 
first time around. But there is no doubt- 
ing the effectiveness of Hines's healthy, 
extrovert renditions of the Cjuasi-spirituals 
of MacGimsey and Niles, or the humor 
and pathos with which be invests Mus- 
sorgsky's little inonodrama The Semi- 
narian, His English (and he sings every- 
thing in English, even the little tidbit by 
Hugo Wolf) is of exemplary vigor and 
clarity. 

The real prize of the disc, For me, is 
Beethoven's rarely sung but stunning 
setting of Goethe's Song of the Flea. It 
is in no way inferior to Mussorgsky's fa- 
mous version, which is given a rousing 
performance ou Side 2. D.J. 

THE INSTRUMENTS OF THE OR- 
CHESTRA 

First-Desk Men of the Vienna State Op- 
era Orchestra; David Randolph, nar- 
rator. 

Vancuahd VRS 1017/18. Two 12-in. 
$9.96. 

An excellent lecture-demonstration. The 
normal uses of each instrument are de- 
scribed in a booklet and by the narrator 
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and are illustrated by the players, usually 
alone, sometimes in combination. The 
musical examples range from Vivaldi to 
Prokofiev, but as usual in such affairs 
draw heavily upon Kimsky-Korsakov, 
Tchaikovsky, and Wagner, who have the 
triple advantage of being familiar, apt, 
and non-copyright. Most of the examples 
are well chosen, the narration is clear 
and to the point, the playing is very com- 
petent, and it is beautifully recorded. 

There arc a few spots where improve- 
ment would he possible: Crrf /cgnr> ar.d 
sul ponticeUo effects arc mentioned only 
in connection with the cello, with the re- 
sult that the innocent reader may assume 
that they arc possible only on that in- 
strument; saxophones are included, 
though they arc seldom used in the sym- 
phony orchestra; the E Hat clarinet is 
omitted, when, contrary to the statement 
in the booklet, it is used frequently— in 
modern scores; the horn's most endear- 
ing qunlity, its warm cantabile, is not 
mentioned or illustrated. Rut these are 
small faults in what is otherwise a sensi- 
bly planned and intelligently carried out 
assignment; N.B. 

CLAUDIA MU2IO: Arias from Italian 
Opera 

Bellini: La Sonnamhula: Ah! mm credea 
mirurti; Norma; CaxUi Diva, Verdi: // 
Tracatore: Tacea In nottc; La Travittta: 
Addio del passato; La Forza del desiino: 
Face, pace, mio Di<>! Boito: Mefistofele: 
L'nltrn notte in fandn al mare. Mascagni: 
Cavalleria rtisticana: Voi lo sapete. Puc- 
cini: La Boheme: Si, mi chiamino Mimi; 
Dondc tieta usci; Tasca: Vissi d'arte. 
Giordano: Andrea Chenier: Lti mamma 
morla. Cilea: L'Ariatiana: Esser vwdrc e 
im inferno; Adriana Lecouvreur: Poccri 
/ion. 

Claudia Muzio, soprano; Orchestra, Lo- 

reiv/.o Molajoli, eond. 

Angel COLC 101. 12-in. $5.98. 

There were onee no fewer than five Mu- 
zio recitals on LP, three from Esoteric 
and two from Columbia. All of them, I 
am startled to note, have been deleted. 
This splendid repressing, then, is thrice 
welcome. It seems to be the consensus 
that the acoustical Edisons that Muzio 
made here in the Twenties (many of 
them dubbed by Esoteric) provide a bet- 
ter gauge of her voice and art than the 
later Columbias. I disagree. The record- 
ings on this disc, made in Milan in 1934 
and 1935, arc the richest legacy that the 
great singing actress has left vis. She was 
forty-five and more when she did them; 
but her voice shows little wear and her 
soul, which (unlike Cordelia) she knew 
so well how to heave into her mouth, 
radiates a soft candescence. 

Listening to these twelve selections I 
was reminded forcibly that no great sing- 
er is ever dnpb'cated. It is easy enough 
to enumerate Mnzio's idiosyncrasies— her 
abrupt, almost disturbing pianissirnos, her 
fluid treatment of tempos, the trick she 
had of underlining dramatic shifts in tes- 
situra by very substantial pauses. Even 
easier is it to point out the flaws on tlus 
disc— tlic bad coloratura in the cadenza 
of "AW non credea," the failure of breath 



and unity of design in "Puce mio Dio," 
the very gentle, too gentle "Vissi d'arte." 
But neither the idiosyncrasies nor the 
flaws constitute the uniqueness of Clau- 
dia Muzio. Something more eloquent 
than words is needed to describe that— 
the eloquence of the phonograph record. 

Angel has done wonders at resuscitat- 
ing these twenty-year-old recordings, al- 
though the sound of some of ihcin was 
less thau distinguished to begin with and 
the orchestral accompaniment in al] is 
pretty dreary. D.]. 

PRO MUSICA ANTIQUA: French CJ.«n- 
som and Dances of the Sixteenth Cen- 
tury 

Pro Mnsica Anliqua (Brussels), Safford 
Cape, dir. 

Proton SPL 73S. 12-in. $4.98. 

A delightful collection. The title docs 
not tell the whole story: among the 
twenty-six pieces arc four Italian ones by 
Lassus, and one of the instrumental 
works is not a dance but a fantasy hy 
Caurroy. Other composers represented 
are Crecquillon, Gervaise, Gnmbcrt, 
Clemens non Papa, Rorc, Lc Roy, Claud- 
in de Sermisy, and Goudimcl; and eight 
other pieces come from a collection pub- 
lished by Attaignant. They arc well var- 
ied here with respect to mood and to vo- 
cal and instrumental color. As usual witli 
Mr. Cape, most of the tempos seem ex- 
actly right; but in the a cappelia pieces 
there is an occasional uncertainty as to 
pitch less noticeable m previous record- 
ings by this group. Unfortunately, no 
texts are supplied, and the sleeve notes 
contain some curious boners, N.B. 

OTTO SCHULHOF: "For Str«uss Lovers, 
Only" 

Otto Schulhof, piano. 

Vancuaud VRS 1005. 12-in. S4.9S. 

This is a freely paraphrased collection of 
themes by members of the Strauss dy- 
nasty, put together in a loose rhapsodic- 
style that sounds like improvisation— but 
proliably isn't. Brahms, we arc told, used 
to do this same sort of thing. Schulhof 
follows in his track, playing with taste 
and imagination and the proper Viennese 
lilt. Most people will probably use this 
for background music rather than applied 
listening, but its well-recorded sound 
lends appeal to either role. R.C.M. 

ELISABETH SCHUMANN: Lieder Re- 
cit/tl 

Wolf: f»i der Fridic; hi rfcm Schattcn 
meiner Locken; Mau.sfallen-Spriichiein; 
Attch kleine D;;ige; Und will.it du deinen 
Liebsten sterben sehen; Schlafendes Jc- 
xuskiiul; Nun wandre' Maria; Wig gliinzJ 
der helle Mond; Nimmenatte Liehe. \\. 
Strauss: Aforgen; Standciien; Wiegenlied: 
Frenndliche Vinson; AlV me'm Cedanken; 
Hat getagl—hleibt's niclu dahei; Schlechr. 
les Wetter; Hcimkehr. 

Elisabeth Schumann, soprano; Karl Al 
win, Gerald Moore, Ivor Newton, Ernest 

Continued on page 56 
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Lush. L. Rnsenek, piano; Orchestra, Law- 
rence Collingwood, contl. 
Ancel COLH 102. 12-in. .$5.98. 

Sonicnlly this if oat so successful as sonic 
of the other recently' issued "Great Re- 
cordings of the Century," but the engi- 
neers 1>;k! Io contend with musters of in- 
ferior quality. The Str;iuss songs, most of 
them issued in 1937 and 1930, sceni 
hardy out of the acoustic stage, and two 
of them, Morten and SUiiidaian, arc 
disfigured by ''orchestrations" (consist- 
ins largely of piiino And three or four 
strings). The Wolf songs, all hut two re- 
corded in 19^5-46, are ran eh better hut 
show clearly the characteristic fu7.-/.iiiess 
of 78 discs made in the later Forties". 
The art of Elisabeth Schumann, how- 



ever, alows brightly through the faded 
sound. Iler voice retained its sweetness 
and purity up to the time of her retire- 
ment, as these interpretations, ranging 
from her thirty-ninth to her sixty-eighth 
year, eloquently testify. The artistry, of 
course, is impeccable. Schumann never 
exaggerates noi overemphasizes; though 
she cuM bring stature and breadth to a 
song when needed (Ai/ii w/iixhc', fcla* 
yiti), she is at her finest with music that 
eftlls for reticence, understatement, * kintl 
of shy tenderness. liven in the grotesque 
final line of Wits gtiiirsi da Untie Moml 
(perhaps the greatest thing art this disc) 
-or the frank animal spirits of J I at gemgl 
there is a sense of proportion and control 
and intimacy that was peculiarly Elisa- 
beth Schumann's. D.J. 



ERNESTINE SCIIU.VfAN.V-HEI.VK: Re- 
cital 

Arias from Orfeo, La Clcmcnza di Tito, 
liienzi, llheingokl, Lucmsia Horgiu, Hi- 
noUIo, Lc Pmphetc. SoiljjS by Auliti, 
Schubert, Millocker, and Tchaikovsky. 

Ernestine Sehumann-Heink, contralto. 
Rococo H U. J2-in. $5.95. 

Although all the recordings that Com- 
prise this LP were made acoustically, 
one gathers a very accurate conception 
of the timbre of Schuniann-Heink's 
voice, particularly in the excellent clarity 
of the Millocker yodel rong. Generally 
one thinks of the great contralto in terms 
of such staid and dignified roles as Orfeo 
and Erda. but in this collection the ac- 
cent is on her fabulous mastery of colora- 
tura. Beginning with the fine little ca- 
denza at the close of the T litis aria, she 
goes on to the perfect lyric turns of 
Adriano's prayer from Ricnzi (what a 
wonderful opera this must be!); the 
deep octave plnnycs of the Donizetti 
drinking song ( the top note just touched 
to si tow us where she's started from ) ; 
and, after some impressive pyrotechnics 
in the Ardili salon piece, she ends with 
a rendition of the half-crazed Fides' pris- 
on scene cabalctta wliich sounds weird 
merely because one is unused to hearing 
a big contralto voice deporting itself with 
the case and brilliance of a Telrazzini. 

D.J. 

IRMCARD SEEFRIED: "Goethe Song*" 

Mozart: Das Vcilchcn. Beethoven: Wonne 
der Wchmut. Schubert: Stdeiht; Suleikas 
zweilcr Cew»g; Heitlanriislein; Dei Ko- 
nig in Thulc; Gamjmcd; Geclchen am 
SpUinrade, Schumann: Lied der Stdcika 
(from the Myrthen, Op. 25, No. 9). Wolf: 
Aiwkrenns Grah; Tihimen»ru$s; Die Be- 
kcUrte; Frilhlfng abets Jahr; Mignoii 1, 
11, 111; bligmn (Jftmast du das Land?). 

Irmgard Scefrie<I, soprano; Erik Wcrha, 
piano. 

Decca DL 9974. 12-in. $3.98. 

To organize a Liedcr anthology around 
Goethe lyrics is a happy idea, since no 
poet had a profounder influence upon the 
development of the art sonu:. But Decca 
have failed to supply the texts of the 
songs, ironically enough, apparently feel- 
ing they've done their duly to Coclbe by 
pointing out in the liner notes "the many- 
colored beauty and profundity of the 
poetry itself." 

Inngard Secfried performs with her 
customary insight and intelligence. Her 
voice is by no means the most beautiful 
imaginable; its upper range fades alarm- 
ingly in color and control, particularly 
the high G and A (although she produces 
a quite decent B flat in Suleika'i, Se«>n</ 
Song). She has a tendency, ton, to co- 
quette with a piece. At her best, however 
(as in Wolf's magnificent Keiin.fr du dm 
Land? and in Gretchen em Spinnmde) 
she is unmistakably in the great tradi- 
tion. J-Ier accompanist, Erik Wcrbn, has 
plenty of technique, but one occasion- 
al! v requires of him a bit more reticence. 

D.J. 

High Fitjelity Magazine 
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COOK'S 
TOUR 
HIGH 
FIDELITY 




The record 
that has 

everything! 



COOK'S TOUR OF HIGH FIDELITY runs a brilliant gamut 
from the hiehest fidelity to the lowest comedy ever recorded! Dream stuff, 
organ, sounds from the subconscious, nocturnal predators, do-it-yourself soap 
Opera! You've heard exotic sounds, but never anything so broad range, won- 
derful, party provoking! If your dealer's out of stock, insist that he order this 
for you pronto! COOK'S TOUR OF HIGH FIDELITY 1079 12" LP $«.98 
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by popular demand-2 superb COOK SAMPLERS 



AUDIO FOLLIES— Trul? a bargain of 
indecent proportions, this terrific di;c 
contains 1} complete selections from 
Cook's most famous albums. Trains, 
organ, symphonies, calliopes, steelbands, 
zithers, harps. Dixieland iazz, and many 
other audio bonbons. AUDIO FOLLIES 
XX-1 12'' LP $2.98 



CALYPSO JAZZ-14 hits from Cook's 
well. known Caribbean recordings. The 
calypso is genuine, on-thc-scenc. and in- 
cludes "Mama Looka Booboo" sung by 
its composer. Famous calypso singers, 
sulrry jaiz from Trinidad's hottest nichr 
spots, steel. A sensational sample; that 
would be a bargain at twice its price. 
CALrPIO JAZZ XX-2 12" LP $2.98 

At your dealer's, or direct from 

Laboratories 

101 Second Street, Stamford, Conn. • write for free catalog 
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RITA STHEICH: Song Recital 

Schubert: Die Forclle, Auj dan Wtisser 
zu gingmi; Sclifrkeit; Heifenrosleiii, Wolf: 
Within mit tier Freud?; Wiegenlied; Die 
Kteinc; Na&litgrum. R. Strauss: Drr SMr/1; 
Einerlci; Schlcchtex Welter. Von W'dxr- 
Nicolai: Schlnf lli'rzem.uihnchen. Nfj!- 
hfiud: Four Chansons of Ron-wrd. Folk 
Songs: Gsiitzii; When tove is kind; Canto 
ilelfe ristiioli; An clair de ht lune; 
Z'Latiterbach. 

ltita Stretch, soprano; Erik Werba, piano. 
Deed. DL 9972. 12-in. §3.98. 

If there be a youi)g coloratura with a 
more delicate, effortless voice than Rita 
Stretch's | am unacqtiairitetl With her. 
The sound she makes is best described 
in the language of synesthesia: a thin 
tin-end of purest gold. Side i of this re- 
cital is an eloquent tribute to her distin- 
guished teachers, Marin Ivogiin and (Ivo- 
guni own pupil) lima Berger. The five 
folk snags arc unalloyed joy, English, 
J-Vcnch, and Italian diction notwithstand- 
ing. The little Milbaud cycle, tailored to 
lit Lily Pons' s voice and taste (paces ;w- 
labroa), comes off with the brilliance of 
well-planned fireworks. Even Otto Nico- 
lafs vapid variations on a cradle song of 
Weber are exciting when a technique of 
litis caliber is brought to bear on them. 

But alack, Side 1! Here is eloquent 
demonstration that technique is not all. 
The art song fa not yet for Miss Stveicb. 
She hurries through the Schubert and 
Wolf with blithe innocence, never stop- 
ping to caress a phrase, to point an emo- 
tion. She is even careless about the dottcd- 
uote values that are so significant in Die 
Fi)teOe. Only in the last two Strauss 
songs (which are very much in the Zer- 
hinctta manner) does criticism give way 
to enchantment. D.J. 

RENATA TEBALDI: Recital of Songs 
and Arias, No. 2 

Scarlatti: Flavio: Chi vuole inMinnorami; 
ll Sedecia, Re di Gerusalemmc: Caldo 
Sartgue, Handel: Anwdigi: Aid spietato. 
Rossini: Lu Regata Vencziana. Mozart: 
liidente la calma, K. 152; L : >i >»oto di 
'riioia, K. 579. Bellini: Vaga hum; Per 
)>iett), hell idol mio. Mascagni: M'amu, 
nnn miinui. Respighi: Notte. Tnsli: 'A 
viicchella. Davico: 0 huui die fu hime, 

Rciiata Tcbaldi, soprano; Giorgio Favor- 
etto, piano. 

London- 3394. 12-in. $4.98. 

I have the same fault to find with this 
second volume of songs as with the first: 
Tcbaldi does not mark the distinction be- 
tween chamber music style and (he large 
gestures of the operatic stage. She gives 
all of her big voice all the time. And al- 
though it is a beautiful voice, one grows 
fidgety A being sung to with the singer's 
month pressed, as it were, agirtnst one's 
ear. Her breathing, too, although per- 
fectly designed for the uses of opera— 
where the orchestra absorbs most of the 
traces of generous air-intake— is, to say 
the least, dislraetingi;' evident when 
thrrc is nothing but a timid piano be- 
tween it and the listener. The first Bellini 
song, for instance, calls for the typjeal, 



long-spun phrases that arc Bellini's trade- 
mark; Tcbaldi sings thorn with case, but 
I found myself wincing every time she 
drew near the end of a phrase, in ex- 
pectation of her preparation for the next. 

The selection is a highly interesting 
one, particularly the little cycle of songs 
by Rossini, never before recorded. D.J. 

GIOVANNI ZENATELLO: Opera Re- 
cital 

Arias and ducts from La Dmmwti&n de 
Faust; La Traoiata; II Tmvatoie; Andrea 
Chenicr; Siberia; Manoix Lescaut; Mu- 
danui Hiittetfiij; Die Meintuftinner; Figlia 
di Jnrio; Otello; Gernlania; Ftuul. 

Giovanni Zcnatello, tenor. 
Hococ:o R 12. 12-in. $5.95. 



Zonatcllo was a baiitonc-turncd-lenor 
whose best role was said to have been 
Otello. He also sang Pinkcrton in the 
disastrous premiere of Madtima Butter- 
fly. Roth operas arc represented here by 
their first act love ducts. I can find little 
to get excited about in what manages to 
come through of Zcnatello's voice and 
artistry on these worn and scratched 
Fonotipias and G&Ts. Apparently one of 
his idiosyncrasies was to take everything 
at a funereal pace He sings Walter von 
Stol/.ing's first song (in Italian) as though 
he had literally just awakened from 
sloop. The Faust duet, however, displays 
some lovely mezzo da voce, unusual in 
this metallic kind of voice. The arias from 
Siberia, La Figlia di Jorio, and Germania 
have a kind of independent interest. D.J. 
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GftlLLER'PRlMROSEMOZART 

GRILLER STRING QUARTET 
and WILLIAM PRIMROSE, viola 

play 

MOZART'S QUINTET IN G MINOR, K. 516 
& QUINTET IN C MINOR, K. 40B VRS-1029 

THE MOUNT EVERESJ OF RECORDED SOUND | 
BERLIOZ' REQUIEM, Op. 5 

Full Ofche»fro— 200 Voice»-4 Bran Bondj-16 Tympqni 
FRITZ MAHLER conductor, Hoftford Symphony Orches- 
tro end Chorale, Hadl Senate Cantorum, David Lloyd 
Tenor. 

2-t2" toned- VRS-l02o/7 

Af»o on STERCOtAB Dl«c$ VSD-2006/7 



THE OBOE AS CONCERT STAR 
THE VIRTUOSO OBOE 

ANDRE lARDROl ployi Oboe Concerto* ot CIMAIgOSA, 

HANDEL HAYDN o.id AlBINONI 

Felix Prohaika conducting Chomber Orch 

of the Vienna Stale Opera _ VRS-1025 



THE 8IRTH OF ART SONG 
ALFRED DELLER sings 
ENGLISH LUTE SONGS 

Dowlo'nd — Campion — ftosseler — Pilkinglon and others 
And »ix Fonlotlas on "In Nomine" with D»imond 
Dupre, lute, and the In Nomine Ployeri BG-576 



BEETHOVEN; Symphony No. 3 (Booh) VSD-200? 

BEETHOVEN: Symphonv No. 5 (BoulO VSD-2003 

V A NfiUARD BEETHOVEN: Symphony No. G (Boult) VSD-20CM 

eTeor/Ti «o BEETHOVEN: Symphony No. 7 (Boult) VSD-200f. 

» • tKtULAtl BERLIOZ: Ro<iulc-m (Mahler. Conductor) VSD-200G/7 

The Ultimate In i JIMMY BUSHING: "If This Ain't The Blues" VSD-200H 

custom-engineered 1 GERMAN UNIVERSITY SONGS (Erich Kunz).... VSD-20W 

disesl * PROKOFIEKF: Peter and the Wolf tKartofD VSD-2010 

, VIVALDI: The Four Sensons (Solisti tli Zag-i eli) . BGS-B001 
H1HSKY-KOHSAKOV: Schchcraiade (Rossi)... SRV-10S-SD 

1 2" Slereolab each $5.95 1 2" Monaural each $4.98 SRV-103-SD Special Price S2.9S 
Scnd.for Cemplctt Cololog lo: VANGUARD RECORDING SOCIETY, INC., 254 Weil 55lh Si., N«» York 19. N.Y. 
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in 

Review 





". . . a gratify in gly wide 
range . . . informative 
and useful . , ."—NOTES 





The Third High Fidelity Annual 
Edited by Joan Griffiths 

Associate Bitter, High Fidelity Magazine 



This book, the only one of its kind, contains over 900 reviews of 
classical and semiclassical music, and the spoken word, that have 
appeared in High Fidelity Magazine from July 1956 through June 
1957. The reviews cover the merits of the performance, the quality 
of the recording, and make comparative evaluations with releases of 
previous years. They are written by some of this country's most 
distinguished critics. 

The reviews are organized for easy reference — alphabetically by 
composer and, when the number of releases for any given composer 
warrants, are divided further into classifications such as orchestral, 
chamber music, etc. An index of composers is included. The book 
is printed in clear type on fine quality paper, attractively bound 
and jacketed. 

RECORDS IN REVIEW is published by The Wyeth Press, an 
affiliate of High Fidelity Magazine. 

$4.95 
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IN REVIEW. (No CO.C-4 or choree orden pleaceJ Foreign order! lenl al buyei'i riilr. Add iSt 
par book lor pottos* on foreign orden except Canadian. 
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FOLK MUSIC 

by Edward L. Randal 



Tut: still tentative cultural exchange 
program of the U.S.-U.S.S.R. received 
a robust scnd-ofF through the good offices 
of the Moiscyev Russian Folk Ballot 
Company, which took New York and 
points west by storm. Happily, a doublc- 
barretcd package from Epic— Creat Rus- 
sian Folk Dances (LC 3459), Jeaturing 
both this group and the Hungarian States 
Folk Ensemble— conveys some of the 
dynamic verve of the Russian dancers. 
Sampson Galperine guides a huge array 
of musician."! through seven examples of 
the group's repertory; all have been drawn 
from the Soviet Union's variegated folk 
traditions and all have been subtly re- 
fined by Igor Moiscyev. Here is melody 
that unabashedly expresses emotion in 
simple, appealing terms. The listener's 
pleasure is eroded only by the continuing 
wish to see the troupe as well as hear its 
music. On the overside, Baross Gabor 
paces the Hungarian singers, dancers, 
and orchestra through a floor-stomping 
program of Magyar themes. The record- 
ing is technically excellent; don't miss it. 

On Vanguard's Mexican Panorama 
(VRS 9014) folklorist Jose K. HelJmer 
offers a microcosm of his nation's tradi- 
tional songs. Recorded in the field— with 
the occasional inadequacies of reproduc- 
tion entailed— the selections represent 
most of Mexico's principal regions and 
most of the principal idioms. The ama- 
teurs who perform sing in four Indian 
languages, including Mayan, as well as 
Spanish. To me, the high spot of the disc 
is a haunting hymn of homage to the 
Virgin, Altihitnza a la V»rgei>, recorded 
at three a.m. in a Michoacan church. 

Period has turned its attention and its 
microphones to flamenco; the satisfying 
result is Flamenco Carnival (PL 1927). 
The cuadro—Niiio de Alicante on guitar, 
singer Enrique Montoya, dancer Mario 
Alvarez, and Anita Ramos' castanets- 
concentrates on the relatively brighter, 
more accessible aspects of flamenco. 
Montoya smooths the cante considerably, 
but always with taste. The unusually in- 
formative annotation provides a concise 
introduction to Spanish gypsy music. 
Clear, close sound. 

Theodore Bikel Sings Jewish Folk 
Songs (Elektra 141) is a brilliant record- 
ing both technically and artistically. Bi- 
kel, a successful actor, is a singer with a 
remarkable gift of projection. These Yid- 
dish songs, like the people who fathered 
them, are gay in their sadness, sad in 
their gaiety. Bikel has a happy faculty of 
acting as well as singing them, the most 
amusing example being He's 80, She's 
70. A booklet contains Yiddish texts, 
phonetic equivalents, and English trans- 
lations. In this attractive genre, Bikel's 
is the disc of choice. 

Columbia's Blue Mountain (CL 1103) 
offers the Easy Riders in a somewhat 
echoic rundown of folklike and blues 
tunes. The trio is relaxed and relaxing. 
Their material, some of which is self- 
composed in folk style, is short on au- 
thenticity but long on entertainment. 
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Here at Home 



"Chet Atkins at Home." RCA Victor LPM 

1544. $3.98. 
Someone should erect a small plaqiie in 
all recording studios thanking Chct At- 
kins for fighting the electrification of the 
guitar to the point of complete nasality. 
But Mr, Atkins lias more to olTer than this 
restraint. Mis style is subdued and sooth- 
ing in V/Iifl and displays genuine feeling 
in Sophisticated Lady. 

"Brigadoon." Columbia CL 1132. §3 98. 
At face value this recording of one of 
my favorite musicals' should be even bet- 
ter than the original cast version by RCA 
Victor (LOC 1001). Shirley Jones has a 
younger, fresher voice than Marion Bell, 
the original Fiona MacLarcn; Frank Por- 
ctta's voice is richer than Lee Sullivan's, 
the Broadway Charlie Dalrynvple; Susan 
Johnson has even more vigor than did 
Pamela Britton, the first Meg Brockic. 
Moreover, the latest sound -engineering 
has given the newer recording a decided 
edge. Nevertheless, the original cast disc 
is superior, a fact which proves once 
more that four weeks of rehearsal, an- 
other three on the road, and the goad of 
a live audience make for live perform- 
ance. Under the same conditions Miss 
Jones might have had more animation 
in Waitin for My Dearie; Jack Cassidy 
would have been less mannered in Al- 
most Like Being in Looe; Mr. Poretta 
would have conveyed more sincerity and 
dropped the cultivated sob from Come 
to me, Bend to Me; and Miss Johnson 
would have built to a climax in My 
Mother's Wedding Dtuj. Still Columbia 
has done a good job and deserves credit 
for including The Love of My Life, The 
Chase, and Jeannie'i: I'ackin Up, fill of 
which were missing from the first record- 



"Four on the Aisle." The Four Lads. Co- 
lumbia CL 1111. $3.98. 
Male quartets, I had almost concluded, 
hate music. That was before I heard this 
disc. The Four Lads, supported cleverly 
by Ray Ellis and his orchestra, really 
know what a good show tune is. In An- 
other Op'nin, Another Shnie, they are 
TOusing; in Wunderhar, they have sauci- 
ncss and humor. They put the bite into 
The Liuhjs a Tramp and the joy into / 
Cot the Sun in the Mornin'. And they 
arc not ashamed of the melodies. 



"How Did He Look." Joan Merrill. West- 
minster WP 6086. $-3.08. 
Despite a slightly nasal tone, Joan Mer- 
rill is enjoyable because she has the poise, 
rhythm, and change of pace of the pro- 
fessional. More than that, she gives per- 
formances that range from brassiness in 
They Can't Take That Away from Me 
to wist fulness in Don't Worry Boat Me. 
And throughout, she gets fine support 
from Marty Gold's Orchestra and Billy 
Mures comboi 

"The Kingston Trio." Capitol T 996. 
$3.98. 

This male vocal trio with guitars and 
banjo justify the praise that preceded 
them from the West Coast and Chicago. 
On this record, mostly of traditional 
songs, they capture, with no violence to 
melody or lyrics, the joviality of Three 
Jolly Coachmen and the warmth of Buy 
of Mexico. The smoky baritone's version 
of Fast Freight, with an excellent guitar 
background, shows sensitivity beyond 
the call of cash. 

''Margaret." Margaret Whiting. Dot DLP 

.31 13. $3.98. 
The simplicity of Margaret Whiting's- ap- 
proach, the clarity with which she pro- 
jects the atmosphere of Crying in the 
Chapel or Your Cheat-in Heart, overcome 
the somewhat metallic quality of her 
voice and make her an interesting singer. 

"Ole Buttermilk Sky." Hoagy Carmichacl. 

Kapp KL 1086. $3.98. 
For a man without a voice, what Hoagy 
Carmichacl does with a song is a minor 
miracle. As far as* one can identify its 
secrets, they're relaxation, humor, intel- 
ligence, and rhythm. From anyone else's 
throat Doctor, Lawyer, Indian Chief 
would be dated; from song writer Car- 
michacl it's full of laughter. And has Ole 
Buttermilk Sky is done with perfec t shad- 
ing that gives the lyrics full meaning. 

"Saturday Night with Mr. C." Perry 
Como. RCA Victor LOP 1004. $3.98. 
Mr. Como, as usual, relies on appealing 
simplicity and love of melody— no mean 
feat in these days of overarranged tunes. 
At times, as In When I Fall in Love, 
Mitchell Ayrcs's orchestra has too much 
siring for my taste; and in Come Haiti 
or Come Shine, Mr. Como lacks the in- 
tensity that Sinatra can give. Neverthe- 
less, Mr. Como is still a pleasant guest 
to have in die living room. 

Muiiuay Sciiumach 



Foreign Flavor 



"Cuban Carnival." Recorded in Havana. 

Judson J 3011. S3.9S. 
A well-recorded collection of Cuban 
rumbas and eongas served raw. The un- 
identified Havana ensembles make no eon- 
cessions to the diluted beat favored by 
North American bands. Here arc the 
frenetic rhythms and the wordless Africa- 
derived chants that lie at the heart of 
Cuban popular music. 

"Emerald Strings." Frank Weir and his 
Orchestra. Columbia CL 1083. $3.98. 
Frank Weir— no Irishman— may not know 
a shillelagh from a shabeen. But he has 
a keen ear for Hibernian melodies and 
the good sense to let them stand on their 
own musical feet. As a result, his superb- 
ly reproduced ''mood" arrangements of 
Irish traditional airs arc mercifully free 
of the gingerbread favored by other pop- 
ular macstros. This happy circumstance, 
however, is clouded by an occasional sur- 
feit of singing strings, not to mention a 
bevy of birds that chirp a relentless ob- 
bligato to Calway Bay. Stili, for casual 
listening, you can't go wrong on this one. 

"Foreign Affair." Frankic Laine, bari- 
tone; Michel Legr.tml and his Orches- 
tra. Columbia CL 1116. $3.98. 
Fratikie Laine throbs his breathy way 
through an international potpourri in five 
languages— all marked with a heavy 
American accent. In view of the pmuincl- 
ing the English tongue takes from Euro- 
pean artists, this may be no crime; but 
other acts perpetrated against these songs 
certainly arc. The sluittcring experience 
of hearing Lri Valoma filtered through 
Mr. Lainc's florid, beat-conscious style is 
exceeded only by hearing the same thing 
happen to the lovely Lex Feuilles Morten 
{Autumn Leaves), Tcrrifyingly enough, 
both arc provided on this recording. 

'Alfredo Kraus of Spain." Alfredo Kraus, 
tenor; Orquesta de Camara de Madrid, 
Jose Luis Llorct, cond. Montilla FM 
111. $4.98. 
A presentation of well-polished gems on 
the order of Granada, Valencia, and 
Amapola by thirty-year-old Alfredo 
Kraus. The young tenor has excellent 
vocal equipment and an obvious Hair for 
songs of this typo. Unfortunately, rela- 
tive to the orchestra his voice seems dis- 
tant and muffled. Otherwise an outstand- 
ing disc. 
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"Soncs Mcxl hiuich.," AnLnnio Maciel, ten- 
or; Marine) :i Me«lM, Rafael Carrion, 
cowl. C:,\iHd '[" IAI35, $3.98. 
Two authentic mariachi groups backstop 
vocalist Antonio Maciel in this collection 
of songs from rural Mexico— all more 
frenetic than you arc apt to hear in the 
Reforma bar. Maciel revels in mild vocal 
embroidery, but always in the genuine 
Mexican style. Clear recorded sound. 

"Spanish Castanets." Emma Malcras; 

Maleras Dancers; Orqursta Espaiinla. 

Capitol T 10157. $3,98. 
Tn her second recording for Capitol, danc- 
er Emma Malerns fulfills the promise of 
the first. Abetted by her troupe of danc- 
ers and the Orrjuesta Espatiola, she 
breathes Tcrpsichorcan fire into a collec- 
tion of pasodobles, jotas, and flamenco 
rhythms. A genuinely exciting disc, flaw- 
lessly recorded. 

"Under the Blue Skies of Capri." Con- 
cetta de Marco, soprano; Bcla Babai 
and his Orchestra. Period RL 1925. 
$4.98. 

In their intensive musical dredging of the 
Bay of Naples, the record companies 
have finally touched bottom. Period's 
Brooklyn-born soprano, Concctta de 
Marco, lias a tendency toward shrillness 
and unorthodox tempos. Even more 
basic, these arc masculine songs; any 
woman, no matter how gifted, is hope- 
lessly miscast in the likes of Marechiare 
and Core 'Ngrato. The gypsy veteran, 
Bela Babai, and his orchestra have even 
less business in this genre than the vo- 
calist. Period's engineers have provided a 
sloppy, blurred recording. 

"Cecilia Valdes." Cuban Orchestra and 
Chorus, Conzalo Roig, cond. Montilla 
FM 118. .$4.98. 
A reissue, with the original cast, of ex- 
cerpts from Cuba's most famous oper- 
etta. Composer Conzalo Roig, who eon- 
ducts, guides the company through a 
fluid but ever controlled performance; 
and his soloists, particularly soprano 
Martha Perez in the title role, are out- 
standing. The enhanced sound is thor- 
oughly acceptable. 

"The Wonderful World of De los Rios." 

Waldo de los Rios and bis Orchestra. 

Columbia WL 124. $4.98. 
Although given to extravagant effects— 
for example, a howling wind in Lcucona's 
Andalttcia (English title: The Breeze and 
1 )— arranger-conductor De los Rios has 
a flair for illuminating the essence of a 
composition. He filters these vaguely na- 
tionalistic tunes through his own emo- 
tional spectroscope, so that April in Paris 
is somber, Waltzing Matilda becomes 
smartly militaristic, jLi'/i Marlene a bitter 
echo of defeat. 

These interpretations are different, 
sometimes even shocking, bvit never 
wrong. De los Rios demands the listener's 
attention, but be gives much in return. 
An arresting, unorthodox item that Co- 
lumbia has framed with big, healthy 
sound, it might aptly be termed mood 
music for the intellectual. 

O. B. BnUMMEU. 
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FI MAN'S FANCY 

by Philip C, Geraci 



"Steve Allen Plays Hi-Fi Music for In* 

flnenlials." Coral CRL 57218. $3.98. 
The "Influcntials" whose approbation is 
sought here seem to be fi-fancJers look- 
ing for a <|iiict respite fr<«n ear-matter- 
ing hrasses and floor-rocking drummer*. 
This is corner-bar comlw music, twelve 
selections (three hy Allen) of meditative 
harmonics in very influential fi. 

"Call House Blues." Bobby Anderson, 

piano. Vanguard VRS 9017. $4.98. 
Following the shadow of the famous 
Fats, Bobby Henderson recalls here the 
golden age of the call bouse era when 
the piano player stood around "on call." 
awaiting a bell which summoned him to 
perform. Henderson's bands call forth 
fourteen songs of the day in a style rem- 
iniscent of the period but uniquely his 
own. As Bobby says, it's "full piano . . . 
ten finger piano." It's ten finger recording 
as well. 

"Grecian Holiday." Mike Sarkissian and 
his Cafe Bagdad Ensemble. Audio Fi- 
delity AFLP 1866. $5.95.3 
"Turkish Delight." Mike Sarkissian and 
his Cafe Bagdad Ensemble. Audio Fi- 
delity AFLP 1867. $5.95. 
Here arc the two latest additions to Au- 
dio Fidelity's growing repertoire of mu- 
sic of the Middle East. Mike Sarkissian, 
an American of Armenian parentage, op- 
crates the Cafe Bagdad as a Western 
mccca for devotees of Middle Eastern 
music. The mournful tunes on these 
discs, written by Sarkissian expressly for 
the recordings, arc oddly enchanting. 
Perfect recording enhances the spell of 
sorcery and exotic mystery induced by 
undulating violins, castanets, and moan- 
ing voices. 

"Polkas in Hi Fi." Fnmkic Yankovic and 
bis Yanks. Columbia CL 1146. $3.98. 
FrankCe Yankovic, dubbed "Polka King" 
by his fans, is a corn-fed Virginia and 
Oiiio American with a penchant for "old 
country" music. He dispenses it accor- 
dion-style with vivacity and foot-shuffling 
finesse. Liechten&tcincr Polka and The 
Happy Wanderer are two of the twelve 
polkas, excellently recorded, which will 
bounce you out of your armchair from 
the first note. 

"A Holiday in Hi-Fi." Kennit Leslie and 
his Orchestra. Epic LN 3452. $3.98. 
Kcrniit l^cslie, a New Yorker bitten by 
the music bug at age twelve and still 
infected, lifts baton for the first time on 
this record- Twelve of his own composi- 
tions (brother Walter deserves some of 
the credit ) disclose a fine feeling for har- 
mony and variety— and no ignorance of 
the hi-fi approach to modem arranging. 
A delightful concert of rollicking melo- 
dies, with occasional sound effects in- 
terspersed, wrapped in superior fi to de- 
light the connoisseur. 



"The Skater's Waltz and Other Favorite 
Waltzes." Vienna State Opera Orches- 
tra, Armando Aliherti, cond. West- 
minster XWN 18691. $4.98. 
Waldrsuful's Extudiantina and Skater's 
Waltz, Rosas' Over the Waves, LeHar's 
Gold and Silver Waltz, and Johann 
Strauss 's Flcdermaus Waltz and Wine, 
Women, and Song arc correctly per- 
formed here; but they lack the spark of 
gaiety and abandon in which they were 
conceived. Westminster's recording is 
controlled to perfection in balance, but 
the flavor was lost in the brewing. 

"Slugger Ryan Plays Honky Tonk Piano." 

Jndson J 3015. $3.98. 
Slugger Ryan, TV viewers will tell yon, 
is the inimitable creation of puppeteers 
Bill and Cora Baird. Man, woman, or 
marionette who's manipulating the ivor- 
ies, it doesn't matter. This collection of 
eleven dyed-in-thc-wool rag tunes ( 12th 
Street, Slugger's Maple Leaf, Tiger and 
other Rags) is chock full of bouncing 
piano, bass, guitar, awl drums, recorded 
so close that you can feel the piano lid 
under your ellwws. 

"Sticks and Bones." Marty Cold and his 

Orchestra. Vik LX 1126. $3.98. 
The sticks are drumsticks, of course, the 
bones trombones; and Marty has given 
both top billing in arrangements of time- 
less pops (Autumn in New York, Smoke 
Rings), an original composition (Sticks 
and Bona), and a reworking of an old 
classic (King of the Mountain, based on 
Grieg's Hall of the Mountain King). To 
my ears, the last coines off best, but the 
whole is a bright concoction of tinkling 
triangles, blazing brass, and blended 
winds— all in ultrnbrillhint RCA hi-fi. 

"Time to Unwind." Werner Miiller and 
his Orchestra. Decca DL 8682. $3.98. 
Singing strings, sweetly blended winds, 
the steady rhythm of the bull fiddles set 
the mood" for this hypnotic session with 
star, moon, and 1 twilight music (Star 
Dust, Moonlight Serenade, Dancing in 
the Dark, nine others). After properly 
unwinding you with all this soothing 
sound. Side 1 then winds you up again 
(with Tango Bolero) sufficiently to turn 
over die record. Side 2 restores you to 
serenity. Both sides are recorded with 
relaxed attention to hi-fi detail. 

"Trooping the Colour." Pipes, Drums, 
and Regimental Band of the Black 
Watch. RCA Victor LPM 1527. $3.98. 
Faithful to its title, this record follows 
the Black Watch pipes, drums and regi- 
mental band through the highly colorful 
spectacle held annually Ip celebrate the 
Queen's birthday on the second Thurs- 
day of June (that she was born in April 
is immaterial— the weather is better in 
June). This is an on-the-spot, start-to- 
finish recording of die musical accom- 
paniment to an imposing ceremony, au- 
thentic even to battalion commands and 
resounding rifle salutes. As a musical re- 
cording, the irregularly spaced selections 
may appear to drag; but as a "you are 
there" document, it's in the nc phis ultra 
category. 
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THE BEST OF JAZZ 

by John S. Wilson 
blues for tomorrow 

Riverside l2-24">. 94.H8. 

Seemingly a eolktllou nif strays from 
various recording Mirtntjfc ibis disc aims 
a shade higher than most such grab 
hags. Hcrbie Mann makes a l>ettcr case 
for the bass clarinet in a single brooding 
selection here than he does in all of bis 
own current LP ( Grent Ideas of Western 
Mann), and MundelL Lowe and Billy 
Taylor collaborate on a darkly probing 
<tlow bines. There are also agreeable 
saxophone contributions by Sonny Rol- 
lins and Bobby Jaspar, but the longest 
piece on the disc, Blues for Tomorrow, 
is a disjointed, unfnscd series of solo 
excursions blown over the massive sup- 
porting rhythm of bassist Wilbur Ware 
and drummer Art Blakey. 

BOB DAVIS QUARTET: /ass in Orbit 
S tepreky 4000. $4.9S. 

Davis is a pianist whose playing is firm 
and forcefully stated and who seems to 
have instinctive taste no matter what 
atrocities are going on around him. Ht- 
is not afraid of broad flourishes, knows 
how to use them effectively and where 
lo draw the line. The atrocities in tin's 
instance— actually a minor clement in a 
disc that is constantly invigorated by 
Davis— arc contributed by saxophonist 
Dave Karr who plays pleasantly at rimes 
but lacks Davis" discerning self-controj. 

TOMMY DOBSEY AND HIS CLAM- 
BAKE SEVEN: Having Wonderful Time 
RCA Victor LPM 1643. $3.98. 

A pleasant, slightly nostalgic set of re- 
issues covering the years 1935-1946, a 
typical Clambake Seven mixture of Dixie- 
like pieces and such suavely smooth mat- 
ters as Sailing at Midnight and Head on 
My Pillow. The Seven had an addiction 
to trite matcri.nl but Dorsey's strong so- 
loists—Bud Frccdman, Johnny Mince, Joe 
Dixon, T. D. himself— driven by Dave 
Tough's drumming, breathed an amazing 
amount of life into it. 

FIREHOUSE FIVE PLUS TWO: Goes 
to Sea 

Coon Time Jazz 12028. $4.98. 

The roistering firemen have carried sub- 
servience to a gimmick fust a shade too 
far this lime. Tunes with water references 
—By the Beautiful Sea, Asleep in tlie 
Deep, On the Good Ship Lollipop, etc.— 
arc not necessarily good jazz material 
even for the Five's lightheartcd purposes. 
They still have plenty of spirit, though. 

FOR BASIE 

Pkestice 7127. $4.98- 

The original Basie rhythm section (Nat 
Pierce for Basic at the piano) plus cx- 
Basieites Paul Quinichettc, tenor sa.vo- 
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phone, and Shad Collins, trumpet, wade 
confidently into some early Basie favor- 
ites (Texas Shuffle, Out the Window, 
]ice at Five, etc.). They lack the light 
fluidity of the Basic versions; but Collins" 
solos arc bright and swinging (although 
too long), while Qtuniehette's (also too 
long) alternate between a dark variant of 
Lester Young's floating power and a 
coarse insensitivity. 

STAN FREE TRIO: Free for All 
King 524. $3.95. 

In a program made up largely of familiar 
sounding "originals," pianist Free occa- 
sionally suggests that he is capable of 
warmer, deeper work than he shows on 
most of these pleasant but glib perform- 
ances. 

BARRY CALBRAITH: Guitar and the 

Wind 
Decca 9200. $3.98. 

Galhraith's dean-lined, precise yet pro- 
pulsive guitar is supported here by three 
different groups— one dominated by four 
trombones; one with four reeds; and a 
third made up of guitar, flute (Bobby 
Jaspar), and rhythm. The two latter 
groups lean toward a languid precious- 
ness Calbraith is not always able to over- 
come, but he is thoroughly at home in 
the forthright, bouncing company of the 
trombones. 

THE JIMMY CIUFFHE THREE: TrflD'- 

tin' Light 
Atlantic 1282. $4.98. 

The title piece of this disc suggests that 
Giuffrc has finally found the proper com- 
plement for his forlorn lower register clar- 
inet in Bob Brookmeyer's rugged valve 
trombone as they urge each other on to 
create a warmly homely blues, riding on 
the cushion of Jim Hall's humming gui- 
tar. But after this promising start, GiuJEre 
reverts to Ins apparent effort to reduce 
jazz to a shuffling monotone as lie and 
Brookincyer mumble through several of 
C'.iuffre's tuneless jigs and three eviscer- 
ated pop tunes. 

EARL GRANT: Midnight Earl 
Decca 9201. $3.98. 

As part of Decca's newly launched 
"Mood/Jazz in Hi-Fi" series, Grant con- 
tributes a set of pleasant, relaxed pop or- 
gan performances judiciously seasoned 
with touches of jazz. 

GLEN GRAY AND THE CASA LOMA 
ORCHESTRA: Sounds of the Great 
Bands 

Capitol W 1022. $4.98. 

The West Coast studio band with which 
Gray has been ably re-creating the old 
hits of the Casa Loma band turns its at- 
tention with almost equal success to the 
lop number* of other big bands of the 
Swing Era. In some cases (Artie Shaw's 
Begin the Beguine), Gray's re-creation is 
stronger and more finished than the orig- 
inal. The versatility of pianist Ray Shcr- 
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"You are there" when you listen 

to a Seeco Duo-Fidelity, 
Sound-Spectrum Stereo record. 




AND FOR THOSE WHO WOULD LIKE TO 

SAMPLE A STEREO RECORD — WE 
ARE PROUD TO PRESENT THE WORLD'S 
FIRST STEREO EP. 

This stereo EP contains a selection 
from each of the above 12" albums - 
and for only - -98t 

If your dealer cannot supply you, write to: 

SEECO RECORDS 

DEPT. HF, 39 WEST 60th STREET • NEW jlflORK, N. Y. 
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Brush while 
record is rotating 

An effective easy-to-use 
record brush thor will poy 
for itself many times over— 
in the protection it will give 
your prized record collecr 
tion. 

&& Expensive compored with 
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pensive when noise-free 
tfnd longer siting .records 
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Truly amazing sounds 

to stimulate and 
> rejuvenate jaded 
-£ audio tastes. The 

music of the Orient.. . 
performed on native 
instruments, recorded with 
astonishing clarity. 
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Hi Ft IN AN ORIENTAL GARDEN 



man is pstrtienlaily impressive as lie mitu 
skillfully in and Out of the varying styles 
of Count Basic, Duke Ellington, Avery 
Parrish, and Earl Minos. 

BEN'NIE GREEN: Back on the Sceitc 
Qi.ve Ham 1587. 14.98. 

A fieah, lively finality flows through most 
of the selections in which Green, an agile, 
virile trombonist, returns to jaz'/. after a 
short ;ibscncc. With tenor saxophonist 
Charlie House, Green creates some inter- 
estingly edgy ensembles and runs a 
rough-tcxturcd solo gamut from a slow, 
flamboyant ballad to a swirling, shout- 
ing fast blues. 

TINY CRIMES WITH COLEMAN 
! HAWKINS: Blues Groove 
| Phestigk7138. $4.98. 

! It's pleasant to have Tiny Grimes's delib- 
erate, rocking blues guitar back on discs 
again and he has fine company for his 
return i:i the presence of Coleman Hawk- 
ins, But there's also an inappropriate (lute 
on hand, Hawkins feels called upon lo 
play with crude blatancy, and Grimes is 
required to submit himself to the cur- 
rent fashion of long solos which be can- 
not sustain. A relatively short, swinging 
and varied April in Paris suggests what 
this disc might have been if it were not 
encumbered with such an eightcen-min- 
utc dr;ig as Mtirchin Along. 

LARS CULLIN: Swings 
East-West 4003. $4.98. 

Four different small groups and a big 
band, all featuring Gullin's rather foggy 
baritone saxophone, are heard here. 
Given enough time to build, Cullin can 
eventually catch fire ( (is he docs on Lover 
Come Bock in Me), hut his heavy nood- 
ling constantly suffers in comparison to 
Rene Ofwurinan's lisflit, rolling piano and 
Ake Benson's droll, drawling trombone. 

BOBBY HACKETT: Don't Take Your 

Love from Me 
Capitoi. T 10f>2. $3.98. 

A more jazz-oriented group of selections 
than Hackett's previous sets of ballads. 
There is still some sludge in the back- 
ground, but there is also some authentic 
jazz support and Hackett is allowed to 
vary his tempo and mood. Hackett him- 
self is impeccable, playing even the most 
halladic pieces with lean, conviction. 

TED HEATH AND HIS MUSIC: At 

Johon Classics 
London LL 1776. $3.98. 

High lights of Jolson's repertory arc given 
the customary glistening, ruling Heath 
treatment. This unlikely material conies 
off much better than might be expected. 

BILLIE HOLIDAY 

C/>M.\ronouK 30008, $4.98. 

BILLIE HOLIDAY; The Blues Are 

Bretcin 
Decoa8701. $3.98. 
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BILLIE HOLIDAY: Lady in Satm 
Columbia CL 1157. $3.9S. 

These three discs tvacc the path of a 
unique and lastingly influential jazz 
voice— that of one of the very few jazz 
singers who is not primarily a hlucs sing- 
er— from its peak to what appears to be 
■a twilit valley. The Commodore selec- 
tions catch Miss Holiday in that brief 
period when she reached licr ultimate top 
form, when the buoyant rhythm singer 
of the Teddy Wilson Brunswick record- 
ings in the Thirties had matured into n 
moving artist and before affectation be- 
gan to flaw her work. This disc includes 
four magnificent performances— / Cottu 
Ri«ht to Sing the Blues, Yesterday*. P*"* 
and Meltoto, and her celebrated Strange 
Fruit. 

In the middle and late Forties, when 
she made the pieces on the Dccca disc, 
her voice was still supple but she was 
burdened with hackneyed tunes and 
cumbersnme accompaniment. And for a 
singer who was weaned on Bessie Smith, 
Miss Holiday's interpretation of two Bes- 
sie Smith selections— Gimme a Pig/cw't 
and Do Your Duty— arc strangely listless, 
particularly when they arc set against 
Bessie's lusty versions. 

The personal problems which have 
plagued Miss Holiday throughout the 
Fifties have taken their toll on her voice. 
It has become a rough-edged, uncertain 
instrument, and wlulc she projects with 
more strength and assurance on the bal- 
lads which make up the Columbia disc 
than she has at most of her recent per- 
sona! appearances, she is hampered by 
slickly routine accompaniment and slow 
tempos which accent her present vocal 
limitations. She obviously still has the 
craft and the feeling to be a moving jaxz 
singer, but her material and accompani- 
ment have to be chosen with more sensi- 
tivity than Columbia has shown. 

THE JAZZPICKERS: Command Per- 
formance 
EMAncv 36123. $3.98. 

The satta voce effect of the Jazzpickors' 
front line of pizzicato cello and ampli- 
fied guitar can quickly become deaden- 
ing so the addition, on this occasion, of 
Red Norvo on vibes is net only helpful- 
it saves the day and the disc. The Pickers 
arc most useful as a background cushion 
for Norvo's light, floating attack but they 
seem to feci, understandably but unfor- 
tunately, that they should have some 
innings of their own. Happily, Norvo is 
always ready and waiting in the wings 
during their digressions. 

JAZZVILLE, Voimuc 4 
Dawn 1122. $4.98. 

Gene Roland's Octet and Sextet occupy 
one side of this trip to Jazzville, Hal 
Serra"s Trio ant! Quartet the other. Ro- 
land's groups, strongly Basic-influenced? 
arc light, bright, and rhythmic with 
firmly te.vturcd ensembles. Tenor saxo- 
phonist Paul Quinichctte and Roland, on 
trumpet, pour out several crisp, strong- 
voiced solos. Serra, a pianist, has a 
spare, throbbing style occasionally stimn- 
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luting, hut the general impact of his 
group is mild. 

GEORGE LEWIS' NEW ORLEANS 
RAGTIME BAND: The Singing Cfrir- 
inel 

Dei-mak 203. $4.98. 

Privately (and well) recorded in 1953 
when Lewis-* hand included Jim Robin- 
son on trombone, and Kid Howard, trum- 
pet, this disc oilers Lewis' remarkable en- 
semble at its bast. His clarinet, mellow 
yet acidulous, surges warmly in bis fa- 
miliar slow blues style on Jerusalem 
Blues and Dallas Bitten m Howard's 
muted trumpet jabs puajgentiy behind 
him, while on Dipiicrmanth Blues the 
"'hole band takes off on wonderful flights 
of driving polyphony. The expressive 
dynainie sense of the Lewis band has 
rarely been caught on records as con- 
sistently as it is in these pieces. An es- 
sential for collectors of lradition.il jazz. 

THE MONTGOMERY BROTHERS 
PLUS FIVE OTHERS 

VVohlo Pacific P] 1240. $4.98. 

The three Montgomery brothers, two of 
whom comprise half of the quartet known 
as The .Vlastersounds, are joined here by 
a quintet of musicians from their home 
town, Indianapolis. The homo-town boys 
include * pair of tenor saxophonists, a 
trumpeter, and a pianist who play ca- 
pably in the modern idiom, but it is vibist 
Buddy Montgomery who dominates these 
loosely swinging performances. Like Red 
Norvo, Buddy niauages to imply rhyth- 
mic strength with a light touch, dancing 
bright rings around the more earthbound 
work of the other members of the group. 

MUCHO CALOR 

Anukx 3002. $4.98, 

One hon^ro-backi'd Latin American ga- 
votte has a tendency to sound like every 
other one, a failing which crops np here 
and there on this disc by a group featur- 
ing Art Pepper, Rill Perkins, Contc Can- 
doli, and Russ Freeman. Pepper's facility 
as a soloist and arranger is the main fac- 
4or in shooing away monotony. He flares 
brightly through his performances and, 
as an arranger, achieves the seeming mir- 
acle of finding a fresh and interesting 
slant for poor, Hayed I'll Remember April, 

JIMMY RANEY: Visits Paris 
Dawn 1120. $4.08. 

In the company of a French rhythm 
section, the Belgian tenor saxophonist, 
Bobby Jiispar, and the French trumpeter, 
Roger Goea'in, Raney's guitar playing is 
bright and flexible at times, but is fust 
as apt to bog down in mediocre ideas. 
He is consistently overshadowed by 
Jaspar's soft. fu/,z-frmgcd yet cleanly 
and forcefully expressed lines ( much in. 
the manner of Lucky Thompson) and, 
even more so, by Mat a ice Vandair whose 
churning, driving piano enlivens every 
selection. Vandair alone makes the disc 
worth heaving but Jaspar acids a pleas- 
ant plus. 
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JIMMY RUSHING AND HIS ORCHES- 
TRA; Little Jimmy Rushing and Ike 
Big Brim 

Cor.uwiitA CL 1152. $3.98. 

One of the great sounds in ■ ja/.z is the 
voice of Jimmy Hushing soaring out in 
its dry, plaintive injwuter with a big, lusty 
band shouting bfthjfld it. The men who 
play behind and around Rushing on this 
disc give vital evidence that there arc 
still musicijLiis who c;in make up a loose 
but driving big band. Coleman Hawkins 
and Buck Clayton fire the group with 
their stirring attack, Dickie Wells's trom- 
bone slides in accents of sly humor, and 
Emmet! BcTry adds some lyrical muted 
trumpet work. Hushing responds to this 
with high-spirited relish, shouting a swag- 
gering swath through some virile stand- 
ards and twice moving masterfully into 
the blues. A joyous disc, 

A GRILLE SCOTTI AND HIS GROUP: 

Somebody Loves Me 
RCA Camden 425, SI .98. 

Although this blind Italian pianist, who 
lives in Switzerland, is essentially a pop 
performer, his fresh, open playing often 
veers into superior jaz?.. Barring an oc- 
casional exclusion into frilliness, he has 
produced a blithe, light, and unusually 
pleasant collection. 

LEE WILEY: A Touch of the Bltics 
RCA Vicroa LPM 1566- $3.<JS. 

After several tries, RCA Victor has finally 
matched Miss Wiley with tunes, accom- 
paniment, and arrangements that bring 
out all her huskily lyrical chunm on 
roughly half the selections on this disc. 
Almost invariably, the successful ar- 
rangements are those contributed by Bill 
Fincgan whose writing gives Miss Wiley 
a snug, propulsive support that is missing 
from the work of the other arranger on 
this date, Al Colin- Billy fiutterfield's in- 
tense trumpet mooches moodily over her 
shoulder all through the disc. 

JIMMY WITHERSPOON: Coin* to Kan- 
sas Citi) Blues 
RCA Victor LPM 1639. S3 9S. 

Whatever individuality Jimmy Withei- 
spoon may have ns a singer has not yet 
been made completely apparent on LP 
discs. In his impressive LP debut (At- 
lantic 1266) he seemed to reflect the 
sturdy style of Joe Turner. On this disc 
he appears as a icllection once more, but 
this time of a decidedly less imposing 
singer— Joe Williams. However, this pal- 
ing of his singing is more than made np 
for in the light, rocking playing of the 
supporting band (New York studio men) 
led by Kansas City pianist Jay MeShnun. 
MeShftuo's playing is delightfully easy, 
rchuied, and uncomplicated; and the other 
members of the group, especially alto 
saxophonist Hilton Jefferson, sh;yc these 
refreshing qualities. 
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R808 BWANA A 

Recorded in Henry J. Kaiser's 
Aluminum Dome, Honolulu, 
Arthur Lyman's Hawaiian Vil- 
lage Group again captures the 
exotic sounds of Ivis No. 1 best 
seller TABOO. 

"The »ound thai named u co*n.pan\]" 

HIGH FIDELITY RECORDINGS, INC. 

7803 Sunset Boulevard, Hollywood 46, California 
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JAZZ FROM ABROAD 




by John S. Wi|son 



A dhcography of jazz as performed outside the land oj its birth 



WniiN jazz first went overseas, the most creative minds 
it encountered were those of the talkers, the writers, 
and the theorizers. Musicians, apparently, were so much 
awed by this phenomenon that they could set their sights 
no higher than imitation of the music as they heard it on 
records, For the performer discs provided models which, 
in effect, equipped him with a set of blinders; but writers 
and collators, at that time having virtually no counterparts 
at the source of jazz, proceeded to lay the foundations for 
the literature of jazz. 

Until World War II, this topsy-turvy condition prevailed 
in much non-American jazz— the musician chained to a 
limited, prescribed pattern while the commentator avidly 
explored fields neglected in the United States. A more 
normal balance was beginning to he achieved by the time 
the war and the great split between traditional and mod- 
em jazz arrived. The rigid outlook of the European musi- 
cian started to break down as his personal contacts with 
American jazzmen increased, a process that started in the 
late 1920s when the English pianist and band leader. Fred 
Elizalde, induced Adrian Rollini to join his group for a 
while. The process became widespread during the Thirties 
as the very impressive visits of Louis Armstrong and Duke 
Ellington stimulated a steady parade of American musi- 
cians overseas, particularly to France, for stays which 
lasted as long as— in Coleman Hawkins' case— five years. 

Despite this, prewar jazz overseas produced only one 
musician of individuality and significance— the Belgian-born 
gypsy guitarist Django Reinhardt. an erratic, insulated man 
who may well hnve been unaware that jazz was supposed 
to conform to a preordained pattern. The arrival of modern 
jazz after the war, however, in a sense cleaned the slate 
and gave overseas musicians a feeling of being on an equal 
footing with American contemporaries. In this atmosphere, 
jazzmen of consequence and originality have been turning 



up steadily— saxophonists Arne Domnerus and LaTs Cnllin, 
and pianist Bengt Hallherg in Sweden; saxophonist Johnny 
Dankworth and pianist George Shearing in England (al- 
though Shearing was still evolving as a jazzman when he 
came to this country a decade ago); pianists Bernard Peif- 
fer and Martial Sola] in France; saxophonist Bobby Jas- 
par and vibraphonist Fats Sadi in Belgium. Tltfse are a 
few of those who can hold their own with the home- 
grown product. As these foreign jazzmen have grown in 
individuality, there has been increasing reason for distribut- 
ing their recordings in this country; what was once simply 
a faint echo of a uniquely American product has now be- 
come as important a contributory element to the over-all 
sound of jazz as, say, the Detroit modernists, the West 
Coast traditionalists, or the neo-swingers of Boston. 

This discography covers currently Available American 
LPs by musicians whose entire careers have been spent 
overseas or who launched their careers in foreign countries 
before immigrating to the United States. It brings to light 
at least two rather odd omissions in an otherwise adven- 
turous and inclusive coverage of overseas jazz on American 
labels. There are no current recordings in this country by 
England's Humphrey Lyttleton, possibly the best traditional 
trumpeter developed outside of the United States, while 
another Englishman, Johnny Dankworth. a brilliant alio 
saxophonist, is represented only by two selections thrown 
haphazardly into a ragtag collection, Cool Enro]>e (M-G- 
M 3157). Both Lyttleton and Dankworth could once be 
heard in Angel's useful but short-lived foreign jazz series on 
10-inch LPs— a series that also included the best Django 
Reinhardt LP released in this country and a disc bv Graeme 
Bell's rather lumbering Australian traditionalistsK'ntiiring 
a superbly Bixian cometist. Ado Monsbrough. Alf missing 
is the French pianist, Henri Renaud, except for a negligible 
role on The Herdsmen in Paris (Fantasy 3201). I 



AUSTRALIA 

The Australian Jazz Quartet/Quintet was 
originally made up of three Australians 
( Brycc llobdc, piano; Enrol Buddie, tenor 
saxophone, bassoon; Jack Brokensha, 
drums, vibes) and a versatile American, 
Dick Healcy, a sort of musical Christinas 
tree who draped himself with tenor and 
alto saxophones, piccolo, flute, and clari- 
net while a string bass nestled against 
him. Their earliest recordings, The Aus- 
tralian Jazz Quartet J Quintet ( Bethlehem 
6002, $4.98), have some novelty interest 
in the odd pairing of flute and bassoon; 
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but even with die addition of full-time 
hass anil drums nn some of these selec- 
tions and on Australian Jazz Quartet 
( Bethlehem 6003. $4.98), The Australian 
Jazz Quartet at the Varsity Drag ( Bethle- 
hem 6012, $4.98), Australian Jazz Quar- 
tet Plus One (Bethlehem 6015, $4.98), 
anil Selections of Rodger* and Hammer- 
stein (Belhlehem 6022. $4.98) the group 
keeps tripping over its basic gentility. 

AUSTRIA 

Fricdrich Guldn, lx>ldly switching from 



Beethoven to Birdland, proves himself a 
very direct and rhythmically driving mod- 
em jazz pianist on Vnedrich Gulthi at 
Birdland (RCA Victor LPM 1355, $3.98). 
He lends a good American sextet through 
an almost consistently interesting group 
of his own arrangements. 

BELGIUM 

Bobby Jaspnr, now in the United States, 
sometimes gets a stronger jazz flavor from 
the flute than most of the current piping 
set, but he is even better when he is 
rolling out the soft, pliant tenor saxo- 
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phone lines he offers on Jimmy Rune;/ 
Visits Paris (Dawn 1120, $4.98). How- 
ever, on another French recording, Bobby 
Jaxpar and His All Stars (EmArcy 36105, 
■$3.98 ) his saxophoning slip* to aimless 
noodling at times. Both his saxophone 
anil flute were happily at home when he 
was part of the J. J. Johnson Quintet— 
] Is for Jazz (Columbia CL 035, $3.98), 
Dial J.J. 5 (Columbia CL 1084, $3.98), 
single selections in Jay and K/ii (Colum- 
bia CL f)37. $3.98), am) The Phujbotj 
Jazz Allstars (Playboy 1957, $9.00)-and 
his saxophone shines through warmly on 
Interplay for Two Trumpets and T wo 
Tenors (Prestige 7112, $4.9S) ami Night 
People (Savoy 12073, $4.98). But bis 
(lute is too fragile to carry him through 
Hank Jones' Quartet (Savoy 12087, 
$4.98), Flute Souffle (Prestige 7101, 
$4.98), or Flute Flight (Prestige 7124, 
$4.98), He is also heard on Tenor and 
Flute (Riverside 12-240, $4.98), AntM 
llodcirs Emto (Savoy 12104, $4.98), 
The Be/<t of My Heart (Columbia CL 
1079. $3.98), aiid Bhics for Tomorrow 
(Riverside 12-243. $4.98). 

Django Rcinlinrclt, a gypsy guitarist 
with a fascinating gift for melodic inven- 
tion, made bis reputation In (be latter 
Thirties when be was the lodestar of the 
Quintet of the Hot Club of France, an 
unusual all-string group (tlv/ee guitars, 
violin, siring bass). The original Quintet 
broke up when World War II started and 
from then until his death id 1953 Rein- 
hardt worked with various groups, most 
approximating the original Quintet but 
often with clarinet in place of violin. 

The most representative LP sampling 
of Reinhardt's good work (he was often 
badly recorded and bis .switch to an am- 
plified guitar late in his career was not a 
very happy one) was a 10-inch Angel 
disc, 60003, now unavailable. Siting from 
Paris (London LL 1344, $3.98) and 
Vitiligo Reinhardt (RCA Victor LPM 
1100, $3.98) concentrate on his most as- 
sured and creative period, the days be- 
fore the war when most of his work was 




wit]] the Quintet. A scries of three discs 
on Period- Memorial Album, Vnl. J ( Pe- 
riod $PL 1201, $4.98), Vol. 2 (Period 
SPL 1202, $4.98). Vol. 3 (Period Sl'L 
1203, $4.98)— arc postwar work ranging 
from very pleasant to quite dreadful. The 
only consistent element is the recording: 
poor. Jazz from Paris ( Ver\e 8015, $4.98) 
—one side only, the other by Dizzy Gil- 
lespie— shows Bernhardt trying to adapt 
himself to modern jazz surroundings, 
none too successfully. 

Fats Sadj, an enlivening and rhythmic 
vibraphonist, brings a badly needed 
spark of life to the arid Andre Hodeir 
arrangements played by the Jazz Group 
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of Paris in The Paris Scdhe (Savoy 
12113, $4.98). 

Jean "Toots" Thiclmans, a Rcinhardt- 
inspired guitarist and occasional harmon- 
ica virtuoso, a member of George Shear- 
ing's Quintet since 1953, has played a 
generally modest role in Shearing's re- 
cordings. He shows an unusual ability to 
play unpretentiously swinging jazz on the 
harmonica on The Sound (Columbia CL 
658, $3.98) and, in more diluted form, 
on Time Out for Toots (Decca 9204, 
$3.98). His best opportunity with Shear- 
ing, also on harmonica, has been a bril- 
liant Body and Soul, included in both 
SWing in Hi-Fi (M-G-M 3293, $3.98) 
and An Keening with Shearing (M-G-M 
3122, $3.98). 



CANADA 

Peter Appleyard, a vibraphonist with a 
sharp, clean, imaginative attack, has a 
swinging validity that helps to offset the 
self-conscious piano work of Calvin Jack- 
son on Calcm Jackson Quartet (Columbia 
CL 756, $3.98) and Race Notice (Co- 
lumbia CL 824, $3.98). 

Paul Bley, an unusually articulate pian- 
ist with a dark, tweedy vigor, moves in 
a direction decidedly his own through 
Solemn Meditation (CNP 31, $3.98) 
supported by vibes, bass, and drums. A 
striking and promising jazz performer. 

Maynard Ferguson's ability to blast his 
way around the upper reaches of the 
trumpet helped him gain attention when 
be came to the United States in 1948 
after leading his own band in Canada. 
Rut Spearing high notes for Stan Kenton, 
Charlie Bamet, and Jimmy Dorsey did 
nOl help him develop as a jazz musician. 
Recordings made with his own large and 
small groups since 1954 show lie has been 
slowly moving in this direction. He still 
has difficulty resolving a trumpet solo 
without reaching for dogs' cars; but in 
Hie naturally lower tones of valve tvom- 
liono, bass trumpet, and even muted 
trumpet ho is becoming a balanced and 
pleasantly earthy jazz performer. At best, 
Ferguson is erratic, inconsistent but full 
of fire— on Around the Horn (EmArcy 
36076, $3.9S), Maynavd Ferguson Octet 
(EmArcv 36021, $3.98), Boy with Lots 
of Brass (EmArcy 36114, $3.98), Bird- 
land Dream Band, Vol. 1 (Vik LX 1070, 
$3.98) and Vol. 2 (Vik LX 1077, $3.98). 
He is the empty high-notcr on Dinah 
Jams (EmArcy 36000, $3.98), Jam Ses- 
sion (EmArcy 36002, $3.9S), Jam Ses- 
sion (EmArcy 36009, $3.98), Dimen- 
sions (EmArcy 36044 ; $3.98), Hollywood 
Party (EmArcv 36046, $3.98), and Skin 
Deep (Verve SI 37, $4.98). 

Moc KoflFman's Septet plays an able 
brand of loose, swinging hut (mite anony- 
mous modem jazz on Cool and Hot Sax 
(Jubilee 1037, $3.98). 

Phil Nuninoos, a fluent clarinetist, leads 
a largish band that shows commendably 
enthusiastic drive in its ensemble work 
on The Canadian Scene (Verve 8023, 
$4.98). 

Oscar Peterson is one of the more puz- 
zling musical personalities in current jazz. 
Starting with a tradition-based, sledge- 
hammer drive (exhibited in one of his 



early Canadian recordings on Croat Jazz 
Pianists, RCA Camden ^32S, $1.98), he 
has developed— since moving to the U.S. 
in 1949— into a musician of great range, 
potential resource, and superb technique. 
His playing, however, has a glib, chilly 
quality which no amount of foot pound- 
ing, grunting, or furious fingering seems 
able to transmute to warm-blooded jazz. 
As bouse pianist for Verve Records, ac- 
companying Lionel Hampton, Ren Web- 
ster, Ella Fitzgerald, Harry Edison, StulF 
Smith, Lester Young, and others, and 
leading his own trio, he is one of the 
most frequently recorded of today's jazz 
musicians, yet he has produced hardly 
anything that cither catches or lingers in 
the ear. Of the discs on which he is fea- 
tured, he communicates most readily on 
Redid, (Verve 2044, $4.98). Both Oscar 
Peterson Plays Count Basic (Verve 8092, 
$4.98) and his share of Peterson, El- 
d ridge, Stitt, Jo Jones at Newport ( Verve 
8239, $4.98) arc diluted by his blandly 
glib surface., while Oscar Peterson Trio at 
the Stratford Shakespearean Festival 
(Verve 8024, $4,98) is dominated by 
Peterson's keening and foot flailing. He 
turns to straight interpretations, of ballads 
on In a Romantic Mood (Verve 2002, 
$4.98), Pastel Moods (Verve 2004, 
$4.98), and Soft Sand (Verve 2079, 
$4.98). On this last disc and on Romance 
(Verve 2012, $4.98) he sings in a man- 
ner that is, superficially, like that of Nat 
King Cole, but without the strength of 
Cole's projection. 

CUBA 

Cundido, bongo and conga drums, has 
proved i worthy successor to the late 
Chano Pozo, who first gave the conga 
drum an individual jazz voice during the 
Afro-Cuban invasion of the late 1940s, 
Playing with The Billy Taylor Trio ( Pres- 
tige 7051, $4.98) he takes full advantage 
of an excellent opportunity to show how 
well the conga can be used as an im- 
provisatory solo instrument rather than an 
ensemble percussive element. ITo has less 
freedom on Candida the Volcanic (ABC- 
Paramount 180, S3.98); and he is little 
more than a section hand on Drum Suite 
(Columbia CL 1002, $3.98), The Beat of 
My Heart (Columbia CL 1079, $3.98), 
and Jamaica Jazz ( ABC-Paramount 228, 
$3.9S). He sings and drums on Calypso 
Dance Party ( ABC-Parammmt 178, 
$3.98), but this is calypso, not jazz. 

Cuban Jam Session (Panart CLP 8000, 
$4.98) is an apparently casual, come- one 
come-all affair that develops an appro- 
priate feeling of abandon, spurred on by 
hi! efficient rhythm section and the hot, 
piping flute of Juan Pablo Miranda. 

Machito, a Singesr, leads a band that 
is primarily |hc creation of trumpeter 
Mario Bauza. On the foundation of a 
magnificently complex and rocking Afro- 
Cuhan rhythm section, Bauza has built 
a band with brilliantly biting brass and 
languorous reeds that has produced the 
most potent mixtures of Afro-Cuban 
rhythm and jazz. Saxophonists Charlie 
Parker and Flip Phillips arc featured with 
the banc! in some particularly clfective 
numbers o» A Potpourri of Jazz (Verve 
2032, $4.98), The Jazz Scene (Verve 
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8060. $4.98), nnil a group of Chfco 
O'Farrill compositions, Machito Afro- 
Cuhan Jazz (Verve S073, $4.98). The 
band achieves an oddly elegant guttiness 
on Kenya (Roulette 52006, $3.98) and 
roars through some pop tunes on Machito 
Plays Mdmlia and Cha Cha Cha (Sceco 
S075, $3.98) and Mamho Caravan (Tico 
1007, $3.98). Most of Si-Hi, No-No (Tico 
1033, $3.98), Chit Clm al the Palladium 
(Tico 1002, $3.98), and Asia Minor 
(Tico 1029, $3.9S) arc devoted to Ma- 
chito's bread-and-butter side— relatively 
staid Cuban dunce music— but even these 
burst into occasional flame. 

Chico O'Farrill is an arranger familiar 
with the American big-band idiom ( writ- 
ing for Goodman, Kenton, Gillespie ) as 
well as his native Cuban styles. Most of 
his recordings are tempered versions of 
one or the other, aimed primarily at the 
dancer. Jazz Ninth and S<;uth of the Bor- 
der (Verve 8083, $4.98 i is a capable 
demonstration of both his sides. Chico's 
Cha-Chn-Cha (Panart 3013, $3.98), 
Mamho-Lalino Dances (Verve "2003, 
$4.98), and Music from South America 
(Verve 2024, $4.98) are smoothly voiced 
and lightly jazz-touched Latin dance mu- 
sic, while on An Evening nl Sans Souci 
(RCA Victor LPM 1532, $3.98) O'Fav- 
rill's band provides expert accompani- 
ment for an entertaining (but definitely 
not jar/.) quartet of girl singers. 

Perez Prado, the "unghh!" man, yets a 
peripheral jazz quality into his band's 
performances in his use of solo instru- 
ments (usually a trumpet) and, to some 
degree, through his rhythm section. His 
adherence to the rmimbo imposes a mo- 
notonous stiffness On much of his work 
(relieved at times by raucous humor), 
and his ventures into material from the 
American jazz repertory are invariably 
cliwasy— Frwe (RCA Victor LPM 1556, 
$3.98), Mamho for Cats ( HCA Victor 
LPM 10G3, S3.98), and half of Voodoo 
Suite ( RCA Victor LPM 1101, $3.98). 
The title half of this last disc develops 
slowly into a boiling bit of Afro-Cubana, 
his best effort in this line. Prado's saving 
grace is his humor which turns a collec- 
tion of pop pap, Matnhv Mania (RCA 
Victor LPM 1075, $3.98) into a very 
funny disc. On his home musical terri- 
tory, Prado's is essentially a Latin dance 
band but a swinging one on Mamho by 
the King (RCA Victor LPM 1196, $3.98), 
Havana, 3 A.M. (RCA Victor LPM 1257, 
$3.98), Latin Satin (RCA Victor LPM 
1459, $3.98), and Mambo Happy (RCA 
Camden 409, $1.98). 

DENMARK 

Svcnd Asmussen, a violinist, is a product 
of Swing Era jazz and his playing is ap- 
propriately relaxed and pulsant. He leads 
a light, lilting group that produces a 
pleasant cross between smooth jazz and 
jazz-edged mood music on Shot! ( Epic 
3210, $3.9S). 

Max Brucl, an architect who also plays 
jazz, is capable of a smoothly viscous 
style on baritone saxophone when he is 
cushioned by a lithe rhythm section. On 
the majority of the selections on Max 
Bmcl Quartet (EmArcy 360G2, $3.98) 
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he gets this needed support; but on three 
selections the quartet's able pianist, Bent 
Axon, drops out in favor of trumpeter 
Jorgen Ryg, who constantly overreaches 
his capabilities while Hruel plods dog- 
gedly through his solos. 

Jorgen Ryg gives evidence on Jorgca 
Ryg Quartet (EmArcy 36099, $3.98) of 
being a steadily improving trumpeter. 
His strong- voiced, aggressive playing at 
the two sessions which make up this disc, 
held several months apart, is far better 
than his work with the Max Bmcl Quar- 
tet; and on the later session he shows in- 
creasing assurance and case. Ryg has 
something of Bobby Hackctl's controlled 
push and tone, although his ideas stem 
from the modem school. His quartet in- 
cludes a brightly swinging pianist, Jorgen 
Lanscn. 

FRANCE 

The Blue Stars, an unusual vocal group 
headed by Blossom Dearie and including 
some prominent jazz-musicians-turncd- 
singevs (Fats Sadi, Roger Cuerin, Chris- 
tian Chevalier) sing with a refreshing 
lack of mannerism on Blue Stars of 
France (EmArcy 36067, $3.98) and 
Pardon My English (Mercury 20329, 
$3,98), although little of it is couched 
in jazz terms. 

Claude Boiling; a pianist with a bright, 
Hines-likc attack, occasionally emerges 
from a welter of Hampton henchmen on 
Lionel Hampton (Contemporary 3502, 
$4.9S). 

William Boueaya lias some opportu- 
nities to play a full-toned, firm-lined bari- 
tone saxophone on four long selections 
with Lionel Hampton on Crazy Rhythm 
( EmArcy 36034, $3.98 ) and Jam Session 
in Paris (EmArcy 36035, $3.98), al- 
though you'd never know he had such 
potential from Jazz on the Left Bank 
(Epic 3387, $3.98). 

Alix Combelle, one of the veterans of 
French jazz, leads a big band that' is a 
pale reflection of the original Basie squad 
in hollowly recorded selections on one 
side of Messin 'Round in Montmnrlre 
(Storyville 906, $4.98). Combelle plays 
his tenor saxophone in a creditable Haw- 
kins-heavy fashion here, but gets a 
lighter tone without sacrificing depth of 
expression ©it Lionel Hampton ( Contem- 
porary 3502, $4.98). 

Sacha Distel is a young and increasing- 
ly impressive guitarist whose recorded 
work suggests that he may become one 
of the more influential men on his instru- 
ment. His playing has been fluent and 
persuasively rhythmic for some time, as 
shown on Crazy Rhythm (EmArcy 
36024, $3.98) and Jam Session in Paris 
(EmArcy 36035, $3.98), while on a later 
disc Afternoon in Paris ( Atlantic 1267, 
$4.98) with John Lewis, his work ac- 
quires a thoughtful and expressive indi- 
viduality. He has his off days, however, 
one of them represented by Bobby Jaspar 
and His All Stars (EmArcy 36105, 
$3.98). 

Stcphanc Grappelly, the violinist who 
supported Django Rcinhardt so ably in 
the Quintet of the Hot Club of France 
—some of their collaborations arc on 
Siring from London (London LL 1344, 



S3.9S) and Django Reinhurdt (RCA. 
Victor LPM 1100, $3.98)-has returned 
to discs after a long absence, leading a 
vast string orchestra through undiluted 
mood music on Music to Stop the Clock- 
By (Verve 20001, $4.98). An occasional 
twinge suggests that Grappelly has not 
entirely forgotten his swinging past. 

The Jazz Group of Paris, a nonet which 
includes several of the more able French 
jazzmen— Roger Guerin, trumpet; Ar- 
mand Mijiani, baritone saxophone; Picric 
Michelot, bass; and (he Belgian Fats 
Sadi, vibraphone— slug their way through 
arrangements by Andre Hodcir that have 
little jazz potential though Sadi occasion- 
ally shakes loose for a freshening 
romp- 

Guy Longnan, a trumpeteT, has a wiry, 
jabbing way of playing with a mute and 
a strong but economic line on open horn 
with a group led by expatriate Mczz 
Mczzrow on A La Schola Canloruvi 
(Ditcrctct-Thomson 93092, $3.98). 

Claude Lntcr, a well-deveiopcd tradi- 
tional clarinetist, unobtrusively leads his 
orchestra as background for Sidney 
Bechct in a single selection on King of 
the Soprano Saxophone (Good Time Jazz 
12013, $4-98). 

Bernard Peiffer, who immigrated to the 
United States in 1955, is that rarity 
among jazz pianists— a legitimately 
schooled musician with brilliant tech- 
nique who can transfer much of this bril- 
liance to jazz performances without nec- 
essarily falling into the trap of believing 
that technique is all. He has spent sev- 
eral years trying to comb the influences 
out of his style— Jazz from Suuil Germain 
des Pres (Verve 8119, $4.98) is the 
Peiffer of a few years ago borrowing 
prodigally front Ervoll Garner and leap- 
ing into unaccountable splurges of Tatu- 
mcsquc lacery. By the lime he made his 
first American recording Bemie's Tunes 
(EmArcy 36080, $3.98), he had shucked 
off Garner and was winnowing his Tatmu 
leanings, and his playing surged with 
lightness and vitality. His best work so 
far is on Bernard Peiffer Trio ( Dccca 
8626, $3.98) at those times when he is 
holding to direct, straightforward exposi- 
tion and is not losing the continuity of 
his ideas while trying to swing a variety 
of virtuoso lines. Even so, the mere dare- 
deviltry of some of these eflorts has its 
interesting aspects. Piano r. la Mood 
(Dacca 9203, S3.9S) is neatly turned, 
low-gear Peiffer. 

Andre Pcrsiany is a pianist who, in the 
mid-Fifties, seemed to be enchanted with 
the kind of block-chord stomping that 
had intrigued George Shearing five or six 
years earlier. With Sidney 33cchct he 
pounds and chants with a casual and 
blowsy charm on Xing of the Soprano 
Saxophone (Good Time Jazz 12013, 
$4.98), hut on Hump in Paris (EmArcy 
36032, $3.98) he has little to do hut fill 
in behind Lionel Hampton and Mezz 
Mezzrow. 

Gerard "Dave" Pochoner, a drummer, 
leads a quartet wltich provides a satis- 
factory cushion for the light, floating 
tenor saxophone of Lucky Thompson on 
Lucky Thompson (Dawn 1113, $4.98), 
but the group does little more despite 
the presence of pianist Martial Solal. 
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Andre HewL-lioUy blows n scarcely tlis-. 
cunijhlii and respectfully characterless 
clarinet behind Sidney Bechet while his 
band lumbers stoically behind 7>/>n on a 
trio nf selections in King of the Soprano 
Saxophone (Good Time Jazz 12013, 
$1.98). 

Hubci't Rnstaing, a clear-voiced, Swing" 
lira cJarineUsf who replaced Stephane 
f Jtuppc-lly in Djaugo Bernhardt 4 ? group, 
is inadequately rcpreseiite.d ill the three 
volumes of D tango Rm-nhanU Mmm&rtal 
(Period SPL 1201, 1202, 1203, MM 
cadi ) . 

Martial Solal, a pianist from Algiers, 
tvas in the throes oi an Erroll Garner 
pftriod when he first attracted attention in 
Pari*. Now lie ha* an ability Iti express 
himself strongly in ;i variety of styles not 
immediately associated with anyone al- 
though they are so varied that one eon Id 
I su dry assert that Solal himself has yet 
acquired a personal style. In any event, 
he is a vivid and expressive pianist, qual- 
ities, which help him to enliven the gfiai- 
erally brightly* played arrangements of 
Andre Hodcir on Kenny Clarke Plays 
■\ndre Htulm- (Epic 3376, $3.08). al- 
though they are not eawngh in them- 
selves to save tlic pale, low-keyed small 
moup performances that make up Jazz 
mi the Left Rank (Epic 3387, $3.98). 
In a meeting between the basically mod- 
ern Solal and the archly traditional Sid- 
nev Bechet on Sidney Bcchet Has Young 
Ulcus (World Pacific PJ 1236, $4.9S) 
"Bethel's ge\ serin a; umbrella of sound all 
lint obscures Solal. 

Bene Urticgcr, a pianist with the grainy 
vigor of the "funk" school, rolls and 
plunges through some wall-formed solos 
on Crazy Rhythm ( Em A try 36034, 
8398) and Jam Session in Paris (Em- 
\rey 36035, $8.98) -both with Lionel 
Hampton— and does his best to prod 
Uobhy Jaspar and His All Start (EmArcy 
36105, $3.98). a rather fruitless task. He 
is also heard on Kenny Clarke Plays 
Aitdri Biuicir (Epic 3376, $3.98). 

Maurice Vandair, another oJ' the 
i-hurniug, driving pianists who .seem to 
be cropping up in France, pours needed 
life into everv selection on Jimiiitt Raney 
Vim Paris (Dawn 1120, $4.98). On 
Jazz from Paris (Verve 8015, $4.98) 
Djaugo Reinhardt is on hand to supply 
whatever life is necessary, and Vandair 
is limited to unobtrusive accompani- 
inent. 

Barney Wilcu, a nineteen-year-old 
tenor saxophonist from Nice, fits in read- 
ily with two experienced and disciplined 
iazz men, John Lewis and Sacha DistcL, 
an Afternoon in Paris (Atlantic 1267, 
$4.98). Seemingly unawed by his calm- 
surfaced associates, Wilcn uses an aggres- 
sive, biting attack allied with an iniprex- 
*ively mature sense of form. 

GERMANY 

Kurt Edellingcn's Orchestra, a highly 
polished, versatile, and explosive band in 
the Ted Heath pattern with several able 
jazz soloists, is sparklingly crisp and 
swinging when it can avoid getting lost 
in its own high decibel count on Jazz 
frtm Germany ( Decca 8231, -S3.9S). 
The Max Gregor Combo, an easygoing 
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little jump group, features a saxophonist 
in the preliminary stages of hnnkcry in 
a single selection on "Das" Is Jazz! 
(Decca 8229, 83.98). 

Julta Hipp, one of Germany's best 
known pianists until she came to the 
States a couple of years ago, seems to 
have suffered an attack of indcfiiiilude 
since arriving here. Her German record- 
ings—on "Das" Is Jazz! ( Deeca S229, 
$3.98) with Hans Roller's group and on 
Cool Europe ( M-C-M 3157, $3.98) with 
her own group, made up essentially of 
Kolleiiics— show her as a gently but pro- 
pulsiveiy (lowing pianist working with 
ensembles of a definitely Trislano tex- 
ture. Her solo recordings - since reaching 
this country— Jnttti Htpp at the Hickory 
House, Vol I (Blue Note 1515, $4.98) 
and Vol 2 (Blue Note 1516, $4.98)- 
lack hei earlier conviction and direction. 
She is more at case in the less demand- 
ing sum hi ndings of Jutia Hipp with Zoct 
Sims (Blue Note 1530, $4.98) as saxo- 
phonist Sims capably carries most of the 
burden. 

Hans Keller, the epitome of the cool 
tenor saxophone in Germany, plays with 
appropriately meandering wispiness. He 
leads a drone-toned group on "Dot" Is 
Jazz! (Decca 8229, $3.98) brightened 
by the presence of pianist Jutta Hipp, 
and a completely different group on 
Hans Acms$ the Sea (V»ngtmrd 8509, 
$4.98) which has no one to relieve its 
soft, sq.iashy sound. 

Paul Kuho plays a percussive, Garner- 
derived piano with his quartet in one se- 
lection on "Das" h Jazz! (Decca 8229, 
$3.98) but is much more effective as a 
charging, swinging sideman in Rolf 
Kuhn's group on the same disc. 

Rolf Kudu's Benny Goodman-styled 
clarinet sparkles with his German All 
Stars on 'Das" Is Jazz! (Decca 8229, 
$3.98); and, after coming to this country 
a year or so ago, he retains much of 
the Goodman spirit in la's first recording 
here; Streamline (Vanguard 8510, 
$4.98). A mechanizing chill seemed to 
settle on him, however, when he faced 
a Newport Jazz Festival audience in 
1957, as reported on Eddie Costa, Mat 
Matheics and Don Elliott at Newport 
( Verve 8237, $4.9S). 

Johannes Rediskc Quintet follows the 
Shearing Quintet mold ably but unhiven- 
iively (except that Rediskc. the featured 
performer, is a guitarist instead of a pian- 
ist ) in one selection on "Das" Is Jazz! 
(Deeca 8229, $3.98). 

GREAT BRITAIN 

Ronnie Ball, one of several English pian- 
ists who have immigrated to the United 
Stales, has been hiding his time since his 
arrival, apparently getting his musical 
hearings (mostly through study with Lcn- 
nie Tristano) instead of plunging into 
active performance. The fruit of his for- 
bearance is splendidly displayed on All 
About Ronnie (Savoy 12075, $4.9S), on 
which be reveals an unusually attractive 
blues-rooted, percussive style (out of 
latter-day Tristano) as lie leads an equal- 
ly Tristano-conscious quintet. His playing 
is more subsidiary, less assertive on Night 
People (Savoy 12073, $4.98) and Klook's 



Clique (Savoy 12065, $4.98), and sim- 
plv supporting on Lee Konitz with Warne 
Marsh (Atlantic 1217, $4.98) and Hot 
vs. Coo! (M-C-M 32S6, $3.98). 

Chris Barber plays an appropriately 
braying trombone in the traditional band 
lie inherited from Ken Colyer, "t he band's 
model appears to be George Lewis* genu- 
ine New Orleanians, but Lewis' soaring 
fervor is beyond barber's men in their 
four selectioiis on Traditional Jazz at 
Royal Festival Hal! (London LL 118-1, 
$3.98), one on A Scraphook oj British 
Jazz (London LL 1444, $3.98), and two 
on Traditional Jazz (London L-L 1242, 
$3.98). 

George Chishnlm, a thoroughly pro- 
fessional all-around trombonist', lias 
moved from the relatively anonymous 
style with which he led a swing group 
in 193S ( in A Scraphook of liritish Jazz, 
London LL 1444, $3.98) to the assertive, 
shirring manner he shows on Third Festi- 
val of British Jazz (London LL 1639, 
$.3.98), Ken Moule At ranges For . . . 
(London LL 1673. $3.98), and behind 
singer Lita Roia on Between the Devil 
and the Deep Blue Sea (London LL 
1702, $3.98). He Wins a bit genteel 
however, leading his own modern group 
on Chit (London LL 1491, $3.98). 

Keith Christie, trombonist and onetime 
coleadcr of I lie Christie Brothers' Stomp- 
eis, has eflectively adapted his gruff, 
pseudo-New Orleans style to a lustily 
forceful modern manner on Third Fcsti- 
vud of Rritisli Jazz (London LL 1639, 
S3.9S) and Ted Heath's Spotlight on 
Sidemen (London LL 1721, $3.98). 

The Alan Clare Quartet, pianist-led, 
picks its way deliberately through a pair 
of easygoing, uneventful pieces on Third 
1'esliial of Rritisli Jazz ( London LL 
1639, $3.98). 

Ken Cohcr, a cornctist and band leader 
devoted to the ensemble style of GeOt'ge 
Lewis' hand, gets the Lewis surface hut 
not the heart on Skiffle and Jazz (London 
LL 1340, $3.98), C/»/> Smion with 
Colyer (London LL 1618, $3.98), and 
in his contributions to Traditional Jazz at 
Royal Festival Hall (London LL 1184, 
$3.98) and A Scraphook of British Jazz 
(London LL 1414, $3.98). 

Tony Crombie's Orchestra, led by a 
drummer, plays boppish modern jazz dis- 
tinguished primarily by the pungent 
trumpet of Dizzy Reeee, whose nick- 
name declares his musical origin, on 
Modern Jazz at Royal Festival Hall 
(London LL 1185, $3.9S). 

The Courtley-Seymour Orchestra, un- 
der Bart Court! ay, trumpet, and Jack 
Seymour, bass, is a lithe and swinging 
big band in its single appearance on 
Third Festival of British Jazz ( Loudon 
LL 1639, $3.98). 

Johnny Dankworth, a brilliant alto sax- 
ophonist who has absorbed Benny Car- 
ter's soaring fluency, has been strangely 
neglected on LP imports. Disguised as 
King John I, he has a pair of immaculate 
solos on Cool Europe t'M-G-M 3157, 
$3.98). 

Jimmy Deuehar, an able but not ex- 
ceptional modern trumpeter, leads a small 
group through a blowing session on Pub 
Crawling with Jimmy Deuehar (Con- 
temporary 3529, $4.98), interesting 
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mainly for the amiably burr-toned trom- 
bone of Ken Wfjty. 

Fred Elizalde, a pianist, was one of 
the first musicians in England to organize 
a jazz band. In a 1027 recording, in- 
cluded in A S&ntphook of British Joss 
(London LL 1-1-14, $3.9«), EltakWs 
band makes a gyod copy of Bix Bcidcr- 
becke's small group work with Jack 
Jackson playing a pleasantly Bixian trum- 
pet . 

Wally Fnwkes, a clarinetist with n 
warm, billowing traditional style, bright- 
ens the backgrounds of Brother John 
Sailers' somewhat too sophisticated blues 
singing on Brother John Sellers in Lon- 
don (LL 1705, $3.98). 

Vic Feklmsn, who plays vibes, piano, 
and drums, uses all three on Suite Six- 
teen (Contemporary 3541, $4.98) as he 
leads a shouting, boiling big band, a sub- 
dued, relletlive quartet, and a septet. 
His deliberately precise way of playing 
vibes (his best instrument) is well 
framed by the riuartct. FcUhnan has 
taken a subordinate, role in .several 
United States recordings— swinging 
brightly in the Swing Era reeonstrnetion 
of Buddy. De Franco Plays Benny Goad- 
mm\ (Verve 2089, $4.98) and filling in 
serviceably but without special distinc- 
tion on Coop ( Contemporary 3344, 
$4.98), Leroy Walks (Contemporary 
3542, $4.98), Mm Bluet WtU Trawl 
(World Pacific JWC 509, $4.98), and an 
all-English product, Pub Crmcliitg icith 
Jimmy Devchat (Contemporary 3529, 
#4 .98). 

Harry Gold's Pieces of Eigbt 3 a tepid, 
postwar Dixieland band, plods through 
one selection mi A Scrapbook of British 
Jazz (London LL 1444, $3.98). 

Nat Gonclln, a trumpeter and vocalist 
inspired by Louis Armstrong, manages to 
be a credit lo bis inspiration with his 
horn though not with bis voice in a 1934 
recording in A Scraphook of British Jazz 
(London LL 1444, S3.9S). 

Kenny Graham is an individualistic 
arranger who is fond of blending his 
tenor saxophone with flute and xylo- 
phone, a device he uses with interesting 
and sometimes eerie effects in transcrib- 
ing the slithery rhythms of the New York 
street musician, Moondog, on Moondog 
and Sunc.at SuUAt (M-G-NI 3544, $3.98). 
It is much less elective on the routine 
material his Afro-Cubists play on Jazz 
Britttmia (M-C-M 3472, $3.98). .Several 
swecpingly melodic pieces from bis oc- 
casionally striking Australian Suite arC 
played by Ted Heath's orchestra an 
Heath in Hi-Fi (London LL 1475, 
$3.98). 

Joe Marriott follows a simplified ver- 
sion of the Charlie Parker path on rdto 
saxophone without adding any tl ting of 
his own in two selections by bis quartet 
on Jazz BrtBtanSa (M-G-M 3472, $3.98). 

Ted Heath's Orchestra has grown from 
its immediately postwar Glenn Millerish 
basis lo a sort of latter-day Paul While- 
man troupe— slick, production-minded, 
and loaded with good jazz sidemcn. 
When Heath gives his men jazz freedom, 
they play the most polished big band 
swing to be heard anywhere today, as 
witness Ted Heath tit the Palladium 
(London LL 802, $3.98), 100th Palla- 
dium Concert (London LL 1000, $3.98), 



At the Palladium, Vol. 3 (London LL 
X2.ll, $3.98), At the Palladium, Vol. ~S 
(London LL 1379, $3.08), and Spof- 
UglU on Sidemen (London LL 1721, 
$3.98). The smooth, sleek, precisely re- 
hearsed yet still- vital side of the Heath 
band tomes out on Strike Up the Band. 
(London LL 750, $3.98), Music of Fats 
Waller (London LL 978, S3.9S), All 
Time Top Twelve (London LL 17 MS, 
$3.98), and Heath Swings in Hi-Fi (Lon- 
don LL 1745, $3.98). The surface polish 
remains high but the foundations are 
generally routine and (iimsv on Cershiein 
for Moderns (London LL 1217. $3.98), 
Kern for Moderns (London LL 1279, 
$3.98), Rodders for Moderns (London 
LL 1500, $3.98), First American Tour 
(London LL 1561, $3.98), At Carnegie 
Hall (London LL 15(56, $398), A Yank 
in Europe (London LL 16'7ri, $3.98), 
Showcase (London LL 173", $3.98), 
Trihutc lo the Fabulous Dorset/* ( Lon- 
don LL 1743, $3.98), and Al Joltm 
Classics (London LL 1770, $3.98). 

Spike Hughes's hand is obviously im- 
pressed, if not effectively influenced, by 
Duke Ellington in ;i 1930 recording in 
A Scraphool; v/ British Jazz ( Lyndon LL 
1444, $3.98). 

Johnny Keating, known primarily as 
one of Ted Heath's inure gifted arrang- 
ers, leads twenty hnl Scots ( who arc 
some of Britain's best jazzmen) through 
lustily jaunty paces on $wnngine Scots 
(Dot 3068, $3.98), but his nitn and his 
results are much lower on Johnmj Heat- 
ing's Favorite American, Donees (ABC- 
Paramount 144, $3.98). 

The Tony Kinsey Quintet has a light 
attack which gets much of its floating 
power from the lithe, pulsing ease of 
tenor saxophonist Don Rendcll on Kinsey 
Conies On (London LL 1672, $3.98). As 
a Hcndell-lesf: quartet on Kinseij Rhythm 
(London LL 1517, $3.98) their concep- 
tion becomes mechanical, but Joe Harri- 
ott's alto saxophone helps die Quartet 
provide enlivening accompaniment for 
singer Utti Rozu (London LL 14-50, 
$3.98). 

Bill McGuffie, a swing-rooted pianist 
once with Ted Mouth (on London LL 
750), drives out bright single notes on 
Poodle Parade (M-C-M 3291, $3.98), 
but falls into repel itionsness on Go Mc- 
Cuflie! (Epic 3198, $3.98) and disap- 
pears behind the cocktails on // / Loted 
You (Epic 3243, $3.98). 

Marian MePartland, a wartime u.voria! 
trophy brought back to the United States 
by cornetist Jimmy MePartland, is an as- 
sured and knowing pianist in almost any 
style although she favors a modified 
form of modern. Her attractively lean, 
sometimes swirling, playing is heard best 
on In Concert (Savoy 12001, $4.9S), 
Great Britains (Savoy 1301(5, $4.9S), The 
Jazz Keyboards (Savoy 12043, S4.98), 
Looking far a Boy (Savoy 12097, $4.98); 
and .she even manages to be bright and 
pulsing with string backing on WHh You 
in Mind (Capitol T 895, $3.98). She is 
relatively routine on Marian MePartland 
Trio (Capitol T 785, $3.98), After Dark 
(Capitol T 699, $3.98), and At the Hick- 
ory House (Capitol T 574, $3.98); and 
whatever merits she might have on Lni- 
laby of Birdland (Savoy 12005, $4.98) 
are buried under dreadful recording. 



At Zwolle, in Holland, in the 15th-century 
Gothic chvirch of St. Michael is a splendid, 
four-manual organ, dating from 1720. It is 
the last organ built by Arp Schnitger, whose 
work is considered the culmination of the 
high baroque era of organ building. It wa-s 
inevitable that so fine an organ should be 
visited by E. Power Biggs, who has traveled 
far and wide in search of the most appro- 
priate instruments for his recordings of the 
great works for organ. To these he now 
adds three preludes and fugues of Bach, 
recorded at St. Michael's which is famous 
for its splendid acoustics. 

bach at zwolle: Prelude and Fugue in D 
Major; Prelude anil Fugue in C Minor 
("Arnstadt"); nnd Prelude and Fugue in E-Ilat 
Major ("St. Anne")— E. Power Biggs, organist. 
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Merscysippi Jazz Band, a revivalist 
group, plows doggedly through one se- 
lection on Traditional Jazz (London LL 
1242, $3.98). 

Ken Motile, a broad-minded arranger 
and pianist who can be boppish, swing- 
ing, or moody, is all three in competent 
performances with his Seven on Modern 
Jazz at Royal Festival Hall (London 
LL 1185. $3.98); but there is less reach- 
ing for effect and more meat in n very 
pleasant set, Ken Mitule Arranges For 
. . . (London LL 1673. $3.98) by an 
unusually good group including saxo- 
phonists Don Rend ell, Ronnie Ross, and 
Dongie Robinson. 

Sid Phillips, an imaginative, swing- 
minded arranger for Ambrose in the 
Thirties, made an undistinguished ven- 
ture into Dixieland in 1941, preserved 
necdlcsslv on A Scraphook of British 
Jazz (London LL 1444, $3.98). 

Don Rcndell's personalized develop- 
ment of Lester Young's Ilnnting tenor 
saxophone style is somewhat obscured hy 
his chattering sextet on Modem Jazz at 
Royal Festival Hall ( London LL 1 185, 
$3.9S), but it is properly showcased in a 
pair of Quartet si-lections on Jazz Brit' 
tenia (M-C-M 3472. $3.98), with a small 
group on Cool Europe (M-C-M 3157, 
$3.98), and with Ted Hcadi At the Pal- 
ladium, Vol. 4 (London LL 1379, $3.98). 
It abio (lows warmly and lyrically behind 
singer Lita Roza on Between the Devil 
and the Deep Blue Sea (London LL 
1702, $3.98). 

Joe Saye, a Scottish pianist now in the 
United States, is colorless, unobtrusive, 
and generally dull on Scotch on the 
Rocks (EmArcy 36072, $3.98) and A 
Wee lift of Jazz (Em Arty 36112, $3.98). 

Phil Seaman's Quintet manages to hone 
down Dizzy Gillespie's yawp-filled Man- 
teca to a modest swing piece on Third 
Festival of British Jazz (London LL 
1639, $3.98). 

Ralph Sharon's piano playing lacks any 
marked personal characteristics and is 
not very consistent, but he can lie unos- 
tentatiously swinging leading tin excel- 
lent American group in his own composi- 
tions on Around the World in Jazz 
(Rama 1001, $3.98) and Mr. and Mrs 
Jazz (Bethlehem 13, $4.98), or pleasant 
but anonymous in Autumn Leaves and 
Spring Fever (London LL 1339, $3.98), 
as well as downright dull in Easy Jazz 
(London LL 1488, $3.98) and Ralph 
Sharon Trio (Bethlehem 41, $4.98). He 
has contrived some elective arrange- 
ments to spotlight various drummers in 
groups hacking up singer Tony Bennett 
on The Bent of My Heart (Columbia CL 
1079, $3.08). 

George Shearing lias run practically the 
entire jazz piano gamut. From boogie- 
woogie and a brilliant, Hincs-likc strut 
while he was still in England, through 
Enroll Garner and Bud Powell devices in 
his early days in this country, on through 
the toeked-hand block chords and canons 
of his Quintet's first success to the ma- 
ture and largely personal pianist who can 
occasionally lie heard today. There is a 
good, spirited summation of the pre-suc- 
cess Shearing, encumbered by poor re- 
cording and surface hiss, on Shearing hy 
Request (London LL 1343, $3.98), and 



less consistent but similar collections on 
Midnight on Cloud 69 (Savoy 12093, 
$4,98) and Great Britains (Savoy 1.2016, 
$4.98). His excellent first quintet, with 
Margie Hyams on vibes and Chuck 
Wayne, guitar, brightens both Touch of 
Genius (M-G-M 3265, $3.98) and / 
Hear Music (M-C-M 3266, $3.98). A 
Shearing Caravan (M-C-M 3175, $3.98) 
and Shearing in Hi-Fi (M-G-M 3293, 
$3.98 ) feature the best group he has had 
since, one in which Cal Tjader's playing 
on vibes is almost always brilliantly sensi- 
tive. An Evening ivith Shearing (M-G-M 
3122, $3.98) and When Lights Arc Low 
(M-C-M 3264, $3.98) are drab odds and 
ends, hut not nearly as drab as (he sugar- 
coated dreariness that he later produced 
for Capitol on The Shearing Spell (Cap- 
itol T 648, $3.98), Velvet Carpet (Cap- 
itol T 720, $3.98), Latin Escapade (Cap- 
itol T 737, $3.98), Black Satin (Capitol 
T 858, $3.98), The Shearing Piano (Cap- 
itol T 909, $3.98), and Night Mist (Cap- 
itol T 943, $3.98). His latest, In the 
Night (Capitol T 1003, $3.98), contains 
the best jazz bis group has recorded in 
years and Shearing himself plays with 
unusual strength and spareness. 

Derek Smith plays a pair of earthy, 
rolling piano solos with well-grasped 
"funk" on Jazz Brittania (M-G-M 3472, 
$3.98). 

Lew Stone's band produces a crisp, 
bouncing, 193-3 performance of the Casa 
Loma specialty White Jazz on A Scrap- 
hook of British Jazz (London LL 1444, 
$3.98). 

Jimmy Walker, normally a tenor sax- 
ophonist, plays a very tentative soprano 
saxophone as he leads a quartet in a sin- 
gle selection on Third Festival of British 
Jazz (London LL 1639, $3.98). 

Jimmy Watson, a dark-toned expressive 
trumpet man, is featured with bis orches- 
tra in an expansive and brooding version 
of Body awl Sotd on Jazz- HriUania 
(M-C-M 3472, $3.98). 

Ccorge Webb, a pianist, leads a stolid, 
rather inept Dixieland band in one se- 
lection on A Scrapbook of British Jazz 
(London LL 1444, $3.98). 

Alex Welsh's enthusiastic if blunt- 
toned Dixiclandcrs plajfc with commend- 
able drive in concert excerpts nn Tradi- 
tional Jazz at Royal Festival Hall (Lon- 
don LL 1184, $3.98) and Traditional 
Jazz (London LL 1242, $3.98). 

Mark White, an impresario, presents 
two Dixieland bands on Dixie— London 
Style (London LL 1337, $3.98). The 
solos are not bad, but the ensembles are 
drearily clumsy. 

Zenith Six, a traditionalist group, plays 
two I jouncing but colorless pieces on 
Traditional Jazz (London LL 1242, 
$3.98). 

JAPAN 

Toshiko Akjyoshi, a pianist who has been 
studying in the United States for tile past 
two years, shows sonic of the results in 
the assurance of her linear attack and 
her sense of form on Toshiko Akiijashi 
(Storyville 918, $4,98), on which alto 
saxophonist Boots Mussulli plays brilliant- 
ly. Her work is less finished on Toshiko 
and Leon Sash at NeicjMrt (Verve 8236, 
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$4.98), The Toshiko Trio, (Slorywlle 
912, $4.08), and The Women ft) Jazz 
(Storyvillc 9 16, I4.9&), 

THE NETHERLANDS 

The Dutch Siring College Bnnd, a cur- 
rent descendant of a uroiiji fonnetl in 
The Hague in 1.H35, is a traditionalist 
gWup that ts alert in ensembles, lively 
in its heat, hut weak in its soloists. There 
arc spots on Dixit In <id Goes Hutch 
(Epic 3211, $3.98) when it plays rings 
around most American revivalist hands. 

Frans Elsen Quartet, led by a modern 
pianist of apparently lifnifed intentions, 
paws listlessly rhrortyh several surface 
pieces on Jazz Behind the Dikes (Epic 
3270, $.3.98). 

The Wes Ilckcn Combo, led by a 
druinmar who died last year, is notable 
primarily for a trumpeter-saxophonist, 
Jerry van Rooyau, whose warm, expan- 
sive work in tenor saxophone provides a 
rich background for a cool sinner on Rita 
Reyes (Columbia CL 903, $3,98 ). The 
group plays a thin, watery version of 
modern jazz on Jazz Behind the Dikes 
(Epic 3270, $3.98), and Ilcken alone Is 
heard with a drab French group on Jazz 
on t!,e Left Hank ( Epic 3387, $3.98). 

The Rob Mad on Trio, made up of the 
rhythm section of the Wcs Ilcken Coiiiho, 
shows that at least one part is better than 
the whole as pianist Madna produces 
several samples of churning, slightly mod- 
ern swing on Jazz Behind the Dikes 
(Epic 3270, $3.9H). 

Mat Mathews has been in the United 
States for several years playing a spe- 
cially prepared accordion that produces 
lush, languorous tones tirottnd which he 
has concocted a fairly personal brand of 
jazz nn.od music. He works this pitch 
very ellectivoly on ['twr French Horns 
(Elcklra 134, $4.98), The Modem Art 
of Jazz, Vol. 2 (Dawn 1104, $4.98), and 
The. Gentle Art of Love (Dawn 1111, 
$4.9S). He can also move easily through 
bright-tempo ed modern lines— Mat Math- 
ews (Brunswick 54013, $3.98), Wild 
Kitten (Dawn 1118, $4.98), and Eddie 
Costa, Mat Mathews and Don Elliott 
at Newport (Verve S237, $4,98). But 
The Neiv York Jazz Quartet ( Elcklra 
115, $4.98) and The New York Jazz 
Quartet Goes Native (Elektrn 118, 
$198) fall ineffectively between his two 
main veins. 

Herman Schoondcrn'alt Septet, driven 
by its leader's jubilant baritone saxo- 
phone, steams lustily through a pair of 
selections on Jazz Behind the Dikes 
(Epic 3270, $3.98). 

Tony Vos Quartet is essentially a frame 
for Vos's generally willowy and graceful 
alto saxophone lines on Jazz Behind the 
Dikes (Epic 3270, $3.93). 

SOUTH AMERICA 

Lauvindo Almeida, a Brazilian, is prima- 
rily a classical guitarist hut, after working 
with Stan Kenton's band, he turned out 
a set of beautifully polished juzz cameos, 
Laurindo Almeida Quartet (World Pa- 
cific PJ 1204, $4.98). He also appears 
discreetly in support of Herbie Mann in 
three selections on The Wfffls flute of 
llerhie Mann (Verve 8247, $4.98). 



Al Escohiir, a Colombian whose hand 
piayg for the cha-cha trade, makes some 
promising excursions into Latinized jazz 
on Wujthmagic (Cadence 1021, $3.98). 

South American Brothers ( Fantasy 
32.37, S3.9S) consists of recordings of a 
concert in Caracas, Venezuela, at which 
the American saxophonist, John La Porta, 
was guest soloist. The major local group, 
the Onpiestra Casablanca, combines the 
rhythmic fsjclijig of the big swing bands 
with modernisms in the Woody Herman 
maimer, and it glistens with first-rate so- 
loists. There arc also two emigre small 
groups: The Charlie Nagy Quintet, led 
by a pianist from Hungary, which be- 
comes a well-expressed reflection of the 
Goodman combos when La Porta sits in 
on clarinet, and the Walter Albrecht 
Sextet, from Bavaria, which follows the 
soft, cloudy stjjc of Hans Roller's Ger- 
man group. 

SWEDEN 

Harry Arnold's Orchestra has the sheen 
and power of Ted Heath's English band 
and an even stronger jazz sense on Jazz- 
tone Mystery Hand (Concert Hall 1270, 
$3.98). With Ajnc Domnerus, Hengt 
Hall berg, and Ake Pcrsson among its 
sidemen, the band storms through this 
disc with swaggering assurance. One of 
the best big band discs of the Fifties. 

Woody Birch (Gimiiar Ujoi ksten) rides 
through his tenor saxophone solos on 
Tommy Patter's Hard Funk (East- West 
4001, $4.93) like a steel-plated banshee 
but without losing sight of tone or form, 
as the American hard-hopper is wont to 
do. An earlier, mellower version of 
liircb-lljorkstcn is beard with Kenneth 
Fagerhmd'a band on Modern Sounds 
from S\r.eden (Tclcfunken 66051, 
$4.98). 

Bert Dale (Nils-Bcitil Dnlilandei ), a 
drummer with a light, persuasive beat, 
commutes between Sweden and the 
United States. He contributes greatly to 
the driving swing of Terry Gibbs's Quar- 
tet on Teny Gihhs (EmArcy 36047, 
$3.98), and helps Chet Baker to float his 
normally moribund trumpet On Chet 
Baker in Europe (Pacific Jazz 1218, 
$4.9S). He is also cllectivcly but unob- 
trusively present on Baritone Sax ( Atlan- 
tic 1246, $4.98), Swedes front Jazzoille 
(Epic 3309, $3.98), and Lars Culhn 
Swings (East-West 4003, $4.98). 

Arne Dnnincrus, one of the hard-core 
veterans of Swedish modem jazz, began 
his career on alto saxophone as a reflec- 
tion of Benny Carter, then turned to 
Charlie Parker, and now has returned to 
an extremely well-assimilated Carter 
style. Some of the best recordings Dom- 
nerus, or any alto saxophonist, has made 
are on Swedish Modem Jazz ( BCA 
Camden 417, $1.98), on which lie also 
plays an intriguing clarinet. Mis role is 
more modest but helpful on Baritone Sax 
(Atlantic 1246, $4.98), Jazz Abroad 
(EmArcy 36083, $3.98), Swedes from 
Jazzville (Epic 3309, $3-98), and Lars 
Cuilin Swings ( East- West 4003, $4.98); 
but he is disappointingly vague and un- 
certain on some 1953 pieces in Clifford 
Brown Memorial (Prestige 7055, $4.98). 

Rolf Ericson has spent much of the 
past decade working with big American 
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NOW! XRUE STEREO on RECORDS ! 
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Sound 

versus 

Noise 



Peftplc >vliu live next to the railroad 
nacks find — after :i lew' sleepless 
night? — that human beings have a 
remarkable oapaettv to adjust to 
irritating sounds. Psychologists have 
learned, however tliai while the 
conscious mind may shut out hothnr- 
.-onic noise, the Tii ncr man" contin- 
ual lo he irritated. 

watch a BBtn listening to a phono- 
graph or a tape recorder with a high- 
nuise level, and you'll see these prin- 
ciples in operation. Over a period of 
lime listener fatigue multiplies, un- 
til finally there is an irresistible im- 
pulse to (urn the machine oil* — even 
though there has l*en no specific 
awareness ol the background noise. 

Of course, every machine makes 
a little noise, even the finest high fi- 
delity equipment. 7n judging quad- 
ily. .-studio engineer;- use the signal- 
lo-noisc ratio of a machine as a 
measure- Reduced to its simplest 
terms, ihc signal-lo-noise ratio is 
I tie difference lietween the loudest 
electrical signal the inaehine can re- 
produce satisf*etOrily and the elec- 
trical nuisc it producer. It is a I wars 
Mated in decibels. The greater the 
signal-ln-iioisc ratio, the less olitrnsive 
the noise. 

In tape recording and playbacks 
most noise is caused hv the machine. 
But some mav also lie contributed 
hy the recording lajie. This particu- 
lar kind nT noi:-e. lowever, is verv 
easily avoided, Simplv use Audio- 
tape. In Audiotape, you get a Ixitter 
dispersion of finer magnetic parti- 
cle^. As a result, you enjoy maxi- 
mum freedom from troublesome tape 
noise. This is just one of the many 
reasons why Andiotape is the choice 
ol discriminating recordists every- 
where — professional and amateur 
alike. If you waul more information 
on tape recording, von II he inter- 
ested in a book called "How To 
Make Good Tape Recordings.'" Write 
for free descriptive folder. Hulletin 
'!'. Hox AF, Audio Devices. 444 
Madison Avenue, New York 22. W Y. 



bonds (Charlie Barnet, Woody Her- 
man); and while he can be n Forceful 
big-band trumpet man, be is a fuzzy, in- 
coherent element in the otherwise inter- 
esting American small group he leads on 
/{<>// liricson m\(] II is American All-Stars 
(EmArcy 36106. $3.98) and as the 
anchor man of Tommy Potter's Sextet 
on Marti Funk (East-West 4001., $4.98). 

Kenneth Faserlund, a drummer, leads 
a promising hut immature 19-53 swing 
band ( Betigt Hallberg playing boogie- 
woogie piano, Woody Hireh on tenor saxo- 
phone) on Modern Sounds fivtn Siccden 
(Telefunken 66051, $4.98). He's also on 
hand in Swedes from Jazzcille ( Epic 
3309, $3.98) and with Stan Get* on The 
Hound (Koost 2207, $4.98). 

Lars Gullin. the only foreign jazz mu- 
sieitni who has ever won one of Down 
Beat's popularity polls, shot up meteori- 
cally during the mid-Fifties, but bis bari- 
tone saxophone already seems to he 
losing the firmness and muscularity that 
brought him world-wide attention. In 
1953. playing with visitors Clifford Brown 
and Art Farmer, his lines are assured and 
well formed on Clifford Brown Memorial 
( Prestige. 7055, $4.98), while on the later 
Lars Gullin (Em Any 36012, 13. OS ) and 
}nzz Abroad (EmArcy 36083, $3.98) bis 
tone is heavy but remains fluent. How- 
ever, on Baritone Sax ( Atlantic 1246, 
S4.9K) and Luri GitOin Swings (East- 
West 4003, $4.98) much of his playing 
has an almost leaden quality. Lars Gullin 
with the frtoreicm Singers ( EmArcy 
36059, $3.9'$ ) is a tiresome trille with a 
singing group, 

Bcngt Maliberg, a pianist, has evolved 
from a Teddy Wilson style to a crisp, 
flowing version of the modem linear man- 
ner. On bis only American LP solo collec- 
tion Bengt Hailhwf> ( Epic 3375. $3.98). 
he leans toward WMsnniau influence, but 
he exhibits warm Hashes of his more mod- 
ern side with .Stiin Get* In Stockholm 
(Verve 8213, $4.98) and on The Sound 
(Roost 2207, S4.98) and Swede* from 
Jazzvilte (Epic 3309, $3.98). His playing 
shows less distinction on Modern Sound* 
from Sweden (Telefunken 66051, S4.9S). 
Jazz Abroad (EmArcy 36083, $3.98), 
Clifford Brown Memorial ( Prestige 7055, 
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), ami Lars Gullin and the More- 
tone Singers (EmArcy 36059, §3.98). 

Stan Hasselgard, an excellent clarinet- 
ist in the Benny Goodman vein, was 
killed in an automobile accident shortly 
after he came to the United States in 
the late 1940s. He is poorly represented 
by the four selections. ( 1946-47) includ- 
ed in Modern Sounds front Sweden (Tel- 
efunken 66051, S4.9S). 

Knud Jorgcnsscii contributes a pair of 
percussive, agitated, but undistinguished 
piano solos to Swedes from Jazzdlle 
(Epic 3309, $3.98). 

The Jack Lidstrom Stompcrs offer the 
first taste of Swedish traditional jazz to 
reach the United States on "Look, Dad. 
They're Comin' Down Our Street ( in 
Hi-Fi)'' (World Pacific V] 1235, $4.9.S). 
The Stompcrs is a more than ndeqnate 
ensemble band and Lidstrom plays a 
strong, incisive trumpet in the Armstrong 
manner. But he also tries to play Ann- 
strong's solos, which is asking a little ton 
much. 

Ovc Linde, a light, swinging clarinetist 
patterned on the inevitable Benny Good- 
man model, does well by bis exemplar on 
Swedes from jazzoille (Epic 3309. 
$3.98), Modem Soondx from Sweden 
(Telefunken 66051, $4.9S). and in lead- 
ing his very Goodinanesruie Swinging 
Swedes (Telefunken 66050, $-1.98). In 
support of Boy Eldridiic his allegiance 
appears to change to Artie Shaw on Ro>/'s 
Got nlu/thm (EmArcy 36084, $3.98). 

Carl-IIenrik Norin, a tenor saxophonist 
who mingles the lithe (low of Stan Getz 
and Coleman Hawkins' heavy-toned 
drive, makes the most of this mixture on 
Lars Gullin (EmArcy 36012, $3.98); 
and. quite fittingly, lets his Hawkins side 
take over as he joins Boy Eldridge on 
Rtyy't Got Rhythm (EmArcy 36084, 
$3.98). Me can also he heard on liarittme 
Snx (Atlantic 1246, $4.98), Swedes from 
JasaotUe (Epic 3309, S3.9S). and Lars 
Gullin Swings (East- West 4003, $4.9S). 

Akc Pcrsson, a sprawling, brawling, 
big-toned modem trombonist, shows a 
slurring vitality on Lars Gullin Swings 
(East- West 4003, $4.98) and Clifford 
Brown Memorial (Prestige 7055, $4.98). 
He is an inconsistent performer, however, 
and is just as apt to indulge in unformed 
doodling. His other appearances arc on 
Baritone Sax (Atlantic 1246, $4.9S), Jnzz 
Abroad (EmArcy 360S3, $3.98), Swedes 
from Uizzcille (Epic 3309, S3.9S), and 
Tommy Potter's Hard Funk (East-West 
4001, $4.98). 

Lill-Arnc Soderbcrg, an accordionist 
with a light, swinging, fcnd thoroughly 
unpretentious approach, makes four 
pleasant, neatly turned appearances with 
the Swinging Swedes on Modern Sounds 
from Sweden (Telefunken 66051, 
$4.98). 

Gosta Thcscltus, a pianist and ananger 
sometimes viewed as Sweden's most ca- 
pable Writer for big bands, provides some 
bright, direct Orchestrations for Harry 
Arnold's zeslful band on Jazztone Mus- 
tcrtj Band (Concert Hall 1270, $4.9S); 
but he becomes a little hcsivy-handcd in 
setting up showcases for baritone saxo- 
phonist Lars GulJio with bis (Tbcscliiis') 
own hand on Baritone Sax ( Atlantic 
1246, $4.98) and Lars Cidlin Swinus 
(East-West 4003, $4.98). 
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PAUL AFFELDER 
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ROBERT CHARLES MARSH 




Fin'aixy Hie United States Marines (or 
ntriaer the Rur»l Postman) have galloped 
up, and I An supplied with several "seri- 
ous" stereo disc recordings and. even 
more importantly, one of the first com- 
mercially available magnetic stereo pick- 
ups. 

So, to ray considerable relief, I am at 
lost, if hastily, enabled to formulate 
notions of \\ hat .stereo discs actually sound 
like more dependable than any ob- 
tained earlier from either manufacturers' 
demonstrations or ceramic-pickup home 
playbacks— both of winch had left my 
cars and mind sadly vm- if not dls-Satij- 
ficd. It's still much too early, of course, 
for such preliminary notions to be articu- 
lated with real assurance. J waul to hear 
many more varied types of music and per- 
formance; J need more leisurely oppor- 
tunity for optimum adjustment of my 
equipment and detailed disc/tape direct 
comparisons. But at lcasi I'm now satis- 
fied that I am bearing genuine stereo 
from 4.i/4o disc grooves; and while to 
my cars it still sounds inferior to that I've 
been accustomed to from the best (apes, 
I no longer doubt that before long the 
present disparities between the two me- 
dia arc likely to become minimal if not 
entirely nonexistent. 

Channel balancing Seoul more cri Heal 
with discs than with tapes, although this 
may be simply a personal illusion or a 
result of unfamilinrity with my new pick- 
up's idiosyncrasies. Surface noise is a I ri- 
fle more noticeable, at least on some discs; 
and although remarkably low at that it 
seems more objectionable than in mono- 
phonic reproduction. Many extreme- 
ly low frequencies seem less cleanly de- 
fined and cllortlessly solid, but high-fre- 
quency brilliance and crispness seem 
every bit as good. What I ssfS.Il miss most 
from disci is the overwhelming yet trans- 
lucent "torrents of sound" which charac- 
terize the best stereo tapes. 

Less tentatively, I'm convinced that 
with stereo discs dirt and warping will 
be a still more serious problem than with 
ordinary LPs, and that more than ever 
before in the history of high fidelity the 
sonic quality one bears from even the 



finest recordings is going to be dependent 
on the quality of one's playback com- 
ponents. So don't judge stereo discs too 
hastily; wait until you are able to hear 
them givae optimum justice. The best of 
(hem are surprisingly good right now, 
but it may be some time before you 
can gel— at reasonable prices— equipment 
which will disclose (heir merits. I don't 
wmt to dampen enthusiasm or discourage 
audacity, but 1 do suggest patience. 

R.D.D. 

• • IEETHQVEN: Si/mphttny Nov 6,<wj 
F ("Pastorale"), Ofk fiS 

Philharmonic Promenade Orchestra, SiE 
Adrian lioult, ennd. 
Vanguard VSD 2004. $5.95. 

ff hardly one of the great Pastorales, Sir 
Adrian's tally graztosu reading is both 
ingratiating in itself and here ideally rev- 
elatory of stereo's quieter virtues: aery 
bausparency and piquancy. Addicts of 
sonic shenanigans must look elsewhere, 
hut music lovers who arc completely dis- 
interested in moving sound sources, pin- 
pointed insrnunental localizations, and 
window-shattering dynamic impacts will 
find this stereo disc completely persua- 
sive. However strong their skepticism of 
stereo's enhancements, it surely can't re- 
sist the restraint and charm with which 
they arc so unobtrusively utilized here to 
endow both t he genial Don It perform- 
ance and Beethoven score with an ex- 
pansive radiance only implied in the 
mnnophonic versiou. R.D.D. 

• • BERLIOZ: Grande Masse des 
jVloi/i, Op. 5 ("Requiem") 

David Lloyd, tenor; Hartford Symphony 
Chorale, Haiti Schola Cantorum, and 
Hartford Symphony Orchestra, Fritz 
Mahler, eond. 

Vancuvud VSD 2006/7. Two j2-in. 
$11.90. 

This version of Berlioz's stupendous Ke- 
qiuem indicates that stereo is far better 
suited than any single-channel technol- 
ogy to cope with the massive score, but 
for me it isn't at all conclusive in dem- 
onstrating that present-day stereo can do 
so with complete success. There well may 
be 200 choristers here, but they don't 
sound like so many . . . even douljcd 



channels can't give the theater-in-the- 
round effect of circuniamhicnt brass 
bands , . , and while the some thirteen 
timpani thunder sonorously enough, they 
hardly arc apocalyptic. Move effective 
are the gentler lyrical moments, many of 
which are very beautiful indeed. Yet in 
general Mahler and his forces (including 
tho shaky-voiced, remote, and lugubrious 
tenor soloist in the Stinctii.i) scum e.vecs- 
sively restrained, if not timorous, and 
lacking in dramatic conviction. R.D.D. 

• • BOCCHEH1NI: Conecrfo for Cello 
and Orchestra, in B flat — Sec Vivaldi: 
Concerto* for Cello and Orchestra: in 
E minor; hi A minor. 

• • "HI-FI FIEDLER" 

Boston Pops Orchestra, Arthur Fiedler, 
eond. 

RCA V.cvon LSC 2100. $5.98. 

Tire stereo disc issue of three siKn filiating 
FicdJcrian showpieces I Rinisky-Korsa- 
kov Coq d'Or Suite, Rossini William Tell 
0\ertnre, and Tchaikovsky hUirche 
dace), already well known 011 an LP and 
two stereo tapes (CCS 40 and BCS 41), 
gives the new medium inviting opportu- 
nities to demostiatc its youthful powers— 
and to define the narrowing gap that still 
csists between it and stereo tape. The 
sonic sizzle and tonal piquancy here arc 
first-rate; and while I still miss the richer 
spaciousness and evenly distributed 
weight of (he tapings, this is one of the 
most dazzling of any of the first releases 
in displaying stereo discs' symphonic po- 
tentialities— and, perhaps even more ellec- 
tively, their economic advantages vis-a- 
vis tapes. R.D.D. 

• • BRITTEN 1 ; Young Person's Guide 
to the Orchestra, Op. 34 

IDohnanyi: Variations on a Nursery 
Sana, Op. 25 

Victor A Her, piano; Concert Arts Sym- 
phony Orchestra, Fcli.v Slatkin, eond. 
Caiutol P 8373. $5.98. 

I have a few personal reservations about 
Slatkin's readings of this music, which for 
all their spirit and skill didn't spellbind 
me even on tape; but the groove record- 
ing docs impress me as coming very close 
to the sonic realism and sparkle— if not 
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Robcrl Belt, ouembly foferr<on al AR 



factdry wsreirnoN 

to Alt SPEAKERS 

A stethoscope is used in the production test- 
ing of every Acoustic Research speaker system, 
to detect possible air leaks in the cabinet. The 
speaker 1 is driven by a twenty-cycle signal, and 
il there are any leaks a characteristic rushing 
sound can be picked up at the trouble spot. 

This test procedure is necessai'y because fhe 
seated in air of an acoustic suspension enclosure 
is a basic working, element of the speaker sys- 
tem. In conventional speakers the cone works 
against the springy stiffness of its mechanical 
suspensions; in AR speakers this stiffness is 
missing, and the cone works instead against the 
springiness of the enclosed air-cushion. Like 
the new air-suspension cars,, the speaker lit- 
erally rides on air. 

The patented AR system requires a small cab- 
inet, so that the enclosed' air wi!l|be tspringy 
enough. And since the air-cushion does not bind 
or reach its elastic limit as do mechanical 
springs, the AR-1 has created new industry 
standards in the low-distortion reproduction of 
/music. The "bookshelf" size of AR enclosures 
is associated with an absolute advance rather 
than a compromise in speaker bass performance. 

AR speakers have been adopted as reference 
standards, as test instruments for acoustical 
laboratories, and as monitors in recording and 
broadcast studios. Their most important appli- 
cation, however, has been in the natural repro- 
duction of music for the home. 

JO 
/stems 

complete wtin enclosures, are 51 as and $96 
respectively in either mahogany or birch. Walnut 
or cherry is slightly higher and unfinished tir is 
t slightly lowerJn price. 

Literature is available on request, 

ACOUSTIC RESEARCH, INC. 
24 Thorndike St., Cambridge 41, Mass, 
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Quite the weight anil breadth— or the tap- 
ing. And these delectable works become 
immediately irresistible when reproduced 
with the auditorium spaciousness and 
touiii differentiations of which only the 
twin-channel medium is capable. For 
most aodiqphUer this sure-fire coupling 
will be among the safest recommenda- 
tions for new stereo disc library corner- 
stones. R.D.D. 

• • DOHNANYI: Variations on a Nurs- 
ery Song, Op. 25 — Sec Britten: YflWMf 
Vernon's Guide to the Orchestra, Op. 

• • SHOSTAKOVICH: Symphony tf<* 
II CYear 1 905" J 

Houston Symphony Orchestra, Leopold 
Stokowski, coikI. 

Capitol PBR 8443, Two 12-in. f 11.06. 

From the first ominously brooding bars 
of this Eleventh Symphony (given its 
world premiere in Moscow in 1957 and 
its first American performance in Hous- 
ton just last April ) one might think that 
I Shostakovich had written solely to furnish 
I Stokowski with one of fhe most dramatic 
I showpieces the latter has ever reveled in. 
The subtitle indicates that these four 
cnormoos movement* actually celebrate 
stirring episodes In the revolutionary up- 
rising of the 1905 Oetobrists; but to most 
unindoctrinatcd cars these are the tonal 
adventures of an even iiiotc grandiose 
llya \f inoinctz, wandering oil the steppes 
as far as Respighi's Roman catacombs and 
perhaps farther still (if I'm correct in 
spotting an celm of Dclius' Appalachia 
among the first-movement motives) to a 
Florida slave plantation. More character- 
istically Shostakovichinn jcux iFssiiHt 
(and dissonances) do rear their impu- 
dent heads in the finale, but for the 
most part this is a singularly old-fashioned 
tone poem, notable primarily for its 'un- 
inhibited extremes of somber Sibclianism 
and super- TchaikovskSan flamboyance. I 
can hardly take it very seriously as mu- 
sic, hut I most admit that— with Sto- 
kowski giving it his all— it is a potent 
sonic intoxicant. The recording, too, 
which reveals stereo disc potentialities of 
massive tonal weight and dynamic power, 
is— even for these davs— ullrascnsational. 

R.D.D.. 

• • VIVALDI: Conccrfcii for Bassoon 
and S/ritig*.- m C P. 69; in Ji flat ("La 
Notte"), P. 401; in A minor, Z\ 70; 
and in C, P. 71 

Virginio Bianchi, bassoon; Cli Accadcmici 
di Milano, Piero Santi, cond. 
STEttEoVeX ST-PL 10740. $5.95. 

Perhaps because I once essayed playing 
the instrument myself I retain a special 
fondness for what is more justly consid- 
ered the "philosopher" than the "clown" 
of the orchestra. But at any rate, I've 
never yet encountered a bassoonist who 
delights rue more, by both his zostfulncss 
and tonal qualities', than the hitherto un- 
known (to me at least) Signor Bianchi, 
and 1 doubt whether any previous re- 
cording has captured more authentically 
the rribusf, bitter-sweet timbres of top- 
j notch bassoon playing. The music too is 



a joy, especially in the wondrously jaunty, 
hitherto unrecorded P. 69 and P, 70 Con- 
certos. Santi leads his small string orches- 
tra and bright-toned harpsichord con- 
tinuo with great verve; and although tho 
modulation level is rather high and the 
miking close, the recording here (in 
which the two channels Seem more closely 
blended than in most other early stereo 
disc releases) is cvtrcnielv effective. 

R.D?D. 

• • VIVALDI: Concertos for Cello mid 
Orchestra: in E minor; in A minor 

{Boccherini: Concerto for Cello and Or- 
chestra, in B flat 

Aldo Parisot, cello; Baltimore Conserva- 
tory Orchestra, Reginald Stewart, cond. 
Co'cNTEiti-oiNT CPST 555. $49$. 

Single-channel LP and stereo tape com- 
parisons aside, tills release must be judged 
musically and technically unsatisfactory. 
Stew-art's orchestra seems unduly small 
(even by baroque standards) and over- 
modest. Farfsot's playing, for al! bis ob- 
vious skill, is labored and marred by un- 
pleasantly resonant, at limes definitely 
"whincy," tonal qualities. Worst of all, 
however, unc's attention to the wonder- 
ful contrasts of grave eloquence and 
sprightly verve in the two Vivaldi con- 
certos (or even to the more lackluster at- 
tractions of the Boccherini) is continually 
distracted Isy the imperfect center-focus- 
ing of the soloist and the tendency of 
the cello tones to split up between the 
two channels, which themselves are much 
more difficult to balance than those in 
anv other current stereo disc I've heard 
so far. R.D.D. 

• • VIVALDI: Concerto* for Strings, 
Op- S, Nos- 1-4 ("Le qualtro Slngioni") 

Solisti di Zagreb, Antonio Jailigro, cond. 
V'AKr.iMfti> BCS 5001. S5.95. 

Here is fine Vivaldi— and stereo loo. If 
you haven't beard for yourself the soni- 
eally translucent Hemons stereo tape 
(VTIT 4002), yon should be almost com- 
pletely satisfied with the technology of 
this disc— that is if you can concentrate 
on mechanics at all while under the ex- 
hilarating spell of Janigro's galvanic per- 
formance and Vivaldi's own superbly 
graphic tone painting. Certainly the light 
low basses are as clean and as natural 
sounding here as any I have yet heard 
in stereo discs, while Jan Toinasow's fine- 
spun fiddling and the anonymous harp- 
sichord's glittering continue part have lost 
none of their delicate brilliance. Happily 
t<x), the modulation level, which was ex- 
cessively high on the tape, is more mod- 
erate here— although occasional preeehoes 
still remind one of its ovcrinlensity in 
the original "master." R.D.D. 



• • "A JOURNEY INTO STEREO 
SOUND" 

London PS 100. $4.9S. 

London displays eighteen plums from its 
stereo hasket on this demo disc which 
begins, as many stereo demonstrators 
have lately, with railway station noises 

Continued on pfigti 76 

High Fidelity Macazlve 



www.americanradiohistorv.com 



Announcing the Magnificent New 



WOLLENSAK 



STEREOPHONIC HI-FIDELITY TAPE RECORDER 

WITH BUILT-IN PRE- AMPLIFIER 



The thrilling presence 
of a live orchestra 
iln your home.. .fuM 
third djmensjonai sound! 




ULTRA LIGHTWEIGHT 

Measures only t>W x 10H" x \ \Vx"\ 
weighs scant 20 lbs. Distinguished 
design liarmoni-zcS with every decor. 




ULTRA- POWERFUL? 

10 wntts push-pull 
audio output— four 
times greater than 
larger, less portable 
recorders. Ideal for 
auditorium use. 



EASY OPERATION! 

Simplified key-boartl 
controls. Handy, 
strikingly beautiful 
operating panel 
provides the utmost 
in operating ease. 





CONSOLE 
PERFORMANCE! 

Tape live music or 
use in conjunction 
with a hi-fi speaker 
and tuner for a fine 
lii-fidclity system. 



FREE DEMONSTRATION— Your authorixd Wollen- 
sak Dealer will be glad to show you the "ISIS" 
and other fine WOt-LKNSAK Cameras and Pro- 
jectors. See him now! 



Now you may enjoy the realism of three-dimensional sound in a 
truly portable stereophonic tape recorder! Two separate in-line sound channels 
bring the living presence of a full orchestra into your home. The upper channel 
permits yon to record and play back monaiirally. The lower channel, in line with 
the upper, plugs in directly to the Phono input of your radio, high fidelity system 
or your television. No auxiliary pre-amp is necessary as the prc-amp is built 
right into this woiLXKSA K Tape Recorder. Dual speeds, two-level recording in- 
dicator, keyboard controls, index counter, high speed rewind lever, etc. 
MODEL T-1515. complete with microphone, 2 reels (one with tape), Cords, $229.50 

GUARANTEED SPECIFICATIONS Frequency Response— Upper Channel. 
40-15,000 eps. + 3db. at 7H ips.; 40 -8.000 eps. ± 3db. si 3ii ip*.; Lower Chan. 
8*1: -10.15,000 cps. ± 3dk at 7H ips. (N'AHTH Standard Equalization). Wow and 
duller less than 0.3%; Signal to noise ratio greater than SO db. ; Signal from 
tower channel prc-amp output 0.5 — 1-5 volt*; Crosstalk — 50 dh, 



"1 500" HI-FIOEUTY DUAL-SPEEDTAPE RECORDER 
Only iM" x 10K" x 11W; weighs 20 lbs. 
10 watts push-pull output is four times 
greater than ordinary recorders. 
'Balanced-Tone" high-fidelity; key-board 
control. Accepts 7" reels; tape speeds of 
3. 75 and 7.5 ips.; index counter, etc. 
Complete with microphone, 2 reels, 
tape and cords, $199.50 




WOI.LENSAK OPTICAL CO. • CHICAGO J6, ILL. 
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WHY 

IS THE LOWTHER "ACOUSTA^ 
SUCH A SUPERB 
LOUDSPEAKER? 

\\"c iin.o<].)c.-a iiic lovthek 

\Ct)LiST\ just one Year ago. Since 
ilicn ii has been our aid* I recom- 
mended loudspeaker for music listcn- 

i*»g; Whf, 

y _ It is <t rtirnpncl Music rcftiinliirtr. 

Only M inches high, IS indies 
wide, IT inches dec]), it is still csscii- 
Ufll'Ir mtisicnl. Oilier compact speak- 
er? lend to autettruatc uiv! miiiliiy 
tip i lie bass, while COftfuabig the 
iiiiixiriBiit wiiii-t'iinao and ignoring tho 
treble-. The ACOL'STA design prop- 
erty liulniicca nil rnngeR, prrtEucing a 
musical miily. 

2. /' >>(kr* trttditknmi "I.OWT11KH 
SO A'D"* iii. ii mmttemu /tr'ni:. 
"LOWTEER SOUND'' mean* full 
definition and sweetness over t!j<* 
range, free from the ohvioos aisWJr- 
1 of e.U"«l ritud crossovers Wl<1 1011- 
voiitional "woofers"' and ^Uvcolers''. 
Reproduction is clear ami natural, 
from the roll of the tympiini to I he 
tinkle of the triangle On a LOW- 
THKU yon always know what instru- 
ment is playing! 

3 Ji Am* a "hifi'* t&utut. The 
ACOUSTA has a spacious, fur- 
ward Round, completely devoid of 
business, lis soimil results from ex- 
ii.iijidiiiarily smooth. widc-rangi: n»- 
[ipoiiM-. plus extreme aeamiW) in the 
reumdudlion of the "attAck" of in lin- 
eal instruments. In addition, because 
of very high c'Jtaieney and low inher- 
ent distortion, it bundles enormous 
dvnaiuic ranges effortlessly % witla a 
sw<-e tries* thai can result only from 
lack of system overload. 

4_ // is iiW/v miilivl for Slrrrn. It 
id a Uun horn system, sclf-eu- 
closed and not at all critical of room 
pLicciiiciil. It approaches the theo- 
retical ideal for stereo — a unified 
"point source"', which give* uidcM 
dispersion am! least interference. 
Thus, no phasing problem nt, differ- 
ent frequencies can exist, lit the bass, 
the atujutcill ation of iirticuhttc. in- 
phase baN produces a sense of orr;hes- 
tral power that i.' unlbrgOUaMe, In 
the treble, p4rfoclTy diffused and also 
in pliase. there is none of tin; fu/.'/iiiess 
■diaruciei istic of eonv en 1 i 011 a I 
ewcelcrs. 



The LOWTHSl .4C0USTA, 
standard model, H&ahoissmy 
$225.00 

deluxe e.alunel, walnut 

l'M6 driver, with full plans for 
horn cons I ruction $109.50 



further data available. Address your 
order* and imp iiiios> to tho personal 
al trillion of I . \l . fried 

LECTROXICS 

OF CITY LINE CENTER, INC. 

7644 City Line Ave, Philo, 31, Pa, 

''li 'lu-rc Only ihm Fife.* I.< Sohl''' 



Tfi 



Ihui English ones this time, lor 8 wel- 
come cltstrgie), proceeds calmly through 
operas, large and small orchestras, papa 
soloists, a pianist, a changing of the 
guard, an auto race, and the shortest 
Ping-pong recording on vinyl. London 

| stereo b, beyond any doubt, true stereo 
in all the important .senses., and impatient 

I sound aficionados will eagerly await the 
full release of what promises lo he ii 

! very iinposmf repertoire, London's term 
for its new stereo discs ii Full Frequency 

• Stereophonic Sound, and lite samplci 
evidences these qualities to die littlest. 

Ptitr.it' Ci't'ACi 



More Briefly Noted 



• • "The Kins and I " Sound hack from 
the Glut. Capitol S\V* 74(1. $4.90. 

This Capitol recording from Hollywood's 
version of the long-running Fladgerg and 
ri.immer.stein musical is an outstanding 

. success as a stereo disc. Perfect channel 
balance, excellent center blending, frill 

I dynamic range, ami crisp, clean tcvci'bci- 

j ant sound arc enhanced by sensitive in- 
tention to balance bclwwn soloists and 
orchestra. Stripixxl of the splendor of 
Cinemascope and Technicolor, the music 
remains a delightful tribute to one of the 

I niosl-often-c.\ccrptcd Music*]* of the 
decade. 

• • Lebar in Stereo." Victor Hvuby and 
bis Viennese Orchestra. StcreoVox §T- 

1 VX 255fi0. S4.9S. 
This is a sytnplionie-pops candy bos 
packed with Iwtti lantiliar and unfamiliar 
' LahArian iMinboiis which first appettrtt) in 
i I'bonotapcs S "07 and S 70iS. Processed 
! here in the already distinctive StcreoVox 
Ityle, «itb minimized channel dillercn- 
tfnlion but well-balanced and blended 
moderatu stcreoism. Hruby's perforin- 
' ance is appropriately suave and rich, hut 
it is (he luscious melodies theinscK cs_ 
which charm. 

• » "Dixieland Jar/./, in Stereo." Empire 
City Six. Hallmark MLP 312. S3.9.S. 

j • • "Portrait of Pee Wee." lVe Wcc 
llusicll Onartet and Hund. Ctiiintei- 
point CPST 562. H \.m. 
Jazz profits iinincnsely by >tctco, whetber 
of the rharktsd cliauncl-difl'crciititil t\-i>e 
used here by Hallmark or the more 
blended \el still openly spread variety 
favored in this instance by Counterpoint. 

I Tn musical appeal, however. fi\cta two 
discs dill'er far more tuarkedb. The Em- 
pire City Six, whose personnel is uniden- 
tified, sound like city slickers attempting 
to cash in on the success of the Dnkcs 
of Dixieland, but their performances arc 
far more routine, ridden will) corny 
cliches, and for all the synthetic energy 
soon become etflrewtfty' tiresome. 

Pee Wee Russell, on Ibe other hand, 
never bus been more reUced, graceful, 
or imaginatively inventive: both in bis 
rhapsodic improvisations with rhythm so- 
compai>imeiit only (i'ee W've Hlucs, Ex- 
iwlhj Like Voh, and // / il/ul Von) nod 

' in his more subdued participation in six 
superb ensemble arrangements by pianist 



Nat Pierce, in which he freely shares 
honors with Huby Hvall, Hud Freeman, 
antl Vie Dickenson— all of whoin arc 
equally casual and lilting. Inspired mtt- 
sie making in a recording with gleaming 
clarity and the warmth of moderate 
stcreoism. 

• • ' Ports of Pleasure." Les Baxter Or- 
chestra. Capitol ST ,Sfi,S. 

There is nothing more authentic about 
these quasi-symphonic travelogues than 
Hollywood stage sets; but when they 
are not being merely fancy, they are 
amusingly piquant indeed. U\ both the 
ZC-20 stereo taping and the present disc 
(which seems every hit as gaudily col- 
ored if perhaps .slightly less slcrcoislic ). 
the brisk I long Kong Ctibh' Cur, strident 
Monkey Dance of Bali, and the more 
pretentious Gates of Annum strike me as 
ingenious and even quite dramatic ad- 
vances on usual "Pcrsiaii-Mmket" exploi- 
tations. 

• • ''Selections from South Pacific." 
Fred Waring and the Bennsylvtmaiw. 
Capitol ST 992-10. $3.95. 

Overwhelmingly successful both on 
Broadway and at the cornet Hijoit, South 
I'ocific's melodies have cropped up on 
just about everybody's album list lately. 
Most of the songs have been retained 
here in much their original guise, though 
the full Waring magic transmutes a few 
into something only for hardened Pcnn- 
sylvanian ears. The stereo disc is, how- 
ever, proof positive that umpteen million 
microphones and a many knobbed ink- 
ing console can, indeed, re-create, in two- 
channel stereo the illusion of two-eared 
realism. 

• • SteieoVnv Sampler. StereoVox VST 
1. Si-98. 

• • "The Stars in Stereo." Capitol SW 
10f)2. $4.90. 

The "come-on" to the ucw StcreoVox se- 
ries" is pretty heterogeneous with its in- 
troductory "stereo cheer," sound cflccis. 
and buzzing sports cars. But happily there 
are no commentaries (except for the 
brief racing and "sonic-boom'" documen- 
tations), and except for a pleasant '""Mid- 
night in Home' salon piece the rest of 
the disc is devoted to more substantial 
musical fare by Crieg, Glinka. Vivaldi, 
and— for the whole second side— Sme- 
tana's Wintered BrkJtt dance*. Some of 
the performances an- rather heavy- 
handed, but they effectively display the 
dark coloring and closely blended chan- 
nels characteristic of the first Vox stereo 
discs— as well as their handsome packag- 
ing with an inner aluminum-foil envelope 
which strikes me as one of the best de- 
vised so far. 

The Capitol sampler, confined to pops 
seleclious only, also is free from narra- 
tion and sales plugs, and its tcn-ilein 
program is all very clearly and openly 
recorded. As in the earlier tape edition 
(ZD 21), 1 like b*sl Prank Sinatra's 
vocsil, Les Baxter's novelty, and .Stan 
Kenton's jazz contributions. 

• • "U. S. Air Force $A Portrait in 
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Sound)-" Stereo Vox ST-PL 10520. 

55.95, 

My only compliant of the tape edition 
(Phonotapes S 908) of Ward Botsford's 
arid Arthur Codfrey's valuable documen- 
tation of SAC and ADC activities was its 
high cost in a stereo form which only in a 
few spots added materially to the con- 
ventional LP version. Here, at roughly 
ii tlotl of the tape cost, the .itr-force 
nficiimada gets everything the LP olfers, 
including the foil accompanying booklet, 
plus stereo enhanccmenti of the famous 
sonic boom and missile take-off. 
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• • BACH: Toccata and Fugue, in D 
minor, Si 565; Chorale Prelude, "Von 
Gott vciU ich nii:ht hu.ien," S. 6SS 

Carl Weinrich, organ. 

Westminsybii SWB "057. 13min. $6.95. 

Weinrich 's magnificently controlled and 
propulsive jiorformance of the best-known 
Tocctlta and Fugue first appeared in 
stereo over a year ago, together with the 
C minor Passacaglia and Fugue, in a 
longer reel (SWB 8001). Here it sound.-! 
more impressive thnn ever in a somewhat 
more heavily modulated tape which also 
includes the first stereo release of one of 
the most fascinating of the eighteen 
"gre;it" chorales, played with nniisual 
briskness and '/cat. Once a»ain the su- 
perb recording of piquant baroque tim- 
bres and warmly reverberant Vnrf rukyrka 
acoustics reconfirms my conviction that 
Weinrich's Bach scne.it ranks as one of the 
incomparable treasures of the whole re- 
corded repertory. Il.D.D. 

• • BARBER: Medea's Meditation and 
Dance of Vengeance, Op. 23a 

Boston Symphony Orchestra, Charles 
Mnneh, cartel. 

RCA Victok ACS 147. 12 inin. $6.05. 

Barber's dance score for Martha Graham 
has gone through several metamorphoses 
since its 1916 premiere as the. Setoff 
Heart. The title was first changed to Cave 
of the /M/rr, in 194S the work was ar- 
ranged in k seven-movement concert 
suite, nnd in 1955 the composer rewrote 
it in its present form as a single-move- 
ment choreographic poem. The music re- 
mains, however, so apt a setting for Miss 
Graham's passionate miming that it 
probably never can move mere listeners 
as powerfully as it does audiences for the 
actual stage enactment. But for anyone 
who can recall or imauinatively evoke 
Miss Graham in one of her most distinc- 
tive roles, the mysterious moods and sin- 
ister frenzies of the- present recording 
will carry vivid conviction. Certainly no 
other Munch performance of contempo- 
rary American music has been as com- 
pletely successful, and fft\v other stereo 
(apings have captured as authentically 



the most characteristic sonorities of the 
Boston Symphony Orchestra. It.D.D. 

• • CHAD WICK: Symphonic Sketches 

Eastman-Rochester Symphony Orchestra, 

Howard Hanson, cond. 

MKHCunv MDS 5-24. 31 min. $12,95. 

Even after n year and a half the LP ver- 
sion (MC 50104) of this too-modestly- 
named suite remains an outstanding tech- 
nological triumph as well as the finest of 
Hanson's many contributions to recorded 
Americana. Nevertheless, it now is made 
to seem relatively pallid by the almost 
incredibly full-blooded storm taping. The 
music, too, is - a revelation with each hear- 
ing in any form: from the arresting open- 
ing of Juhilae it immediately transforms 
Chadwick from a dull respectable name 
in the historical record of New England 
conservatives into a vividly romantic per- 
sonality inferior to none in inventive 
craftsmanship and rivaling even Charles 
Ives in Yankee gusto. 

I write tin's with speeial fen'oney, since 
I once failed to recognize the true caliber 
of Chadwiek's genius under the appar- 
ently aloof mask of the Director of the 
New England Conservatory of Music, with 
whom I studied briefly many years ano. 
Now, rehearing with ever-new relish the 
hcarlbreakiiigly haunting h'oci and the 
Whitmanescpic "barbaric yawp" of the 
Yagrwti Ballad in particular, I can only 
marvel. Every recent visitor to my home 
has succumbed to the irresistible combi- 
nation here of musical enchantments with 
the supremely dramatic impact of the 
finest available symphonic stereo sound. 

K.D.D. 

• • TOMKINS; Miscellany 

Vol. I: Musiai Deo Sacra; Vol. U; Songs 
and Conson Music. 

Ambrosian Singers; Vn Nomine Players, 
Denis Stevens, cond. 
Expeiuences Anonymes EA 0027/8. 3S 
and 39 min. $14.95 each. 

I don't dare hope that the stereo release 
of music m specialized in appeal as this 
will bo financially rewarding; yet if ever 
a worthy venture deserved support, this 
is it: the first major recorded representa- 
tion of one of the less famous stars in the 
incomparable Elizabethan constellation, 
but one inferior to none of the rest and a 
peei- oven of Byu! himself in versatility. 
Denis Stevens illuminatingly directs and 
annotates ( not neglecting to include 
complete tests and source references) 
tile present performances which present 
a lieli cross section of the composer's 
sacred anil secular works for both voices 
and instruments. Among them, to single 
out only two for special mention, the 
vibrant Fantasia a 3 for viols warrants 
ranking with the great fantasias of Pur- 
cell, and the eloquently chromatic Too 
Much 1 Once lamented is surely one of 
the most priceless gems of all the madri- 
gal treasures. But the whole collection is 
to be heard and cherished by evcryune 
who has ears and sensibilities for music 
of unique loveliness. K.D.D. 
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MIRACORD 




STEREO & MONAURAL 

HEAVYWEIGHT TURNTABLE, 

RECORD PLAYER-CHANGER 

No other record-player lias all these 
features: Plays stevcu nnd manaiiinl 

• heavyweight, professional-type 
turntable » push-button controlled • 
Magic Wand spindle • automatic man- 
ual player • automatic record changer 

• intermixc3 10" and 12" • playa all 4 
speeds • free tone arm • 4 pole motor 

S67*»0 audiophilc net 



the stereo 
cartridge 
by the 
makers of 

MIRACORD 
XS-200 




STEREOTWIN 



Recognized by the experts in the mar- 
ket as the finest cartridge for stereo 
discs! Perfect for monaural; too! 



r^— ' TAJ1 AUEJkD ) TUE FIS'EST DV PAR 

Available at (elected dealers. 



AUDIOGERSH CORP. 

5H Broadway, New York 12, 0. 

WORTH 6-0900 




Auccst 1958 
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R My Sic/ In this B-302A, £is in all Bozak Speaker Systems, the three basic 
Bgzaks speak with a single voice / assemble them in a sturdy infinite baffle- power them with 

the fines^assotyatecKequipment-add jnore of them at any time to exfend bass-range, pc 
and realism /-for the very best in sound, see a franchised Bozak dealer 



THE R. T. BOZAK SALES COMPANY/ Darien, Connecficut 




Equipment reports appearing in this section are prepared by awnikgfS of High Fidelity's staff, on the basis of actual use in 
conjunction with a home mimic system, anil the reuniting evaluations of eiptipment are expressed nx the opinions of the reviewer 
only. Reports are usually restricted to items of general interest, and no attempt is made to report on items that arc obviously 
not designed for high-fidelity applications. Each report is sent to the manufactuier before publication; he is free to correct 
the specifications paragraph, to add a continent at the end of the report, or to request that it he deferred (pending changes* 
in his product), or not he published. He may not, however, change the report. Failure of a new product to appear in TITH may mean 
either that it lias not been sid>mitted for review, or that is was submitted and was found to be unsatisfactory. These reports may 
not he quoted or reprodticed, in part or in whole, for any purpose whatsoever, without written pet mission from the publisher. 



Lafayette LT-30 Preamplifier 

SPECIFICATIONS {furnished by monufaclurer): a self-powered single- 
chassis preamplifier-control unil with stereophonic volume control facil- 
ities. Inputs: 3 high-level for channel 1, 1 high-level for channel 2, 
3 low-level (MAG, XTAL, TAPE) for channel ), Controls: selector 
and bass turnover (AUX. TAPE, RAD, AES, RlAA, 800 TAPE HEAD, LP); 
treble rolloff (IP, RlAA, 10.5, 5, FLAT, TAPE); tape monitor (HON, 
PLAY); rumble filler (OFF, ON); bass ( + 16, —18 db @ 30 eps); treble 
(+11. —18 db @ 10,000 cps); AC power and loudness-voiume; loud- 
ness (OFF, ON). Outputs: 1 Channel 1 at high impedance to tape 
recorder, preceding volume and tone controls; 2 main outpuls to 
channels 1 and 2 stereo amplifiers. Distortion: below 0.25% har- 
monic @ 5 v. out; unmeasurable harmonic @ normal operating levels; 
0.09% IM @ 1 v. out. Dimensions: 12% in. long by 3% high by 9Vg 
deep. Price: S59.50, $39.50 in kit form. MANUFACTURER: Lafayette 
Radio Corp., Io5-08 Liberty Ave., Jomaica 33, N. Y. 

There are cost-no-objeet preamplifiers which stress flexi- 
bility and versatility, and there .ire budget-priced pre- 
amplifiers with minimal control facilities and excellent 
quality; but low-cost high-performance self-powered pre- 
amplifiers with nine controls and stereophonic input facili- 
ties are rather scarce. The LT-30 is just such a unit 

A brief run-down of its features will give some idea of 
what $60 can buy in the high-fidelity field: three low- 
level inputs, from a magnetic or ceramic pickup and from 
a tape playback head; three high-level inputs from a 
tuner, tape recorder, and auxiliary source; a separate 
high-level input for the second stereo channel, and a 
concentric pair of volume controls which may be manip- 
ulated together for simultaneous stereo volume control or 
separately for channel balancing; a rumble filter switch 
giving .sharp attenuation below about 60 cycles, two low- 
impedunce cathode-follower outputs to feed power ampli- 
fiers, a tape recorder output preceding the tone controls 
and rumble filter, and defeatable loudness compensation 
for the main channel; feedback tone controls, feedback 
around every amplifying stage, a DC tube heater supply 
(for minimum hum), and three AC outlets with two 
switched and one (for the phono unit) itnswitchcd; sepa- 

AuCUST 195S 



rale rolloff and turnover disc equalizers; and finally, a 
tape monitor switch to enable the owner of a three- 
headed tape recorder to monitor from the tape while re- 
cording from the preamp. 

This is an impressive catalogue. The LT-30's perform- 
ance, however, is also quite impressive. Hum is for all 
intents and purposes nonexistent, even through the phono 
channel. The only noise to speak of is the soft hiss which 
becomes audible when an extremely low-level pickup is 
used at high room volume levels. 

There are input level-set controls on the tuner and 
phono channels, and these should be set strictly accord- 
ing to instructions in the LT-30's manual in order to keep 
distortion within specifications. All input channels are 
rather susceptible to overloading from excessive input 




The Lafayette stereophonic control unit. 



levels, so it is recommended dial a simple resistive at- 
tenuator be used with any cartridge producing more than 
about 15 millivolts output, and that the tape playback 
unit and auxiliary source he equipped with their own 
output level-sets if they are likely to produce much more 
than 0.3 volts of output signal under normal conditions, 

Continued on next page 
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TESTED IN THE HOME 

Continued from preceding pflge 

Also, the shielded lead from the tape out connection 
to the recorder should be kept as short as possible. This 
output is at fairly high impedance, and the capacitive 
loading of a long cable will cause loss of highs in the 
main system as well as in die signal going to the re- 
corder. The tape output is taken off at a point following 
the phono-channel level-set control. Unless the tape re- 
corder's line input is unusually sensitive, the control may 
have to l>e advanced fairly high in order to get adequate 
level to the recorder. 

With all input levels adjusted as recommended, the 
LT-30's sound is very clean, transparent, and sweet, with 
a barely detectable tendency to soften highs and aug- 
ment bass (an asset with many speaker systems). Pro- 
gram material reproduced through, the phono channel has 
much die same balance as have live tapes played by a 
professional recorder into one of the high-level inputs, 
suggesting unusually accurate phono equalization. Tape 
head equalization was also very accurate, following the 
NARTB (RIAA) standard tape curve within H db from 
20 to 3,000 cycles, with a maximum deviation of 2 db at 
10,000 cycles. The audible result of this is a slight up- 
lifting of highs on tapes reproduced through the tape 
head input channel. It is, however, one of the most ac- 
curate tape equalizers I have seen in a general-purpose 
preamplifier. 

It appears that the only sacrifices made on the LT-30 
in the interests of low cost concern the control knobs, 
which in our sample unit were not accurately oriented on 
the phono equalizer control shafts. 

All in all, this is an excellent and versatile preamp at a 
remarkably low price.— J.G.H. 

MANUFACTURER'S COMMENT: It should be emphaiixed that this «*- 
cellent-quolity preamplifier li available in kit form, as the Lafayette 
KT-300, at $39.50, Thit represents a substantial saving af 3314% off 
the cast of the built-up unit. The kit version of the LT-30 is characterized 
by (he same excellence of design, the same conservatively rated com- 
ponents, and the tome performance characteristics. Printed circuitry 
and profusely illustrated and highly simplified instructions permit simple 
and straightforward construction, even by the comparative beginner. 

In early production models, the Indicating markers on the selector 
knobs were slightly displaced. Action has been taken to correct this 
condition in the current models. 



Madison Fielding Stereophonic Tuner 

SPECIFICATIONS (furnished by manufacturer): a stereophonic tuner 
incorporating on a single chassis separate FM ond AM tuners. FM sec- 
tion— Sensitivity: 2 pe* for 20 db quieting. Frequency response: 
±1 db, 20 to 20,000 cps. Tuning indicator, AFC, multiplex output. 
AM section— Sensitivity: loop antenna, 15 /xv/meter; 3 nv with 
direct antenna connection. TRF amplifier stage, AFC, tuning indicator. 
Dimensions: 15 in. wide by 13% deep by 5Vi high, over-ail. Price: 
$149.95. MANUFACTURER: Modison Fielding Corp., 5 Lorimer St., 
Brooklyn, N, Y. 

The fundamental difJerence between a conventional FM- 
AM timer and a stereophonic tuner is that, whereas the 
former gives a choice of FM or AM reception, the latter has 
two separate output connectors through which both the 
FM and AM can be fed simultaneously. By these defini- 
tions, the Madison Fielding 330 tuner may be considered 
as a stereo-monaural tuner, since in addition to its separate 
AM and FM outputs it has a third connection, marked 
AM-FM Monaural, at which cither channel can be selected 
by the front-panel function switch. Finally, there is a 
fourth output receptacle which, when connected to a multi- 
plex demodulator unit, will permit reception of multiplexed 
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FM stereophonic transmissions, when and if tltese ever ma- 
terialize. 

There are thvee controls on the 330: separate tuning 
knobs for the FM and AM tuner sections, and a function 
selector marked ac off, am monachal, fm montaupal, 
and km- am steueo. There are separate rear-of -chassis level- 
set controls for both channels, and all outputs with the 
exception of the FM multiplex one are at low impedance. 

The tuner handles well, tunes easily, and sounds very 
good on both channels. FM sensitivity in our sample unit 
seemed quite adequate for all but deep fringe areas, quiet- 
ing was good, and the sound was clean, well balanced, and 




Madison Fielding's ttco-clutnnel stereo tuner. 



sharp. There was sufficient frequency drift during the 
warinup period to necessitate retiming twice during the 
first 15-minute period, but subsequent drift was slight 
enough for the AFC action to control. 

On AM, the 330 seemed about as clean as our local 
transmissions would allow, but the AM section's high selec- 
tivity limits its high-frequency response quite markedly. 
AM loop sensitivity is high enough for local reception, but 
an external antenna is necessary for tolerably noise-free re- 
ception of more distant stations. 

All in all, a vcrv nice job at a surprisinglv low price. 

J.G.H. 

MANUFACTURER'S COMMENT: The pilot run (some 50 units) of the 
model 330 look ploce prior to the acquisition of special positive- 
temperature-compensoted trimmer capacitors for use in the local oscil- 
lator circuit. All subsequent models, as well as models currently in pro- 
duction, have such a highly stabilized oscillator circuit as to yield 
negligible drift even during the first minute and a half of operation 
from a cold start. Our own quality control department now includes 
complete drift measurement on o high-percentage sampling basis, both 
in and out of the tuner's matching wooden cabinet. 



Scott 99-D and 210-F Amplifiers 

SPECIFICATIONS (furnished by manufacturer): Model 99-D— single- 
chassis control amplifier. Power rating: 22 watts. Equipped for ex- 
pansion to stereo with the K, H. Scott Stereo-Daptor. Hum: SO db 
below 22 watts. Inputs: total of eight from Phono 1 high level. Phono 
1 low level. Phono 2 high level. Phono 2 low level. Tape preamp. 
Tuner, TV, and Tape preamp. Controls: selector-equalizer (EUR 78, 
ORlG LON, ORIG AES, RIAA-NARTB-ORTHO, ORIG COL, MARTS TAPE, 
TUNER, TAPE, TV); magnetic pickup selector (1, 2); tape monitor 
switch (RECORD, FLAYBACK); bass (±15 db, 50 cps); treble (±15 db. 
10,000 cps); rumble filter (IN, OUT); speaker selector 0, 1-2, 2); 
scratch filler {IN, OUT); loudness switch (VOLUME, LOUDNESS); volume- 
loudness control ond AC power. Outputs: 4, 8, 16 ohms to speoker 1, 
2, or both; high impedance to tope recorder, preceding lone and 
volume controls and fillers. Dimensions: l5Vz in. wide by 5 high by 
\V/i deep. Price: S109.95; $115.45 on West Coast. Model 2I0-F- 
singk'chossis control amplifier. Power rating: 36 watts. Hum: 80 db 
below 3i watts. Inputs: total of six, from Phono 1, Phono 2, Tuner, 
Tor i' nrKamp, TV, Tape preamp. Controls: selector-equalizer (EUR 78, 
OfllG LOW, ORIG AES, RIAA-NARTB-ORTHO, ORIG COL, NARTB TAPE, 

Continued on page 82 
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HIGH FIDELITY LOWBOY SPEAKER SYSTEM AND ENCLOSURE 



Self-contained folded horn for use either in corner 
or flat against a wall . . . ideal for any University 12" or 
15" extended range speaker, or multi-speaker system 



EN-1SLH TROUBADOUR ENCLOSURE 

Provides unusually well balanced lqnodue 
tion of all frequencies. Integration of direct 
roofer radiation with rear horn loading 
enhances low frequency response. Optimum 
projection of mid and hijjlt frequencies 
closer to car level is accomplished by the 
subtly angled bailie board, which also min- 
iiniics reflection* within the compression 
chain her. Flexible ha We lxsard oiler* t he- 
added advantages of P»S»I — University's 
Progressive Speaker Expansion — die casy- 
on -4 lie-budget plan that allows you to de- 
velop your choice of ifuiki-speakc-i systems 
at your own paCe.and protects voiu original 
speakers from ever becoming obsolete. The 
Troubadour \s custom-built by master crafts- 
men— with finc-fiu nittirc finishes— for those 
who appreciate fine cabinetry. 




S-12 TROUBADOUR SYSTEM 

Now, the outstanding tonal range and qual- 
ity of the renowned "Master" system is 
available as n lowboy. This deservedly pop- 
ular 3 -way nuil i i -speaker system boasts the 
incomparable C-I5W Theatre Woofer for 
rich, clean bass: the new H-G00/T-30 for 
balanced mid-range; and HTF-800 Hyper- 
sonic Tweeter for flawless reproduction of 
treble frequencies to inaudibility. The N-3 
Acoustic Baton network provides crossovers 
at 700 and 5000 cps, with ■•presence" and 
"brilliance" controls to Rive you fingertip 
command over room acoustics and program 
material variations. The S- 12 easily handles 
up to 50 watts, yet is so efficient that even 
if driven by a modest 10 watt amplifier, it 
produces the richly satisfying, full volumcd 
tone your musical taste demands. 




. . . and ideal for stereo, some of 
University's compact enclosures and 
systems for every taste and budget 




NEW! ULTRA LINEAR RESPONSE SYSTEMS 

Astonishing "big system" sound from enclosures 
fully 10 to 80% smaller than other systems of 
Comparable standards. With a good amplifier de- 
livering from 'Jfi ctem Halts upwards— and an 
ultra linear response system— you'll revel in realty 
balanced, distortion-free reproduction will) clean, 
true bass notes so tow that you'll feel as well as 
hear [liem ... to highs beyond audibility, (Of- 
ten promised, out so seldom fulfilled in otner 
small systems.) Latest production has new "pro- 
gram distortion" filler switch to correct for in- 
ferior radio programs, worn records, or lopes, etc. 
Available in highboy and lowboy models, in 16" 
3-u-ay and 1 2" 2- way systems ... for every possible 
ai rairrjrnirni bnili-in, Irookdtflf miner. 




NEW! DEBONAIRE SYSTEMS AND ENCLOSURE 

Another achievement in versatility. The r»;no- 
naike esxi.osuini is the smallest lowboy (only 2"4V 
wide) for 2- or 3-way systems using 12" or 15" 
speakers. This spacc-savcr employs the phase in- 
version principle to augment low frequency re- 
sponse, integrating direct radiation principles to 
accommodate a wide variety of extended range 
upeakeis. Ideal for I'-S-E. Designed io eomplcnicni 
boilt li.idiiiiKial aiu! modern decor. Available 
also as two complete systems: Model S-J compris- 
ing the outstanding components of the 3-way 12" 
ir.MOK system . . . Model S-1. a 3-elemein 15" sys- 
tem, complete with balance control. 




TINY MITE SYSTEM AND ENCLOSURE 

Moderately priced diminutive H-way speaker com- 
bination ... a vtriiable pou-brhmtsc of acoustic 
energy. Magnificent pet fomutnee from an enclo- 
sure only 21 W x I5H" X 18WI And so efficient, 
a clean j-ln wait amplifier Is more than adequate. 
Use in corner, against will, even upside down 
near ihc ceiling. Available as enclosure, finished 
or unfinished, for rue with any University 8" or 
12" extended range speaker. 




COMPANIONETTE 2-WAY SYSTEM 

Ideal for liookshelf use or as an extension speaker. 
Employs "distributed port" phase inversion prin- 
ciple for excellent bass reproduction. Especially 
suited in paiis for stereo system when space ami 
budget arc very restricted. Can be used with 
wionghr iron legs, available at most stores, for 
conversion to attractive floor model. 
For complete descriptions and specifications on 
these and other fine Vmvertity speaker systems 
mid ette lotures— and jot the compltle t'-S-E story, 
ri'rt/f Desk /*-.>, University Laudipcakeri, Jnc, 
80 So, Kasico Ave., While Plains, N. Y. 
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EN-I51H ENCLOSURE - 29" l>, 34" w, 19 1 ' d, Adapter for 12" speaker supplied. User net: Mahogany 
Walnut or Blond - $144.50. S-12 SYSTEM - User ret: Mahogany - 5343.50, Walnut or Blond 



LISTEN 



S139.50, 
■ $343.50 



Mnuwzstfy sounds Set&t, 
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TESTED IN THE HOME 

Continued from page 80 

TUNER, TAPE, TV); pickup selector (1, 2); dynaural rumble filler; 
dynaural icrolch filler; distortion filler (20 kc, 12 kc, 6 kc curoff); ban 
db, 50 cps); treble (±15 db, 10,000 cpi); tope monitor (OFF, 
ON); speaker selector (I, 1-2, 2); loudness switch (VOLUME, LOUDNESS); 
volume-loudness control ond AC power. Output*: 4, 8, 16 ohms to 
speaker 1, 2, or both; low impedance to tape recorder preceding volume 
and tone controls and filters; high impedance to tape recorder follow- 
ing dynaural and volume controls, Switched AC outlet. Dimensions: 
15Vi in wide by 5 high by 12V4 deep. Price: $189.95; 5199.45 on 
West Coast. MANUFACTURER: H. H. Scott, Inc., Ill Powdermill Rd., 
Maynard, Mass. 

The Scott 99-D is an integrated amplifier eombiiiinR on a 
single compact chassis n comprehensive control center and 
a power amplifier rated at 20 watts, In addition to the 
usual complement of tone, compensation, and volume con- 
trols, it has rumble and scratch filters (providing 6 db 
per octave Attenuation), a switch that selects either or 
both of two loudspeakers, and unusually flexible and ac- 
curate tape equipment facilities. 

A tape deck can be connected directly to the 99-D by 
feeding its playback head to either of the low-level phono 
inputs and setting the selector-equalizer switch to nautb- 
tape. Or, the output from an external tape preamplifier 
may be fed into either the tape or playback high-level 
inputs. The tape input goes through the main selector 
switch, as do other normal inputs. The monitor switch 




The 99-D 22-wiUt control amplifier. 



follows the main selector switch and tape output jack; 
in its playback position it isolates the preceding circuits, 
and connects the playhaCk input to the rest of the ampli- 
fier. This permits monitoring from the playback head of a 
three-headed recorder, while using the "front end" of the 
amplifier to feed the recorder. The tape output connection 
is at moderately high impedance, so the shielded cable to 
the recorder should be kept short to minimize high-fre- 
quency losses. 

Tape playback equalization in the 99-D (and in the 
210-F) conforms fairly closely to the nautu-hiaa tape 
standard, and the slight deviation which exists is in a di- 
rection which favors most of the available tape deck heads 
(many of which require a somewhat higher bass turnover 
frequency than that specified by the naivtb). As a matter 
of fact, the curve provided is an almost perfect match for 
the head supplied with the most popular of the current 
tape decks. 

The output selector switch permits two speakers of the 
same or of different impedances to be operated simultane- 
ously with correct matching or individually with a load 
impedance mismatch of 2:1. In practice tin's "mismatch" 
is usually insignificant and inaudible, and prevents voluoie 
changes when one of the speakers is tinned off. 

On listening tests our sample 99-D proved to have to- 
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tally inaudible (under all normal circumstances) hum and 
hiss, and clean sound. Bass was softly lush and somewhat 
emphatic. Highs were sweet and soft, with an over-all 
aura of pleasantly listenable blending. The 99-D is ideally 
complemented by a fairly efficient loudspeaker system that 
normally tends to be mildly deficient in the upper bass 
range and overly crisp in its upper range. 

The 210-F amplifier, besides its higher power rating, in- 
cludes Scott's remarkable Dynaural noise suppressor Sys- 
tran, which attenuates the frequency extremes during quiet 
passages (when extraneous noise is most objectionable), 
and passes the full range when high program levels can 




The 210-F Dynaural control amplifier; 



mask the background noise. This is without a doubt the 
most effective, and at the same time the least sonically 
detrimental, surface noise filtering system we have heard. 
It can erase shellac surface noise almost completely, yet 
it has practically no audible effect upon frequency range 
and, when properly adjusted, is subtle enough in action 
that nary a trace of open-and-shut "gating" action is de- 
tectable. The Dynaural section in out 210-F was found to 
contribute no audible distortion to the sound. Separate 
from the Dynaural suppressor is a manual sharp-cutoff 
high-frequency filter switch that can be used to add addi- 
tional highs attenuation or can he used by itself as a con 1 
ventional treble-range limitcr. 

Sonically. the 210-F has much the same sound as the 
99-D. The only audible differences that we observed were 
the 210-F's somewhat tighter and better-defined low end 
and its subtly superior over-all transparency. Like the 
99-D, its volume/Kindness control is located at a point fol- 
lowing the tone control stages, so to keep distortion at a 
minimum most input sources will require some attenuation 
by means of their own output level-set controls. 



LE.E. Catenoid Speaker System 

SPECIFICATIONS (furnished by manufacturer): a three-way loudspeaker 
system utilizing cotenoidol horn loading. Frequency range: from below 
30 Cycles to beyond 22,000 cps. Power rating: program output of 
amplifiers rated up to 30 watts. Impedance: 8 ohms. Crossover fre- 
quencies 300 and 5,000 cps. Dimensions: in. high by 40 wide 
by 20W deep. Price: $495. MANUFACTURER: l.E.E. Inc. (Laboratory 
of Electronic Engineering, Inc.), 625 New York Ave. N.W., Washington 
1,D. C. 

Although it has many real performance advantages, one 
disadvantage of the exponential front-loaded corner horn 
enclosure is its complexity. To make a structure approach- 
ing a truly exponential flare, with an external shape suit- 
able for comer use, is not easy; therefore, it is costly. 
Moreover, to obtain good results in the extreme bass re- 
gion, a mouth area and flare rate must be chosen that 
produce an enclosure of considerable bulk. The usual 

Continued on page 84 
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Now, 
in 

tuners, 
too- 




NEW FM-AM STEREO TUNER 



A stereo tuner with a built-in future. The new STGG2 offers tremendous 
versatility to the present and prospective high fidelity fan. It brings you 
AM-FM stereo broadcasts (available in many cities), and monaural AM or 
FM. It also includes built-in provision for adding- FM Multiplex stereo 
veception-a standard feature in all Bogen FM and FM-AM tuners. 

The versatility of the ST6(i2 is suitably complemented by its performance, 
and such features as individual AM and FM tuning-eye indicators and a 
superb-Automatic Frequency Control on FM. Price: only $189.50*. enclosure 
and legs $7.50*. Ask your Bogcn dealer about the ST662, today-thc tuner 
with the built-in future, 



SPECIFICATIONS 

Frequency Range: FM-88-108 mc, AM-520-1640 
Kc. Sensitivity FM, for 30 rib quieting: 1.25 
microvolts at 75 ohm Input, 2.5 microvolts at 
300 ohm input. AM - Loop sensitivity- 100 
uv/metcr (or 20 db S/N. Frequency Response 
FM 20 to 18,000 CPS i.S db. AM 20 to 4,500 
cps -3 db. Automatic Volume Control on AM 
and FM. Separate tuning-eye indicators and 
tuning knobs. Automatic Frequency Control, 
with defeat, on FM. Dimensions-. 15" wide it 
IOV2" deep x 41/2" high excluding knobs and 
ferrlte loopstick. 



*sSJ«rMly higher in the West. 

David dogert Co., Paramui, N. J, * A Divijion of The Siegfer Corpofol&n. 



Boom 

HIGH FIDELITY 

.- . . because it sounds better 



MANUFACTURER'S OF HIGH FIDELITY COMPONENTS. PUOLJC ADDRESS EQUIPMENT AND INTERCOMMUNICATION SYSTEMS 
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TESTED IN THE HOME 

Continued- from page 82 

method of avoiding these disadvantages, without giving 
up the name (and thereby the selling value) of exponen- 
tial horn design, is to make compromises in the horn con- 
struction. This inevitably results in performance compro- 
mises too— some well considered, some not. 

Engineers at L.E.E. (Laboratory of Electronic Engineer- 
ing), obviously men of imaginative bent, decided to tackle 
the problem with an entirely fresh approach. They dis- 
carded the exponential expansion formula and developed 
fl front-loaded comer horn based on the catenary curve; 
henee the name, Catenoid. Reduced to the simplest de- 
scriptive terms, this type of horn expands much more slowly 
at the small end (the throat) than does an exponential horn, 
and more rapidly toward the large end (the mouth). Be- 
cause it is easier to build than an exponential horn, it can be 
less expensive. It occupies less volume for an equivalent 




The Cntenoid grfmm hunt speaker system; 

mouth area. And, say its designers, it is every bit as satis- 
factory in performance, if not more so. 

Continuing along unconventional lines, the svslem crosses 
over at 300 cps (low enough to avoid bass horn coloration 
of male voices) to an excellent direct -mdiulor middle-range 
speaker, totally enclosed in a small chamber filled with 
sound-absorbent material. This operates up to 5,000 cps, 
where an "equalized" horn tweeter takes over. The tweet- 
er's acouslic efficiency is normally about equal at the top 
of its range to that of the middle-range speaker; at 5,000 
cps, it is much higher. The equalization consists Simply of 
compensation for this natural rollofl by means of a filter, so 
that the tweeter's response is flattened out and matched in 
level to the cone speaker. 

The result is a speaker system that, to mv cars is very 
smooth and well balanced throughout the' entire range. 
There ls no trace of screech or boom, and the middle range 
is lifelike without being obtrusive. Bass transients arc su- 
perbly reproduced. The bass response goes low enough to 
be felt as well as beard, which is a characteristic of true 
low-bass sound. 

Construction of the enclosure is at least as rigid as any 
other we've seen, the finish is excellent, and the dimensions 
are quite moderate <37>< in. high and 29 in. along each 
wall). Efficiency of the system is intermediate between that 

U 



of most direct-radiator assemblies and complete horn sys- 
tems. Its sonic balance and integration, reasonable dimen- 
sions, and efficiency make it particularly well suited for use 
in small and medium-sized rooms; even in large rooms, 
many will find its middle-row sound more satisfying in the 
long run than that of some bigger (and costlier) systems. 
At its price, -1i49o, it is certain to be compared with the 
most elaborate systems available. I believe that jt wiU 
stand up in tins comparison very well.— fl.A. 

MANUFACTURER'S COMMENT: On the basil of objective measure- 
ments, we find the power-handling ability of the Catenoid to be entirely 
adequate for the largest rooms that one will ever encounter in a home. 
Calenoidi have been used to furnith high-fidelity sound in a number of 
medium. sized (400 to 500 seats) auditoriums*. 



Trix T43 Amplifier and Preamplifier 

SPECIFICATIONS (furnished by manufacturer]: an ullradompael power 
amplifier and remote control unit. Power rating: \S watts. Frequency 
response: ±2 db, 20 to 20.000 cps. Inputs; total of four; one for 
Magnetic phono, one for Xtal or Ceramic phono, two high-level for Tope 
and Radio. Controls: selector-equalizer (RADIO, LP.A (RIAA), LP-B, 78, 
TAPE); volume; boss; treble and AC power. Outputs: 3, 8, and 15 ohms 
to speaker Dimensions: power amplifier, 11 in. long by o'A wide by 
5 high; preamplifier, 9W in. long by 3 high by 3 deep, over-oil; preamp 
requires panel cutaul 8!4 in. long by 2W wide. Price: $79.95. DIS- 
TRIBUTOR: Ercona Corp., 551 Fifth Ave., New York 17, N. Y. 

Extremely compact control units are not too unusual, and 
neither arc compact so-called integrated amplifiers (with 
power amplifier and preamp on a single chassis) rare 
phenomena. But a separate power amplifier and remote 
control combination is generally quite large. The Trix 
T43 is an exception; it is one of the smallest dual-chassis 
amplifier .systems we have encountered, and this factor 
alone may qualify the Trix as a solution to problems ol 
limited available space. 

The Trix amplifier is also unusual in that its remote 
control section contains no tubes. The phono inputs and 
preamplifier are mounted on the main amplifier chassis, 
and two interconnecting cables cany the prcamplified 
signal to and from the separate control unit. The tape and 
tuner input receptacles are on the control chassis itself, 
and all input sources are selected by the function switch 
on the control unit's front panel. 

Listening tests on our sample Trix T43 showed it to 
have very low hnm and hiss, and indicated a high degree 





The Trix IS-imtU amplifier and preamp. 

of stability at both frequency extremes. There was some 
interact ion between the tone controls, and flattest- over-all 
frequency response was obtained with the treble control 
advanced about is degrees past its middle setting and 
the bass control set back about .30 degrees below ils mid- 
dle position. When so adjusted, the T«*s sound was softlv 
.sweet, inconspicuous, and markedly veiled. -J.G.H. 
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The latest high fidelity developments from Rek-O-Kut Ca„ Inc., 38-19 108th St., Corona 68, N. Y. 



AMERICA'S BEST-SELLING ARM RE-DESIGNED FOR STEREO 



Model S-120- T.2 
Model S-160- 16' 




PRICES OF THE NEW STEREOMONAURAl ARMS ARE: MODEL 
S-120, 12" ARM, S27.95,- MODEl S-160, 16" ARM, $30.95. 



The fabulous Rek-O-Kut Tonearm (rhe arm that 
outsold all others 9 to 1 ) now goes stereo! Here are some 
of the new basic features which make this tonearm a 
"must" in any fine stereo or monaural high fidelity sys- 
tem: 1. Mass of the shell increased ... to lower the point 
of resonance. 2. Larger, heavier counterweight. 3- 4-con- 
ductor lead ... to accommodate all 3 and 4-rcrminaJ 
stereo cartridges. 4. Four-prong shell for easy phasing of 
stereo cartridges. 5- Supplied with wires already con- 
nected to terminal strip. 

In addition, the new S-120 and S-160 Stero-Mon- 
nural arms retain these exclusive engineering features 
of the famous A-120 and A-160 arms: friction-free 
micro-bearing pivot and adjustable Micrometer counter- 
weight! 



Stereo Conversion Kit 
Converts A-120, A-160 
Monaural Tonearms For 
Stereo Reproduction! 

Rek-O-Kut A-120 and A-160 
Monaural Tonearms now can be eas- 
ily and quickly converted for stereo 
with the new Rek-O-Kut Stereo Con- 
version Kit. The new kir saves Rek- 
O-Kut monaural tonearm owners a 
minimum of ren dollars, and includes 
all parts and two simple tools re- 
quired for the conversion. The pro- 
cedures are simple ... the entire con- 
version can be made in ten minutes. 
No mechanical skill is needed, no 
tools, other than those furnished in 
the kit, are required. 

The ease with which conversion 
can be made reflects the simplicity 
of the basic Rek-O-Kut Tonearm 
design. All parts are warranteed. 




Model SC-12- 12"-$17.95 net Model SC-1 6 - 16" - $1 9.95 nel 



Conversion Made In 
3 Simple Steps 

The arm assembly is 
removed from the base by 
loosening a single set 
screw with wrench pro- 
vided. Old arm and count- 
erweight are removed 
from swivel by loosening 
two screws. New prc- 
assembled stereo arm and 
counterweight are in- 
serted in swivel and 4- 
conductor lead is pulled 
through the bottom. 

After re-assembly, 
leads are connected to the 
terminal block furnished 
in the kit. 




SPECIAL FREE OFFERJ 

PopuJar Audax Stylus Bafance 
Your Gift With Purchase Of 
Stereo Arm or Conversion Kit f 

The free gift of a popular Audax 
Stylus Balance (regular value — 
53.95), is now being offered by Rek- 
O-Kut to purchasers of either the 
new Stereo-Monaural Tonearm or 
Conversion Kit. This special pre- 
mium is automatically included with 
both of these new products now 
available from your high fidelity 
dealer. The Audax Stylus Balance 
gift offer ends August 3 1st, 1958. 



WRITE FOR NEW TONEARM CATALOG! 

ENGINEERED FOR THE STUDIO. ..DESIGN E D FOR THE HOME 

Export: Morhan Exporting Corp., 458 Broadway, N. Y 13, N. Y. • Canada; Atlas Radio Corp. 50 Wingold Avenue, Toronto 10, Ontario 

August 1958 
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COMPATIBLE 

LOUDSPEAKER 
SYSTEMS 

FOR STEREO 



MODEL H 



ihonic I 



/. For full range ntonophc 
reproduction, start with a ear- 
tier horn system such as the 
Klipsciiork or Shohtiiorn 



TOO. I 



2. In progressing to stereo 
insist on corner placement. 
The K). IPSCHOftN and 
Shorthorn )orm a 
compatible pair. 



i-corner I 



Or the compatible non- 
Model H may be added as a 
second speaker — prejernbly 
placed in a corner. 



17 



r to I 



3. Add third speaker 

two corner systems with 
Model H /or third channel. 
Utilize the simple Klipscii- 
Earglf amplifier connections 
for 3-channel reproduction 
from 2-channel sources. Circuit 
diasram is free for the asking. 



Stereo demands the same 
high standards of reproduction 
as monophonic. The flexi- 
bility of Klipsch compatible 
loudspeakers permits you to 
expand your sound system and 
maintain the highest quality at 
every step. For Klipsch systems 
have built their reputation on 
one basis — the RE-production 
of original sound. 

Write 

US [LD [?©©[>{] 

AND ASSOCIATES 

HOPE, ARKANSAS 



AMERICAN JAZZ 

Continued from page 31 

he remains in the building— at the 
mike, in conferences, at his desk an- 
swering mail— until 8;00 p.m. One of 
Conover's many unconformities is that 
he plays only his own records on the 
program, aa idiosyncrasy made possi- 
ble by a personal library of more than 
60,000 selections. 

Studio Two is bare save for a chair, 
a small table for the microphone, and 
another longer table cohered with un- 
packed records. Conovcr labors over 
the details of the day's work until 
10-00 a.m., when Engineer Bob 
Batchelder ("I used to sing in a quar- 
tet when quartets weren't popular, so 
music is kind of in my blood. 1 love 
working on this program ") flips the 
switches on his Anipex recorder?. With 
smooth precision the pops hour— high- 
lighted by Hal Main tyre's Love for 
Sale, Harry James's Scot ember in the 
Rain, and Perry Como's singing of 
Magic Moments— is committed to 
tape. 

Between resonantly voiced inter- 
stices in which he identifies selections 
and artists, Conover riffles through the 
records on the adjoining tabic. He op- 
erates a bare one hour ahead of him- 
self as far as programing is concerned. 
As lie weaves a tapestry of LPs, 45s, 
and vintage 78s for the subsequent 
hour ("Each program consists ol plan 
and improvisation, much like a \$Z't 
performance itself"), lie nods his head 
or taps his foot in time with the music 
then being played. The observer 
quickly becomes aware that probably 
the most thoroughly bemused listener 
fo the program is— Willis Conover. 

Observers, however, are rare. At the 
insistence of its master of ceremonies, 
Music U.S.A. is the only VOA pro- 
gram taped without a producer in the 
control room. Willis himself acts as 
producer— and as announcer, planner, 
researcher, and librarian. 

Prior to the arrival of ex-singer 
Batchcldcr at the controls, Conover 
was on less than cordial terms with a 
succession of engineers. "Willis is a 
perfectionist," Batchcldcr explains. 
"When he signals for something, it's 
got to be there. I enjoy working with 
him because 1 guess I'm a perfection- 
ist too." Of Batchelder, Conover says 
enthusiastically: "He's one of us." 

Jazz Hour 1307 commenced with 
Gigi Brycc's Satellite, urn through 
Shorty Rogers' Blues Way Doum 
There, Milt Jackson's The Spirit-Feel, 
and Early Autumn by Woody Her- 
man. The hour reached high gear 
with a trio of New Orleans favorites— 
Royal Garden Blues, Tin Roof Blues, 
and Wolverine Blues— featuring Pete 
Fountain, and wound up with Benny 



Goodman** King Porter Stomp and 
Tommy Dorsey's swinging Marie. 

Some of Conover's more esoteric 
programing, however, would bring 
tears to the eyes of a commercial sta- 
tion manager. Jazz Hour 1308, taped 
that same day, offered Phil Sunkel's 
long cerebral Jazz. Concerto Crosso 
("A work like this deserves a hearing. 
It represents talent, industry, and seri- 
ous intent"), succeeded by a solid fif- 
teen minutes of Stardust as reshaped 
by an inspired octet at Pasadena's 
Civic Auditorium in 1947. 

"The Jazz Hour audience," says 
Conover, "is drawn from every level 
of society and every part of the world. 
We're hying to guide their taste as- 
well as respond to it. That's why we 
cover jazz's full spectrum, including 
its outer reaches. There's an exercise 
in tolerance for all of us in listening to 
a style we may not favor." 

One fan in Zagreb, Yugoslavia, 
however, had a complaint about the 
programing: "I'm listening always 
your radio program Music U.S.A. on 
short waves and i don't no why you 
never give some eniition abaut the 
new sh'le in the jazz music, like 
Rock V Roll." 

Two years ago Willis answered the 
same question with a withering: "I see 
no reason to poisou the cars of over- 
seas listeners " But he has mellowed. 
And, while Rock and Roll is still non 
grata, he expects to lower the bars 
someday soon. "Rock and Roll isn't all 
bad by any means. But I don't want 
the Jazz Hour to get caught up in the 
frenzy of it. This— the frenzy— is what 
people of taste all over the world have 
rebelled against." 

Personal interviews play a signifi- 
cant role in the program, and Conover 
has lured more than 125 top jazz per- 
sonalities before the VOA mike. Far 
and away the most popular— on the 
basis of volume of mail received— was 
the old Ambassador of Jazz himself, 
the Hon. Louis Armstrong. Sometimes 
Willis tapes interviews in the conr.se 
of his travels: these are stored to await 
* suitable moment for broadcasting. 
For example, an upcoming Music 
U.S.A. highlight is a two-hour memo- 
rial to W. C. Handy, fiece de resis- 
tance is a hitherto unreleased inter- 
view with the composer of the immor- 
tal St Louis Blues. 

Conovcr also tries to peg his pro- 
grams to jazz developments abroad. 
N'ot long ago, on the heel.s of a suc- 
cessful European tour by Lionel 
Hampton, he hopefully presented a 
solid hour of Hamp's best. But an in- 
dignant listener in Switzerland re- 
acted sharply: "This is silly! Why 
feature one hour of L. Hampton now 

Continued on page 88 
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FOR ANY HIGH FIDELITY YOU OWN... 



STEREO 
IS ONLY 

60 
SECONDS 
AWAY 




WHEN YOU CONVERT WITH THE HARMAN - KARDON AX20 



60 seconds. That's all it lakes to create a complete stereo 
electronic center with the new Harman-Kardon Nocturne, 
Model AX20. To convert your present system— component or 
console — to stereo, simply ping the AX20 into your present 
amplifier* This one connection does it all. 

With the AX20 there's no shuttling back and forth between 
two different instruments (yon can even tuck your present 
amplifier out of sight) ; no adapter box to complicate matters. 
This one unit — the AX20 — controls the power to both ampli- 
fiers. It also controls treble, bass, volume, contour, balancing 
and equalization for both. 

The AX20, in brushed copper and black, is strikingly band- 
some in appearance and outstanding in its performance 
characteristics. The amplifier delivers 20 watts of hum-free, 
distortion-free power (40 watt peaks). An exclusive new high 
gain phase inverter utilizing both positive and negative feed- 
back drives the output tubes witli minimum phase shift and 
excellent stability. As a result, the power amplifier has instan- 
taneous recovery time resulting in uniquely clean and faithful 
transient response. The AX20 actually produces more clean 
useful power than conventional 30 watt amplifiers. 

The preamplifier is a dual stereo device incorporating ganged 
bass and treble tone controls, loudness control, contour control, 

"To rourirl out your ttcrco *ysTCin — adil an appropriate aeconil ipeaker And iferco 
cvtrlJge or tfcpc deck — or both. 

August 195S 



rumble filter, balance control, mode switch, speaker selector 
and function switches. Selectable equalization is provided for 
records and tape (7V> and 394 IPS). The second preamplifier 
delivers Vi-volt output at low impedance. 

The Nocturne, Model AX20 (less enclosure) $99.95 

Model AC20 enclosure (optional) $8.95 

Prjcei tliphtly hiplier in the Weil 

For complete information on the AX20 and other fine Harman- 
Kardon stereo and monaural high fidelity instruments write to 
Dept. HF-8,Harman-Kardon, Westbury, New York. 




THE AX20 IS PERFECT FOR 
MONAURAL NOW— STEREO LATER 



The AX20 is the perfect unit for those who desire monaural high 
fidelity today with the assurance of simple conversion to stereo 
later. Because it incorporates dual stereo preamplifiers plus a 
powerful 20 watt amplifier — just add a basic amplifier (the new 
Harman Kardon HK20 is ideal) at any time and your system is 
complete. The remarkable AX20 costs no more than conventional 
monaural 20 watt amplifiers. The HK20 price, with cage, $59.95. 



harman 
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The only stereo arm 





\* From the laboratories which achieved the 
world-famed ESL C-60 Series cartridge 
and the triumphant new ESL GYRO/I EWOL 
stereo cartridge comes the first and only 
arm designed for all stereophonic and 
monophonic pickups. 

► The striking new shape of the GYRO/ 
BALANCE arm results front its unique 
rotationally baiaitced design. Turntable 
la'cling is unnecessary; the GYRO/ 
BALANCE arm plays records at any angle 
up to oo degrees! 

y Stereo discs may be easily ruined by 
vertical stylus forces whidt are satisfactory 
for standard records. With a high quality 
cartridge, such as the ESL GYRO/JEWEL, 
the GYRO/BALANCE arm will track 
properly at two grams. 

► No other make of arm uses ball bearings 
throughout for ati vertical and horizontal 
motions. This assures smoother operation, 
increased record life, and longer, trouble- 
free arm performance. Only Sj^.oy, 
complete with shell; write for details. 

PS: Magnificent for standard records, too I 
For Listening At Its Best 

Electro-Sonic 

Laboratories, he. 

Dept. H- 35-54 56th St.. Long Island City 6. N.Y. 
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tlnit he'.? ju£t played in every city, 
tfflvn mid vilhj*e of Europe!" 

An ibircrn.irifmal broadcast aimed at 
win i Ling friend;; has its own peculiar 
prohlrtiM. llirt sensitivities of listeners 
are, ttt nucf-wily, a prime concern. 
"We try to nvoid anything even re- 
motely offensive," .says Conovcr. "To 
illustrate, we've obviously got to steer 
clear of a title like Buddha Rock. The 
effect on Asian listeners would be 
tantamount to someone here timing in 
the Chinese radio and hearing an item 
called ]c$us Jumps" Songs with racial 
implications— no matter how tenuous— 
are avoided, as are any with suggestive 
lyrics. 

Requests are not encouraged, but 
occasionally Willis invites listeners to 
submit complete programs of their 
own. To one such recent request came 
a delicately phrased reply from two 
Belgrade buffs: "In this way we re- 
spond to your invitation for mutual co- 
operation in your program, wc do re- 
gret so very mutsh not to be able to 
come over pcrsonely." Number one on 
their list: Charlie Parker's Ornithol- 
ogy- 

While Music U.S.A.'s listeners arc* 
inordinately faithful to the program, 
this fidelity exacts a price. For in- 
stance, although tape keeps the show 
rolling no matter where the M.C. may 
be, Conover's more devoted fans are 
suspicious and accusatory: "I can al- 
ways 'feel* when youVc not 'there',"' 
wrote one. And another blazed: "Stay 
in Washington and produce some bet- 
ter shows instead of gallivanting 
around the world!" 

What inspires this loyalty in so vast 
an audience— a loyalty so profound 
that every year hundreds of people 
run very real risks to post letters from 
Communist states? What is the world- 
wide appeal of jazz? 

Con over is not sure, but he has a 
good idea. "Jazz," he says thought- 
fully, "is a reflection of our national 
life. Americans can't see that fact: 
we're too close to it. 

"To me, and I think to most people, 
democracy is a pattern of laws and 
customs by which we agree voluntar- 
ily to abide: within this fixed and 
clearly defined framework we have 
freedom. Only in such a society— and 
ours is the best example I know— could 
jazz have developed. It has its own 
musical restrictions— tempo, key, chord 
structure. But within them the artist 
is free to weave infinite variations. 
Structurally, it's a democratic music. 

"People in other countries, in other 
political situations, detect this clement 
of freedom in jazz. There isn't any 
elaborate reasoning process involved. 




''Stereo Classic" 




Bookshelf 
Speaker System 

Only 9" high, 8H" deep, UH" l«ng 

G.E.'s new "Stereo Classic" Bookshelf 
Speaker System takes only Vi cu. fl. of 
space. Extended-bass design offers better 
low-frequency performance than any 
other speaker tested in enclosures up to 
twice the size. Newly designed 6" woofer 
and VA" tweeter. For monaural or 
stereo systems. Choice of finishes. Hear 
it at your dealer's soon. 

General Electric Co.. Specialty Elec- 
tronic Components Dept., W. Genesee 
St.. Auburn, N. Y. 



GENERAL 



ELECTRIC 



". . . quite up to professional standards . . ." 

—High Fidelity Magazine 

..•but g 
the NORELCO 



'CONTINENTAL' 

is more 
than just a 
tine hi-fi 
tape recorder 




FOR £XAMPLE \S1 
He usee the 
Continental 
at it* 
SLOW speed 



3 




SPEEDS FOR VERSATILITY 

SLOW: 

1ft Inches per secend 
designed for speech-with 
the ultimate In tape econ- 
omy 

MEDIUMS 

3*tt Inches per second 

the perfect "cmnprnniKe" 
Speed -lor ziHiu\ sptrcb 
recording as w< i ai exLtl- 
lent musical reproduction 

FASTt 

IV* Inches per second 
(or high fidelity at its best 

NORTH AMERICAN PHILIPS CO., INC. 
High Fldttity Products Division, Oepf. IBS 
230 Duffy Avenue, Hickiville, L. I., N. Y. 
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High Fidelity Maoazive 
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TAPE SPLICERS 

Six Model* from 1.7S to 55.00 

• ROBINS C1BS0N tl»L;**t 
asiUfe you Of PROFESSIONAL SPLICES 
IN SECONDS! They are the aeeepieo 
standard of the professional and Indus- 
trial users of recording tape because 
of ihelr ease and reliability of 
operation and high * * *** 

manship. The only splicers wWch cut 
and trim the splicing tape and tape 
edges with an Indented trim cut, 
making THE SPLICE WITH THE 
GIBSON GIRL SHAPE. ^ 

AT DEALERS EVERYWHERE 
Write for FREE CaUlog of RUBINS' 
Phono and Tape Accessories! 



ROBINS 

INDUSTRIES CORP. 
FLUSHING S4 • NEW YORK 



They can feel it— ttiofiofrtilly. They 
love jazz because they love free- 
dom." 

Conover is passionately convinced 
of the rightn«is of what lift is doing on 
the air waves. And he does it with 
such professional skill that, with an j 
eye to his aversion for the "disc 
jockey"" sobriquet, Down Baal's 1957 
An mini named him Jazz Spokesman of 
(he Year. Metronome followed with a 
special award in 195S. Hie citation 
states: "tie gives ihe finest in music 
and comment to his millions of listen- j 
ers with that absence of obvious gim- 
mickry which is (lie truest showman- 
ship, no less exciting because of its 
taste; with that absence of political 
statement which is ihe finest propa- 
ganda for America." 

But the last favorable word on the 
program remained to he said by a citi- 
zen of the most m?gft]nmaniae«l of all 
political entities. After stumbling 
across Ihe Jazz Hour on his short-wave 
radio, he wrote; "I wasn't aware that 
the United Slates was broadcasting 
programs of such quality." 

The letter was postmarked Castcll, 
Texas. 



HIPSTERS 

Continued from page 34 

something guttural 

Stony-eyed flu gel-homer who sleeps 

in sport jacket 

like Santayana recommends 
Outlines of his shoes in pockets 
guy with plenty cheery gallic fangs 

plays 

what else lullaby of etc. 

kind of ersatz C.P.I''. Hach buss hand 
like a petrified hero sandwich 

way Alec Templcton used to do but 
not so comical 

lurid dynamics set up brutal chain? 
reaction what with 

murderous P. A. and loose change 
and noisy goatees around and all 

experimental chaps front and center 

frenetic invertebrate percussion 
turns into brassy 

tugged stuff; honcy-tongoed a1to-sax 
runs a photo-finish with 

low-down clinker-spewing trumpet 

in 

a veal expensive tandem now we get 
big-bnnd effects with the modest 

expenditure of only four trombones 
who may look like 

lamstcr uranium-stock salesmen 
sHttT 

flashy but gilt-edged 
on comes gently introverted bass 
player 

like most his modem calling plays 

Cimtiniied on next page 
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Performance 



Morantz amplifying components are 
pre-eminent as Ihe standard for 
quality. Made and tested carefully 
in limited quantities, their superior- 
ity of performance is recognized by 
1hose who know and understand 
high fidelity equipment. Where only 
the best possible results are ac- 
ceptable you will find Maranlz well 
worth its slightly higher price. 







MODEL t, AUDIO COKSOLETTE $153 
Cabinet S^S 
"sV NO audible hun 
■if Lowell hiss, distortion 
Audibly superior sound 
quality 



MODEL 2, POWER AMPLIFIER $193 
it Conservatively fated al 40 
waits, it is Ihe finest 
performing amplifier 
available today. 
*Ar Unconditionally stobte 

■ir Metered tube adjustments 
for continuing optimum 
performance 
•Jt Exceptionally lino 

ove/iood characteristics 



MODEL 5, POWER AMPLIFIER $147 

Cover Grille $7.30 

it Compact 30 wall version 
of the Model 2 

it Full powered transients 
without breakup. It will 
drive ANY speaker 
system fully 



MODEL 3, ELECTRONIC CROSSOVER $90 

Cabinet t\5 
-sVr Audible improvement 
for almost all speaker 
systems. Adds trie final 
touch of perfection to 
deluxe installations 
{Acquires 2 amplifiers) 



COMING ! , 



. MODEL 6, STEREO ADAPTER 

ic Connects two Audio 
Consoleltes for stereo. 
Step typo master volume; 
Speaker reversal; Master 
power switch; Master 
Function selector; Monitor 
switching; etc. Choice of 
horizontal Or vertical 
mounting. 



Prices slightly higher 
in West 



Available at dealers in quality 
high fidelity components. 

it Write for literature. 



maranlz company 

25-14 Broadway, Long Island City 6, N. Y. 
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we are ashamed 




WEBSTER 

STEREO- CERAMIC 

^"M '-/ "turn-under" 

$29.50 

G Plays new stereo discs, 
standard LP's and your treasured 
78's — .7 mil diamond and 3 mil sap- 
phire stylii. Fits any standard arm. 

Plug-in type. $24.50 with dia- 
mond Stylus. 78 rpm insert, $7.50. 
See your dealer. 



ELECTRON ICS DIVISION 




HIPSTERS 

Continued from preceding page 

a big handsome complicated solo 
then goes 

appropriately inscrutable as the 
bossy brasses hokc it up with patented 

runs and horrid staccatos 

twelve bans to the dozen group 
ttincs up 

look respectively like 

indigent chiropractor 

A A P store manager disenchanted 
midget midwife who has lost out to 
automation 

but who play so good you got to 

close your eyes to believe them 

lady kimono-clad piano player at 
mercy 

of patriotic P.A. engineer out to 
square up for Pearl Harbor 

heavy-necked gent makes a little 
horn sound like 

IRT Express missing the big curve 
at 59th Street 

calculated chaos and kind of precise 

anarchy brilliant 

bridging passages not just cotton- 
candy guff between 

slices naughty sensationalism but 
lots of 

protein (if I follow me) 

At this point I have apparently been 
hurled up front where 1 belong pro- 
fessionally and my ink has run out or 
a lady photographer asks me to reload 
her Leica, which could happen to any- 
body. Since I apparently don't care to 
say the last definitive word on jazz 
anyway, no more notes. I retire grace- 
fully, my shoelaces broken in several 
places. 

And later, scars and abrasions cos- 
meticized. 1 have wangled into a 
post-mortem salon at some inbred 
mansion where every other gnest isn't 
a guest at all, you see, but the cut of 
Pinkerton who specializes in rhythm 
sections and soprano saxes. I liave 
been frisked and fluoroscoped and 
popped like the cork out of a magnum 
of Vlnmms or maybe Dr. Pepper by a 
rhinestone-eyed bouncer into the mid- 
dle of a cultured discussion: 
J been playing this coky art form for 
thirty-seven years man and boy and 
shucks I tell you man what I tell the 
judge each time, it's a hoax. //-O-X. 
Rock-n-roll. that's where the future is, 
Frank. Man you can play thai stuff 
for a week lumdrunning without hav- 
ing to think even a bitsij thought like, 
what's the name of this dog? Real rest- 
ful . , . one more defeatist bleat out 
of you, pally, and you going to haoe to 
switch to the celesta permanent or 
something where you don't need no 
teeth or Up . . . gig helps interna- 
tional understanding, George, like, 
you got no time to make soap and 



lampshades out of people if you're 
blowing this stuff on a horn maybe or 
even listening to it, you know? . . . 
old Adolf was real hot to cozy that 
Wagner drag, why that stirs tip the 

goose step Stanley you can't 

army march to Kenton, them meta- 
tarsical hones in your feet, man, they'd 
crumble like Saltine crackers in no 
time . . . and into the night 

Later I stand in the dark near a dim 
street light in front of a retired hovel 
the size and general appearance of the 
Bureau of Internal Revenue listening 
to the enfeebled sounds of the end of 
party. In my crumpled seersucker 
pocket is not the modest fortune in 
sterling napkin holders I had rather an- 
ticipated but only a small tired an- 
chovy. 

Tomorrow, a panel discussion on 
dope or the like, an unlimited supply 
of virtuoso combos, another Walpur- 
gisnacht maybe, another party surely. 
I stand enhaloed there, enrapt, trying 
to codify the message that I promised 
my public, the meaning of all this, 
concentrating quite intent and 1 would 
have had it too, but the lady Pinker- 
ton I am waiting for comes tripping 
down the dark street twirling her billy 
and off we go into the unlikely New- 
port night. For the which it is not un- 
til later in exodus that it all comes into 
focus, and perhaps less keenly. 

L'encoi: Reflections in a Dark Bull 
Fiddle Case— which is how I got back- 
to Cnteldrool, Miss, and my studies in 
Sutpen genealogy. The fiddle, a full- 
scale model of a Guamerius costing al- 
most twenty dollars at a discount 
house, rode first class Up front in the 
coaches with its owner and a cordo- 
van attache case full of the better 
comic books. 

Aforementioned reflections: 

1. In quest of culture, yes go to New- 
port. It's closer than the Mille Miglia, 
much less lethal, and pound for 
pound, much more invigorating. 

2. Don't forget your beer-can opener. 

3. Wear the kind of safety helmet 
recommended by Leo Durocher, even 
so it's over your beret. 

4. Don't bring a portable radio. It 
just isn't done by the best people. It 
just isn't. Believe me. If the P.A. sys- 
tem conks out. light a candle and 
play Guess What I Weigh. 

5. If your cultivated neighbor turns 
out to be a Freed-ian freudoid, and 
turns up that dull dead heat next your 
good ear, don't remonstrate. Pray for 
him. And pour a can of beer on his 
35Z5. That should short him out and 
confound Fats Domino if only till the 
beer evaporates. 

6. No bad language or fisticuffs. You 
have come for spiritual uplift, not a 
gymnast gig. 
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to mention the price! 

New 3 Coaxial 700 Series Mark III 



Some manufacturers sire ashamed to mttiKmi 
the price hecansr it is so hieli . . . w» hesi- 
tate Wuif it is so lotc! We know thai most 
Audiophiles feel they have to mnkc n hits in- 
vestment to yet a quality speaker. They spend 
hour; reading claims that look impressive on 
paper but fall down severely when translated 
into actual performance. All w ask is that 
you close your eyes an<l listen to the majesty 
of sound that lloats out of the K « A coaxial 
phenomenon. Compare, it with others ... or 
yonr present spr;iker. Your eyes will pop 
when yonr dealer whispers the price to yon- 
Ices than the cost of 2 good seats nt the Met! 
8", 10" and 12" Models-all with 
Aiconmx III Antso-lmpic Magnet sys- 
tems of 1*2,000 Gauss Fhix Densities. 
liwj it . . . inj It . . . we )mck claims with 
a money Imck guarantee. At till hi-fi dealers. 

ERCONA CORPORATION 

(Elr clrmiic Die.) 
16 West 46 St.. Dept. 7H. New York 30. N. Y. 

fn Conmtu; Aslral Electric Co. Ltd. 
■14 Danforth lioati, Toronto 13 



«»»»/» omori^qnrorlir-.hic-tr.r-/ ™m 



7. Sell your spare Madras-striped ker- 
chief if necessary, but pay the extra 
and sit up front where the real musi- 
cal McCoy gives forth. And fifth. 
There you got it made, fellahin. 
Where else at the still point of this 
or any other turning world will you 
find Turk Murphy and Gerry Mulli- 
gan making common cause? 
S. But be critical. Everything isn't that 
good. Leave the cowbell home. Oscar 
Peterson for example is fully as ob- 
sessive as Bruckner, although no 
doubt more feasible to stage. 
9. Expect and get a real true leleport- 
ing. Aesthetics aside or even to boot, 
Newport is I he most and the 
Zootest. 



SQUARES OF PARIS 

Continued from pege 37 

were exploiting the ex-slaves, and 
even today prejudice against white 
musicians is extensive. They will listen 
to them and outwardly judge them on 
(heir merits, but underneath there is 
a definite reservation which colors the 
proceedings. The Negro is always 
given the benefit of the doubt. 

This is why Paris is such a bnven 
for the American Negro jazz musician. 
For in France the Negro is treated as 
a fellow being, an equal, subject 
neither to the Southern bigotry nor 
Northern tolerance (o which he is ac- 
customed in the United Stntcs. Behind 
every Negro musician living in Paris 
today is the specter of Jim Crow. Most 
are quite frank in admitting that this 
is why they stay, getting by on the 
low French wage and cutting their 
tics witli families and friends at home. 
A few deny that racial feeling lias any- 
thing to do with their stay, but the 
vehemence with which they attack 
conditions in America cuts through 
the surface of their protestations. 

"If a Frenchman does something to 
me," confided one of them, 'I can 
punch him in the nose and know that 
when the cop comes up he's going to 
listen to my side of the story, too. 
Black or white makes no difference 
over here. What's black? What's 
white? They been telling me all my 
life white stands for purity. Those 
Communists don't know nothing about 
brainwashing. Man, back home we get 
brainwashed all our lives. They call 
us 'boy* even if we're ninety ysars old. 
And we step off the sidewalk when 
they come by and we clean their 
houses and make their food and we 
take care of their kids. And vet diey 
don't want to sit with us or go to 
school with us. And they call us 'boy'. 

Continued on next page 



STEREO or MONAURAL 



DYNAKIT 



and Control at Lowest Cost 
STEREO CONTROL 

A Adds Complete Stereo Con- 
trol To Two Preamps With- 
out Noise or Distortion 

ic Unique Blend Control* Fills 
In "Hole In Middle 1 ' 

■A- Level, Balance, Loudness, 
Channel Reverse, and Dual 
Tape Monitor Controls 

* Onjy $12.95 Net 



PREAMPLIFIER 

T*r Lowest Distortion and Noise 

~k Easiest Assembly Using Pre_- 
Assembled Printed Circuit 

Ar Handsome Styling — 
Selected For Display at 
Brussels World's Fair 

* Only $34.95 net 



Descriptive literature available on request 

DYNACO INC. 617 N. 41st St., Phila. 4, Pa. jf&™3£? 

New York, N. V. 



True 
Fidelity 



Sec your /oca! radio- 
lefev/Van service dealer. 



OXFORD 3-WAY SPEAKER 

SYSTEMS and 
BASS REFLEX CABINETS 



Enhance the bcouty and ca 
enhance the sound of your 
sporkle wilh these OXFORD 
in a setting with just one 
design . . . cobinets con be 
positioning . . . wilh use of 
are both supplied. Avail- 
able with or without 
OXFORD 3W20 3-way 
speaker systems, to give 
you the best sound repro- 
duction. 



mfort of your room while you 
high fidelity. Every room will 
cabinets whether for stereo or 
cabinet. Here it double-duly 
used for horizontal or vertical 
tapered legs or runners which 



Cei.n.l iHod.f Hi. 

tt.lM Kit MchQQant ■ 

U.IC C>.«rr 

««■!« Oci 

Compf.l. J we, ip.ol.r if il. 
for abort cobfa.'i 
Midil JW20 ... 

F.O.8. f-eerwr 



Aviltfllllt 
N.I 
$111.00 
1 1 7,00 
1 1 7.00 




Components, Inc. 

Subudlary ol Or'o'd tlettiit Co'p. 

556 West Monroe Sfre*t 

Chicago 6, Illinois 

lllutKotod iiicrolure 
Available upon raqueif. 
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A quick and easy way to find 
the reference you want exactly 
when you want it — 

HIGH FIDELITY 

A Bibliography of 
Sound Reproduction 

Compiled by K, J, Spencer 
Foreword by G. A. Briggs 

This new book, imported in n limited 
quantity from England and available 
in this countrv only through the pub- 
lishers of HIGH FIDELITY Maga- 
zine, is a volume whose value to 
everyone seriously interested in high 
fidelity need not be outlined. 

It contains approximately 2,600 en- 
tries that represent the whole field of 
published information and research on 
high quality sound reproduction, from 
the subject's very early days up to and 
including June 1957. $6.00 



HIGH FIDELITY MAGAZINE 
Great Barrlnglon, Maua<huie1ti 

J er.cloic $ fof which pleoJe wnd J m-> 

coptoi ol HIGH riDEllTY- A BlBUOG- 

?APHY OF SOUND REPRODUCTION. lAdd SW cosiago 

10r fofflign ordfefs ex^ffpl Conodicn.) 

NAME 

ADDRESS 

No C.O.0.5 c* chorflc Drdon plcoso 



'SENIOR' 



America's foremost 
high performance FM 
broadband Yagi 

Get more good music stations 
with your FM tuner. Improved 
sensitivity increases signal 
strength and minimizes fading, 
distortion and background noise. 



To be fully informed, 
send 25* for book 
"Theme And Varia- 
tions" by L F. B. Carini 
and containing FM 
Station Directory. 



APPARATUS DEVELOPMENT CO. 

Wethersfield 9, Connecticut . 




SQUARES OF PARIS 

Continued jrom preceding page 

i can't piny music in a setup like that 
Over here I'm a mmi, * person. Over 
her* I c;in relax. Over here I can think 
of the music, think of the music all 
time." 

The seven Negroes are able to think 
of their music and make a living in 
Paris at the same time, but the seven 
white American musicians we hunted 
down are not doing so well. They are 
playing in the smallest and dankest of 
the caces, and their salaries are hardly 
enough to exist on— let alone live. They 
stay in dingy rooms in cheap hotels, 
and eat in dismal, sordid restau- 
rants. A couple of them presumably 
had talent once, hut life and narcotics 
have crushed it into a small hard ball 
in the pit of their stomachs. They arc 
sad to see and sadder to hear. 

Tliis, then, is jazz in Paris. There 
are the French musicians themselves, 
listening In American records and 
painstakingly imitating the sounds. 
The "modern" saxophonist stands up 
there bravely with the sound of Sonny 
Rollins in his inner ear, and he affronts 
the ghost of Charlie Parker. Or the 
"traditionalists" merge together in the 
wail that was New Orleans in another 
land, another time. They strive to 
make Beale Street talk. Beale Street 
walk, hut even a blind man can sec 
that "bonjouy t list ewe'' is not the same 
as "hello sadness." This is the New 
Orleans of another people, of another 
planet. 

And every once in a while they hire 
one of the top American jazz artists to 
sit in with the group, and he huffs 
and he puffs but he can't blow the 
house down. You put three French- 
men to piny with three Americans, 
and you have two trios playing the 
song at the same time, hut that's about 
all they have in common. 

Deep down the French realize this 
inadequacy in their jazz, this inability 
to create a beat or imaginative solos 
comparable to those Americans are 
capable of producing. They are astute 
in their criticism, and just as they 
point out the flaws in any kind of jazz, 
so they can put themselves down. It 
is a tragic affair, and the only saving 
pace is that the French appreciate a 
good tragedy. 

There arc many reasons to go to 
Paris. There are the charms of the 
city, the Louvre, the Eiffel Tower, the 
Champs Elysees, the history, the wine, 
the women, the food, the clothes, the 
perfume, and above all, the French. 
But, man, don't go for jazz. It loses 
something in translation. 




perspicacious 

dudiophiles 
prefer the 



vita vox 

DUI20 FULL RANGE 
LOUDSPEAKERS 



IN THE I KFiroNA wjriroti 
UNITED STATES I xtw YUBK 36. N. Y. 




IN CANADA 



tiii: astji.u, nuurmlc co. ltl>. 

■I 1 [MM'OltTH ItOAD 
TOIIONTO. 13 



Xlrtrfc in F.tizlanri by Vtrnms Lini'iicii. lj>Tular.. H.W. 3 



SEND FOR YOUR FREE 

ADVANCE 
BULLETIN 



Get The Facts About 
The Sensational New 



THE FIRST TRUE 

HIGH FIDELITY 
Stereo SPEAKER System 

IN CUSTOMIZED CABINETS 

At Reasonable Cost! 



UNITED AUDIO PRODUCTS 

202 East 19th Streel 
New York 3, N.Y. 
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TRADER'S MARKETPLACE 

Here's (lie place to buy, swap, or sell used 
audio equipment and records, Rates arc 
only 40c* n word ( no charge for name and 
address) and your advertisement will 
roach more than 100,000 music listeners. 
Remittance must accompany copy niul 
insertion instructions. 



HEATH Electronic crottover. Engineer jfsnmblcd. 
New. Will tikr? bell offer. Gui BavJr, 31 Chcilnul 
Si„ Jamestown N.Y. 



HIGH FIDELITY Magaiinc, I thiu 66. $25 expicis 
colled. A. Snowc, 1200 Wayiidc Place, Cincinnati 
10, Ohio. 



JANSZEN Electrolytic Si JO, laming N.J500, 0-75 
tweeter $50; Hoalhkit pre-amp $19; fairshild car- 
nidge, Irani. SJ0. Snm Thompjon. McConnell Hall, 
Moscow, Idaho. 



BROWNING R.M2 FM-AM tuner in blond cabinet, 
like new. Express prepaid. Rois Hopkim, 2021 
Orchard Dr., Cedar Falli, Iowa. 



HIGH FIDELITY Magatinc, 1-64. $30 30 plui post- 
age. Martin KrakAuer, 127 Tonawanda Drive, Dcs 
Moines, Iowa. 



electronic kitwiring. Quotjtiom. Lyia Pit* 

brook, 1312 First St. N., Nampa, Idaho. 



AMFEX A122P Stereo Recorder, A692 Amplifier- 
Speaker. Unused. S7O0 value, tacrine* $475. F. 
Greenbcrg, 37 Valley View Road, Poughkeopsie, 

N.Y. 




ANY ELECTRONIC kit wired. Write R. Meyers, 3640 
W. 56th St., Chicago 29, HI. 



FOR SALE: One Brociner Model 4C-DM corner horn. 
$260. One Brociner Mark 30C control visit. $40. 
Jerry Wallick. 4837 Waycrosv Dr., Houston 55, 
Texas. 



TEIEFUNKEN CONDENSER MICROPHONE, type 
U-47M, guaranteed perfect condition, used only 
15 hours. Cost new: S390. Will sacrifice for S27S. 
Russell Cowlos, 1709 Ridgecresr Drive SE, Albu. 
querquc. New Mexico. 



NO HUM, NO BUGS 

Continued from page 40 

tetistic; that is, the positive and nega- 
tive peaks of the signal ara of equal 
amplitude and duration. However, 
most music and speech has an asym- 
metrical waveform. It may consist of 
a series of transient signals in which, 
say, i lie positive peaks may be, over 
a period of time, of greater average 
amplitude or duration than die nega- 
tive peaks. Similar asymmetrical tran- 
sients may he introduced by current 
singes when the machine is started 
and stopped. These asymmetrical sig- 
nals impart a certain amount of per- 
manent magnetism to the head. This 
effect is cumulative and, the more the 
machine - is used, the more strongly 
magnetised the head will become. 

In perfotinance, the effect of head 
niagnctiy.ation is to raise the signal 
noise level by several cfb and to in- 
crease second harmonic distortion 
slightly. To minimize distortion and 
noise, and to reduce also the chance 
of possible damage to recorded tapes, 
the heads should be demagnetized 
h'cquenlly. II you use your machine 
occasionally, yon .should demagnetize 
(or degauss) the heads once or twice 
a week. If the machine is used daily, 
you should degauss every day— or even 
several limes in a day if you want the 
ultimate in performance. 

Head demagnetization is relatively 
simple. You can use a commercial 
head demagnetize!, such as Audio 
Devices type \t>. 100, a bulk tape 
eraser, or a transformer gun-type sol- 
dering iron for this job. 

W hatever kind of dcmagncMy.or you 
use, the first step is to remove all re- 
corded tapes from the vicinity of your 
machine; these tapes should be at 
least several feet away from the de- 
magnetization tool. Next, remove the 
hood's dust cover and, if convenient, 
its mu metal shield. 

If you use a commercial head de- 
magneti/er, first apply a layer of pres- 
sure-sensitive cellophane tape to the 
tips of the demagnctizer pules. Press 
on tn insure good adhesion, then trim 
the tape to fit the pole bps, using a 
single-edged razor blade, an Xacto 
knife, or some similar tool. The tape 
presents a soft outer surface and pre- 
vents scratching the surface of the 
magnetic head- Commercial head de- 
magiictiy.crs often are not equipped 
with an ON-OFK switch; they are 
turned ON simply by plugging into a 
wall receptacle and OFF by unplug- 
ging. Do not leave the unit plugged 
in for more than a few minutes or it 
may overheat. 

Continued on. ntysS page 
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How can I determine 
what tape recorder will 
best meet my needs? 





Use the 10 point 
Jandherg Recorder 
Evaluation (T.R.E.) Test. 



TANDEtERG, manufacturers o( the world's finest 
taps recording equipment roe monaural and 
stereo performance, have come up with a com- 
parative check-list which takes Ihe guess-work 
out of buying a tape recorder. You no longer 
have to buy blind. The T. R. E. Test Sheet will 
tell you exactly what to look For, what to ask for. 

You naturally want the best machine your 
money can buy. You cai> simplify your search 
lor the ideal tape recorder by taking the T. R. E. 
Test Sheet along with you to your dealer. In 
this way you can be sure that what you buy wilt 
best meet your recording requirements. 

A copy of the 10-point T. r. e. Test Sheet vyill 
be sent to you on your request. 

i JiHidlWTtf of AMERICA inc. 

10 East 52nd Street. New Yoik 22. New York 



ONL 
SONORAMIC 
OFFERS HIGH 
QUALITY TAPE 
IN A 



v 



PERMANENT 
PLASTIC 
CASE! 





WIDE LATITUDE TAPE 

• Protects against dirt, dusr, mishandling. 

• Easy to store. • Exclusive index system. 

• V-slot selection-finder reel. 

• Tapes easily accessible. 




Distortion free, lifetime lubrication to eliminate 
squeal, adhesion, head deposits; Broad 
plateau bias assures finest potformance on all 
recorders, high resistance to abrasion, 
print-through, cupping. 

Far FREE lifetime time-tape ruler, write: H-109 
f EARODVNAMICS CORPORATION 
L00I, NEW JERSEY 
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saves you more 



Here are just two examples of 
how we save you many dollars 
on STEREO PACKAGES! 



SYSTEM A 



New Bell Pacemaker Stereo Amplifier $129.95 

Pickering Model 371.70 Stanton 45 x 45 

Fluxvalve Cartridge 29.85 

Garrard Model RC88 Record Changer 54.50 

Two New Electro-Voice Three-way Systems 
each containing the following speakers— 
LS12 12" Cone Woofet 
TW 35 VHF Driver 
CR35 X-Over Level Control 
MR-10 Treble Driver 
CR-10 X-Over Level Control 
Total Speaker System ( Jl 12.50 each ) 22S.OO 

Customer has choice of Corner System 
or Sidewall Enclosure. 

Base for Garrard Player 4.95 

Total Audiophiie Net S444.25 
Our price for complete System only $349.95 



SYSTEM B 



Harm j i! Kardon Model A224 Stereo 
Amplifier and Pre-Ampliher 12 Waits 

each channel $ 99.95 

Garrard Model T Player.- 32.50 

Base tor Garrard Player 4.60 

Electro-Voice 21 D Stereo Cartridge 19.50 

2 RJ Wharfedale (Containing Super 8 FS/AL) 

The pair 115.00 

Tola! Audiophiie Nel $271.55 
Our price for complete System only $216.99 

CUSTOM AUDIO 

Division of Discount Records, Inc. 

Visit any of our convenient showrooms 
for an expert demonstration . . . no obli- 
gation, of course: 

CLEVELAND — 848 Huron Road 
Corner East 9th Main 1-2816 

DETROIT — 202 Michigan Avenue 
In Sheraton Cadillac Hotel 
Woodward 1-2707 

CHICAGO —201 North La Salle 
Corner of Lake Central 6-2165 

"SAN FRANCISCO — 262 Sutter St. 
Exbrook 7-0472 

♦San Francisco orders delivered FOB Cleveland 



NO HUM, NO BUGS 

Continued jrom preceding page 

The demagnetize!- pole tips then are 
placed flat against the magnetic head 
and moved hack and forth and up 
and down nrirnss the entire pole sur- 
face of the head for about a second. 
The tips then are moved slowly away 
from the head before the unit is turned 
off (or unplugged). Slow removal of 
the demagnetizer is extremely impor- 
tant. This slow separation of head and 
magnet gradually reduces the AC 
magnetization induced in the head, 
: finally ending at zero. If the demagne- 
Itizer is turned on and off suddenly 
while in close proximity to the head, 
or moved away from the head sud- 
denly, final separation may occur dur- 
ing the peak of an AC cycle. In tins 
case, the head may be left with 
greater permanent magnetism than it 
had originally. 

If you don't have access to a com- 
mercial head demagnetize!*, you can 
use a gun-type soldering iron or a bulk 
eraser for this operation. If you use a 
soldering gun, hold the transformer 
case (not the soldering tip) close to 
the magnetic head. Close the trigger 
to energize the transformer and slowly 
withdraw to a distance of about two 
feet or so before releasing the trigger. 
A similar technique is used with a 
hulk eraser. Again, slow withdrawal 
is essential to insure proper demag- 
netization. 

An important point . . . note that 
head demagnetizes work only on AC. 

Thus far, we have discussed general 
handling, cleaning, and maintenance 
methods which may he employed by 
the average tape machine owner and 
operator. (It is assumed, of course, 
that he will call on a skilled technician 
if his machine requires extensive re- 
pairs.) In addition to general mainte- 
nance procedures, there are a few 
special adjustments. 

Head Alignment. For low noise, 
best over-all frequency response, min- 
imum distortion, and maximum out- 
put, the gap in the magnetic head(s) 
must be exactly perpendicular to the 
magnetic tape. Proper head alignment 
always lias been important, hut mis- 
alignment causes less trouble with 
older single track tape machines than 
with modem double track and stereo 
instruments, where it is critical. 

Generally speaking, head realign- 
ment will not be necessary unless a 
magnetic head(s) is replaced or un- 
less the machine is subjected to un- 
usual shock. When you need to align 
a head, you can do so with a standard 
prerecorded alignment tape (available 
through most distributors). 



WITH 



Sonotone 

HI-PI SPEAKERS 

you can 
hear the 




Even the price will be 
music to your ears... 
Model CA-12 only s 24 50 

(Slightly higher In tbo West.) 



ADD HOLT STEREO! 




MONAURAL THEN SOUNDS 
LIKE STEREO 



New encased model 6 tube con- 
verter and amplifier compli- 
ment* city hi fl tytlem. It be- 
gins where hi fl leaves off. 
Connects in 2 minutes. 

$65.00 postpaid in U.S. Sold di- 
rect, only, on moneybaek trial. 

Order yours or send for folder. 
Read what customers and HI-FI 
magaxines say. 

NOW IN KITS, TOO 

Kit, complete, $45 postpaid (U.S.) 

Encapsulated converter network 
$12 postpaid (U.S.) 

STEREO by HOLT 

4712 W. Magnolia Blvd. 
Burbank, California 
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In most cases, the playback (or 
"reproduce") head is aligned first. Re- 
move the tie;id cover and, if necessary 
to reach the alignment screw (s), the 
head's mu metal shield. As always, 
check your instruction manual. With 
the instrument set for "playback" and 
the test alignment tape threaded, turn 
the tone control full up and the gain 
(or volume) control for moderate out- 
put. Next, with the machine operat- 
ing, adjust the playback head's align- 
ment: screw (s) to obtain a maximum 
output signal. An acceptable adjust- 
ment can be made by listening to the 
output signal (a single frequency au- 
dio tone) but, ideally, you should use 
an output meter of some type. If your 
machine is equipped with an output 
level indicator, this will serve. Other- 
wise, connect an AC VTVM or a com- 
mercial Output Meter across the in- 
strument's output circuit or loudspeak- 
er voice coil leads- Adjust the align- 
ment scrcw(s) for maximum output, 
ignoring false peaks which may occur 
to cither side of the true maximum- 
value peak. 

If your machine has a combined 
record/reproduce head, the alignment 
is complete. If not, once the playback 
head is aligned, the test tape should 
be removed and "blank"' tape thread- 
ed through the machine. With the 
machine set up for Record, record 
a moderately high-frequency signal 
(say, 10 kc at 7!i-ips speed). Adjust 
the alignment screw(s) of the record- 
ing head until you get maximum out- 
put. If your unit has provision for 
monitoring the recorded tape, this 
alignment is a relatively simple pro- 
cedure: since the playback head has 
been previously adjusted, it serves as 
a standard for setting the recording 
head accurately. It is not ordinarily 
necessary to align the "erase" head. 



There are generally two technical 
manuals available for every tape ma- 
chine. One is the owner's instruction 
manual furnished with the instru- 
ment; this booklet outlines the pro- 
cedures for recording and playback 
and indicates the function and use of 
each control. The second booklet is 
the factory service manual, intended 
for the use of a professional service 
technician, this latter manual is not 
usually furnished with the machine, 
but generally can be obtained from 
the manufacturer or his local distribu- 
tor. 

If you can, get a copy of the factory 
service manual. You may not intend 
to undertake extensive repair work 
yourself, but you'll feel more confi- 
dence in your service man if he takes 
the manual away with the machine. 



PROFESSIONAL DIRECTORY 



CALIFORNIA 



IN SANTA BARBARA 

AUDIO- 

VISI0NC0. 

Headquarters far Custom High Fidelity 
Sound Syste ms, Headed by Prominent 
Sound Engineer Gordon Mercer 

Hear ffc* flaw oudio^yitton ipeolror 
1276 OLD COAST HIGHWAY 



NEW YORK 



FOR THE TOPS IN VALUE 
AND THE BEST TRADE-IN ON 
HIGH FIDELITY EQUIPMENT 

Check ivitb Arrow! 



ARROW 



ELECTRONICS INC 



65 Cortlordt Si., Now York 7, N. Y. 

Dlgby 9-4730 
535 Jericho Tujnpitc, Mincola, N, Y. 
Pioneer 6-B486 



I— EVERYONE'S TALKING ABOUT — i 




TAPE RECORDERS 
EXCEPTIONAL VALUES 
HI-FI COMPONENTS 

NATIONAL BRANDS 
WRITE FOR FREE CATALOGUE 

CARSTON NEW YORK 28, N. Y. 

MAGNETIC TAPE 

ROCK-IIOTTOM PRICES 
30-1S0VII CPS-HI- Fidelity 
GuKriutcrd Highest Qimllt}- 
1-I.ASTfC II ASK 

600 Ft. 5" Keel |!«r ? 

•mu y n«i ■> I | J# 

12IIO Ft. 7" Heel. .; for S S.M 

1S0() I'i, ~i" Reel ■ ■ • - » for » 5.25 

24DO i'i. Id" ltcel 1 >"f £10. 1.1 

MYLAR HASE 

900 Pi. 5" I* col J '» i L» 

1800 Ft. 7" Keel 1 (<>r 5 6M5 

2-IUO V\. V Usui ! >."' !'?•*£ 

■WOO Ft. ID" ka-l i lor SA6.50 

F&tt .Aluminum IU — Tut* $!»«*' .. 5* 50 
Satisfaction .ihSOlli;cly cuiirantccd or yam money 
refunded. Add !,« l«--r reel for fraUnS*. 

M.OIIMAN & UAHn, INC. 
dX \Y. 4St.li Street, N T . V. Jt. N. V- 



CUSTOM INSTALLATIONS 

Sound Reinforcement & Televiiion Sytrems 
for the discriminating 

fea l u Zl AMPEX remtIls 

PROFESSIONAL umhitk tiuioiu SERVICE 
Specialixed equipment built to order 
AKG Microphonei — ALTEC Console* 

open evenings 

Hi-Fi HO 

ISO E. 46th St., N. Y. C. ■ PL 5-3650 



NEW YORK 




ENJOY 
PLEASANT 
SURPRISES? 

Wrilo u« your hi-fi noedi 
now, you'll bo glad you 
did. Ask r<x>, for our 
unusual 1 tree audio cata- 
log 

KEY ELECTRONICS CO. 
120 Liberty Slroel 

N. Y. 6, N. Y. 
EVergreon 4-60? 1 



"BUCK STRETCHER" 
HI-FI VALUES! 

Esfmiifi the Imj'iiiK iKiwcr 
C\C^\ n w your, Jli Fi ikill.-ir at 
v KJ^rf V^"*"* ^ Lln ^ :u ''° 0,1 ,lcw 
L -^^/ ) f** ly Kuarriiitcal name br.itul 
Hi-Fi coiii]hiiiciils! 

t / Send for our tpceial price quo- 
lations and Our Hi-Fi patkaec 
specials.' Dept. 16 

SUN Radio S EIkIimiici Co., Inc. 
650 6th Ave., New York 1 I , N. Y. 

Phone: ORegon 5-8600 



PENNSYLVANIA 



Stereophonic Tapes 

Save Time and Money 

Alt Brandt over 800 Titles 
1200 ft. Flattie Recording Tape $1,59 
Write for complete catalog and prices 
We ma// everywhere 

Hi-Fidelity Electronic Sound Corp. 

368 Montgomery Ave. 
Morion Station, Penno. 



CANADA 



IN MONTREAL . . . IT'S 

PECK'S 

FOR HIGH FIDELITY 

All the 1'Pitcr liicli fidelity cniniioncnts at 
net prices. Also a wMc solfClum of Equip- 
ment Cabinets :uid Speaker KncWires. 

TREVOR PECK CO. LIMITED 

1498 Shorbrooke St. West, Montreal, Que, 



PUERTO RICO 



THE 


ORIGINAL B. J. ARM 




Tangential Trocfcir-g 




$32.50 


CASH 


\N|fS£-J^s. POST PAID 


WITH 




ORDER 






Only obiclnable f^om 




HIGH FIDELITY INC. 


Box 767 


Pance, Puerto Rice 




CHANGE 




OF 




ADDRESS 


If you plan to move soon, please 


notify us tin weeks in advance. 


Give 


old address o* well as new. 


clipping stencil imprint from wrap- 


per 


of last copy received. 



August 1-958 
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ADVERTISING INDEX 



GARRARD 

MODEL 301 

"The Professional" 
Transcription Turntable 

• FREE FLOATING ISOLATION MOUNT 

* 7Vi lb. fable — matu'vc mounting plate 

• Variable ipeedi — heavy duty motor 

* Built-in presiure lubricating syitem 




BUY GARRARD AT 
AUDIO EXCHANGE AND 
TAKE ADVANTAGE OF 
AUDIO EXCHANGE'S UNIQUE 
SERVICES SUCH AS: 



(?) 
I 

fin CUSTOM INSTALLATIONS B ERTS 
[7] HI-FI IS OUR ONLY BUSINESS 

Writ* Dept. HFG tor our unique Trade-Sac* 
plon. Trading information. 



FABULOUS TRADE-INS - Hi-Fi Bargain* 
We specialize in trading by mail 

TIME PAYMENT PLAN 
(Metropolitan N. Y. Cui'omeri Only) 

EXPERIENCED AND SPECIALIZED 
HI-FI CONSULTANTS 

FAMED SERVICE DEPARTMENT 
(only for equipment bought trom ui) 



audio 
exchange 



THE HI-FI TRADING ORGANIZATION 

1 59-1 9 Hillside Ave., Jamaica 32, N.Y. 
AXtel 7 7577 

Branch store* at; 
367 Mamaronectc Ave., While Plaint, NY. 

WHite Plaint 8-3380 
836 Flotbuih Ave., Brooklyn 11, N. Y. 

BUckminsler 2-5300 
CLOSED MONDAYS. Parkin , al alt itarts 
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NEW EXPERIENCES 




VICTOR RECORDS! 



4 

J 



.conard Leigh plays 24 hot hit tunes of the 
?oaring Twenties on the mighty Wurlitzer organ. 



MORTON GOULD M 

ORCHESTRA i 

COFFEE TIME * ^ 




Morton Gould's lush orchestral treatment of The 
Man I Love, Besame Mucho, Manhattan, others. 




The Original Soundtrack album of the movie hit 
of the year in hi-fi. Enjoy it on L. P. or Stereo tape. 



RAI Inn 1 IOHI 0$TUku phm 

WAYNE BLAINE DESMOND * *' " 1 " ral 

ea^darlintr 

„ RICHARD BISSEU. ABC BURROWS I MARIAN BISSCLL 
*r BETTY COMDEN, AOOLPH GREEN & JULE STYNE 



The greatest sound ever recorded in an Original 
Cast Album, from Broadway's newest smash hit. 



BILLY 
MURES 
SUPER- 
SONIC i 
GUITARS 



A real adventure in hi-fi, Billy Mure's Supersonic 
Guitars play in dazzling, colorful musical display. 



WESTERN 
SKIES 
GEORGE 
MELACHRINO 

AND HIS ORCHESTRA 



Melachrino's magnificent orchestrations include 
Wagon Wheels, Northwest Trail, and ten others. 




COFFEE BREAK Regowen 




Reg Owen and his Orchestra create musical magic 
with On. But I Do! Every Day, and ten others. 



GEORGE ' 7~ "H]Ba 

FEYER 

TAKES YOU TO RODGBRS 
& HAMMERSTEIN'S 

SOUTH PACIFIC & OKLAHOMA! 



r 





Lilting melodies of two great Hodgers & Hammer- 
stein musicals, ii G. F.'s smooth piano style. 



MUSIC FOR. 

NON 
THINKERS 

GUCKENHEIMBR 
SOUR KKAUT 
BAND 




ALBUMS SHOWN 1 ALSO AVAILABLE ON RCA VICTOR LIVING STEREO RECORDS. 



The album to end all German band albums. A riot 
of out-of-tunefavo rites for brassy.bouncyhi-fifun! 
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stereo's standard! 

Model 505 Stereo Control with dual- 
channel magnetic adapter 

Price $11.50 Net 

Mode! 504 single magnetic Adapter 
only Price $3.60 Net 

Model 21D Stereo Cartridge with 

Diamond Stylus . . . Price $19.50 Net 

Model 21S Stereo Cartridge with 

Sapphire Stylus . . ..Price $9.90 Net 

Model 2GDST Stereo Turnover to 78 
Monaural, Diamond and Sapphire 

Price $22.50 Net 

Model 26ST Stereo Turnover to 78 
Monaural, T wo Sapphires 

Price SJUJtO Net 

Good stereo depends on these vital fea- 
tures: Range Response: 20-16,000 cps 
x* 2'A db to RlAA; Distortion: Less 
than 2%; Channel Isolation: 20 db; 
Vertical Rumble Rejection: 15 db with 
5 meg input: Elements: dual ceramic, 
(lead-iircomtim titanate) ;Weight: 21 D 
2.4 Brums, 2GDST 2.6 grams; Tracking 
Force: 6 grams; Stylus: 2lD-standard 
.7 mil diamond; 26DST -standard .7 
mil diamond-standard 3 mil sapphire; 
Venica! Compliance: 2 x 10* cm f dyne; 
Enteral Compliance: 2 x JO s cm/dyne; 
Output: £ Volt RMS from Westrex 
standard RlAA Test Record; Capacity: 
500 mmfd per element for stereo: 10OO 
mmfd paralleled for monaural; Mount' 
ina: EJA (RETMA) standard '4" and 
7/16" centers; Recommended Ampli- 
fier Input Impedance: 5 megohms or 
higher. 




the Electro -Voice totally compatible stereo cartridge 



Thousands being installed as original equipment attest to industry acceptance; thousands in use prove its unques- 
tioned superiority for monaural as well as stereo. The E-V Stereo Cartridge uses a .7 mil replaceable stylus and dual 
high fidelity ceramic elements so essential to the exacting demands of stereo reproduction. Pickup from stray magnetic 
fields is non-existent hum and rumble are far below the level of even the most expensive magnetic cartridges, and 
PZT ceramic elements deliver a precise RlAA curve. The E-V Stereo Cartridges exclusive Rumble Suppressor 
(pat. pend.) virtually eliminates vertical turntable rumble without degrading full frequency response range of the 
cartridge . . - allows you to use it with any turntable or record changer. Totally Compatible . . . for stereo, it's superb; 
for monaural . . . it's superior to even your present cartridge. 

THE FIRST STEP TO STEREO. Many fine monaural cartridges are too "stiff" to play stereo records with- 
out seriously damaging them; therefore, if you replace your present cartridge with the new E-V Compatible Stereo 
Cartridge, you may continue playing your present library of LP's plus all the new stereo records monaurally. 
THE SECOND STEP TO STEREO. Connect the E-V Stereo Cartridge leads to the 505 Stereo Control Center 
(net $11.50). You can then select from "monaural," "stereo," or "channel reverse" for easy balancing. The 505 also 
converts your magnetic input to high Impedance ceramic input, if required. Run one lead to your present high fidelity 
system, run the second channel lead to a second amplifier (and speaker). NOTE: The E-V Stereo Cartridge is cor- 
rected for RlAA curve, doesn't need the equalization of a second preamplifier. 

If you do not plan to purchase a second amplifier and speaker now, you can still get stereo by running the second 
channel lead through the 505 to your radio or TV set phono input. You can improve your system later by simply 
adding a second amplifier and speaker. Stereo records are available now. Why wait? Enjoy the vivid reality of stereo- 
phonic sound today. Whether you're purchasing your first system or converting now, use the Electro- Voice 'Com- 
patible Stereo Cartridge. See your high fidelity dealer, or write Electro- Voice for free booklet on choosing (stereo 
equipment, and a special Stereo Demonstration Record ($1.50 prepaid). 
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ELECTRO -VOICE, INC 

BUCHANAN. MICHIGAN 

FOREMOST IN ELECTRO-ACOUSTICS- High Fidelity Loudspeaker* and Endo: 
\t icrojthonrx and Public Addivss Spenk+rt, Marine Instruments. EVI Prof rational Electronic H 

i thB need tor 
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